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We have just completed our new Radiogram Showroom on the 
second floor. Here you now have the opportunity to see, hear 
and compare in comfort the largest selection of radiograms in 
Great Britain. Our salesmen will gladly demonstrate to you and 
give you impartial advice on any make or model of any of the 
leading manufacturers. Exceptionally prompt and efficient after- 
sales service is ensured by our staff of 24 qualified engineers and 
a fleet of vans in constant two-way contact by radio telephone 
with Imhof House. Confidential and easy H.P. terms can be 


arranged if desired. 
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For connoisseurs who are attracted by the “rich and 
strange” in music, the Decca catalogue is a veritable 


treasure-chest. From its pages we have taken this 
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Lennox Berkeley 

Divertimento in B flat 

Anthony Bernard conducting 

The London Chamber Orchestra AK 1882-3 
(Recorded under the auspices of 

The British Council) 

Boccherini 

Quartet in D major, Op. 6, No. 1 

The New Italian Quartet AK 2173-4 
Benjamin Britten 

Serenade for Tenor, Horn, and Strings, Op. 31 
Peter Pears (Tenor) and Dennis Brain (Horn) 
with The Boyd Neel String Orchestra 
(Conductor: Benjamin Britten) AK 1151-3 


Alan Bush 

Dialectic for String Quartet, Op. 15 

The Aeolian String Quartet AK 1852-3 
Elgar 

* The Starlight Express”, Op. 78 

My old tunes ; To the children 

Henry Cummings (Baritone) 

with symphony orchestra 

(Conductor: Charles Groves) K 1995 


Howard Ferguson 

Octet for Clarinet, Bassoon, Horn, and Strings 
The Griller String Quartet 

with Pauline Juler (Clarinet), 

Cecil James (Bassoon), Dennis Brain (Horn), and 
James Merrett (Double Bass) AK 1095-7 


Handel 

Sonata in A minor for Treble Recorder 
and Harpsichord 

Carl Dolmetsch (Recorder) 

and Joseph Saxby (Harpsichord) K 2175 


Liszt 


Rhapsodie Espagnole | 
Walter Rehberg (Piano) AK 2066-7 


THE DECCA RECORD COMPANY LTD., 1-3 


Walter Leigh 

Concertino for Piano and String Orchestra 
Kathleen Long (Piano) 

with The Boyd Neel String Orchestra 
(Conductor: Boyd Neel) AK 1832-3 


Mozart 

Symphony No. 33 in B flat, K.319 

Anthony Collins conducting 

The London Mozart Orchestra AK 1249-51 


Purcell (arr. Goldsbrough) 

Sonata in G minor for Violin and Piano 
Frederick Grinke (Violin) 

and Arnold Goldsbrough (Piano) K 1404 


Ravel 

Le Tombeau de Couperin 

Jean Martinon conducting 

The London Philharmonic Orchestra AK 1838-9 


Shéhérazade — Song Cycle 
Suzanne Danco (Soprano) with L’Orchestre de la 
Société des Concerts du Conservatoire de Paris 


(Conductor: Ernest Ansermet) AK 1966-7 


Vaises Nobles et Sentimentales 
Alberto Erede conducting 
The Turin Symphony Orchestra AK 2207-8 


further selection of rare works available in the living 
music of Decca full frequency range recording... 
recording which brings all the realism of the concert-hall 


to programmes of your own choice in your own home. 


Schubert 
Octet in F major, Op. 166 
The Vienna Octet AK 2060-5 


Schumann 

Symphony No. 1 in B flat major, Op. 38 

Piero Coppola conducting 

The National Symphony Orchestra AK 2151-4 


Stravinsky 

Symphony of Psalms 

Ernest Ansermet conducting 

The London Philharmonic Choir 

and The London Philharmonic Orchestra 
AK 1753-5 


Tchaikovsky 
“ The Opritchnik ”— Overture 
Anatole Fistoulari conducting 


The National Symphony Orchestra K 1291 


Michael Tippett 
Quartet No. 2 in F sharp minor 
The Zorian String Quartet AK 1925-7 


(Recorded under the auspices of 


The British Council) 





full frequency range recording 


BRIXTON ROAD, 


LONDON, S.W.9 
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More FLux DENSITY—GREATER EFFICIENCY— 
IMPROVED PERFORMANCE. A single cone medium 
heavy duty reproducer with an outstanding smooth- 
ness in response and performance. The magnet 
assembly using anisotropic material provides a total 
flux of 158,000 maxwells on a 1?” pole, the back 
centring device being a dustproof linen disc with 
concentric corrugations. Functional in design and 
of robust precision construction, this 12” unit meets 
the most modern needs in the field of Public Address 
4 i Installations, small cinemas, high power radio- 
eee gramophones, etc. 

Also available ready mounted in a strongly con- 
structed mahogany cabinet (Model AL/5). 








Overall Diameter ............ ao 
(31.3 cms.) 
Overall Depth.................. 64” 
(17.6 cms.) 
Voice Coil Diameter ...... 12” 
(4.4. cms.) 


Fundamental Resonance ...75 c.p.s. 
Voice Coil Impedance ...... 15 ohms. 















Power Rating 15 Watts a 
Peak A.C. For use with this model 
Flux Density............ 14,000 we recommen « 
conics 7 goes mans High Fidelity 
. Otal Flux............00 158,000 maxwells Heavy Duty Output 
12” P.M. Loudspeaker Nett Weight ......... 12 Ibs. 13.0 Transformer Type H.4 
15 Watts Peak A.C.% G,810 grammes) | oF Multi Ratio, General 
PI cavecccenccccesconned Grey  peeeeae formes Type T4/123 

am 


11000 ohms ”. aati 
Nett Weigh - o~ . 








Goodmans Industries Ltd., Lancelot Rd., Wembley, Middx. Tel.: Wembley 1200 (8 lines). Grams. : Goodaxiom, Wembley. 
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r.p.m. The Turntable is a full 
12” diameter; its main spindle 
precision ground and lapped, 
runs in phosphor bronze bear- 
ings. Thesynchronousmotoris 4 
virtually vibrationless and_ is 
suitable for playing standard, 
transcription and microgroove 










Retail price, without 


recordings. Guaranteed mechan- SN eee 
ically perfect. New super light- TR 
SS weight pick-up available with . 
i & the interchangeable heads for eS 
& microgroove and standard 






recordings. A 
Sz; | " 

Sse Co 

Manufactured by : — PRODUCT 
A. R. SUGDEN & CO. (ENGINEERS) LTD. WELL GREEN LANE BRIGHOUSE YORKS. 


OVERSEAS AGENTS.—Australia : Messrs. J. H. Magrath & Co., 208 Little Lonsdale Street, Melbourne, C.!, Australia. New Zealand: Messrs. Turnbull & Jones Ltd., 
Courtenay Place, Wellington. Holland & Belgium: Messrs. G. C. F. Kauderer, Muiden, Holland. China: The Radio People Led., 31 Nathan Road, Hongkong. 
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Worthy of your 
_ finest recoras 


Cae a 
—— << 


If you appreciate fine recordings, you will appreciate them doubly when played 
as they deserve. Here is an instrument that will do them full justice, and 
will also bring out the best in—well—your second best. 


The compact, portable Trixette is fitted with the ensures a high standard of reproduction and is 
latest GARRARD record changer, taking ten placed at the front of the cabinet. Tone and 
records, either 10” or 12”, with an output of volume controls, with pilot light, are situated 
3-4 watts. The magnetic pick-up has a plug-in conveniently on the outside. The Trixette 
head interchangeable with miniature and sap- operates on A.C. mains, 100-110 or 200-250 
phire needle types. The elliptical speaker volts. 





SINGLE PLAYER 
AMPLIFIED GRAMOPHONE 
The quality of reproduction and 
power output of this model are 
exactly the same as the Auto- 
matic Model, but it is fitted with 
a Garrard single player unit 
instead of the record changer. 


20 GNS. (tax paid) 


Manufactured by TRIX ELECTRICAL CO. LTD. 
Distributed by PHONODISC LTD., MAPLE PLACE, LONDON, W.1 







AUTOMATIC 
GRAMOPHONE (A.C.) 


§ 
28 GNS. (tax paid) 
VM ORE. 


R.A. TUNING UNIT 
Hl 























Sit back and enjoy the NEW 


CONCERT MASTER 


This latest high fidelity amplifier 
has all the features which you 
have asked for. Of impeccable 
performance, it is of compact size 
and includes a detachable control 
panel which is quite unique. It 
contains no valves, and has no 
H.T. or L.T. voltages. It is instantly 
removed by snap fasteners and 
makes the amplifier eminently suit- 
able for fitting into a cabinet, the 
main amplifier being placed at the ; { 

bottom and the control head on . ° ale a Setestene 
its six feet cable can be placed just : high-fidelity type 
where you want it. This last word in amplifier design will take high or low output ne a ng 
pick-ups and has provision for radio and microphone inputs.. pe ceter 


treble controls. 
PRICE Price complete 


£29 - 10.0 17 gns. or in kit 


Two-year Guarantee — © om 







A really fine design with 
lasting high performance. 
R.F. stage on all wave-bands. 
High-fidelity superhet or 
T.R.F. performance at the 
turn of the switch. Suitable 
for any amplifier . 


Price 10 gns., plus £2.6.3. tax 
Two-year Guarantee 








THE Ki AMPLIFIER 


A seven - valve 
amplifier especi- 











TRICORNE ne wnt 
SPEAKER —— 
CHAMBER 





Write for your copy of our fully illustrated catalogue. 


For optimum acous- 
tic performance with 
any good 12 inch 
speaker. Labyrinth 
construction, walnut 
veneered and cross- 
braced. Price I! gns. 
plus 20/- Deposit 
(returnable) for crate 











Phone : 





Our equipment can also be seen and heard at :— 


WeEStern 
3350 _ Webb’s Radio, !4 Soho Street, London, W.| 
Pp L } > i : R 4 University Recording Co., 16 Burleigh Place, Cambridge. 
- ; Ernest Buchan, 28 Belmont Street, Aberdeen. 


(SALES) Led. Farmer & Co., 83 George Street, Luton. 


ig1 KENSINGTON HIGH ST. » LONDON . W.8 


FOR THE UTMOST REALISM FROM RECORDS AND RADIO 
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GOLDEN PYRAMID 
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The Revolutionary 


GOLDRING 


Neadmas eZ, 


HYPERFIDELITY 

































WITH AN INTERCHANGEABLE PICK-UP 
HEAD FOR EVERY TYPE OF RECORD 
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TONE CONTROL AND BASS EQUALIZER 


DESIGNED BY ENTHUSIASTS who know that low surface noise 
and absence of distortion are as important as wide frequency range. 
APPROVED BY EXPERTS who recognize that this is the best, as 
well as the cheapest, LIGHTWEIGHT PICK-UP in the world. 


OUTSTANDING FEATURES INCLUDE : = 

@ Resonance-free response over the entire audible range. 
Needle pressure of less than twenty grams and very 
free armature movement for minimum record wear. 
Three-Point Tonaliser compensates for different record 
characteristics. 
Low surface noise and absence of distortion with even 
the most difficult records. 


Talent on 





Recorg 








PRICE 


Our Microphone is Yours 
COMPLETE 

















£6 ° id ° 6 Do you play an instrument, sing, recite, speak | 
ei ee in public? There is no better way of testing 
A. Too small a stylus tip will ride on o your progress and correcting your technique 
bottom of the groove and give very 0a th b ki 1 J : 
surface noise and distortion. sili REPLACEMENT 1M v7. a a a, nen recording at the private 
B. Too large a tip will again giv HEAD Vi. ¥. STUCIO, xior reet. 
-v»-t-g-~~tnongulaapaaaa ieee This studio is equipped with the finest modern recording 
C. To an cet eaten eaten ond fl: 1:6 apparatus, operated by experts. The pleasant atmosphere 
distortion as well as full high frequency Tax Paid overcomes any feeling of “nerves.” A grand piano and 3 
response, the tip should fit the groove walls 


as low down as possible. 








fully qualified accompanist is available if required. Price: 
from 20/-. Call, write or phone for details. 








ONLY WITH THE ‘*‘HEADMASTER” CAN YOU CHOOSE THE 
RIGHT POINT TO FIT THE GROOVE EVERY TIME 


Write for full technical information to : 


ERWIN SCHARF 
49-512 DE BEAUVOIR ROAD, LONDON, N.| 


Telephone: CLissold 3434 


“HIS MASTER’S VOICE” 


PERSONAL RECORDING STUDIO 
363 OXFORD STREET, W.I 
Phone: Mayfair 1240 


: — The Melmarh of Cuales} 





“HIS MASTER'S VOICE” ||} 
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NOW AVAILABLE FOR THE FIRST 
TIME IN MINIATURE SCORE 


ELGAR 


THE WAND OF YOUTH 
Suites 1 & 2 each 9s | 








Other recent publications in miniature score : 


RICHARD STRAUSS 


) Don Juan - Don Quixote - Till Eulenspiegel 
Tod und Verklarung 
each 7s 6d 
NOVELLO AND COMPANY LIMITED 





160 Wardour Street London, W.1 


— 






































Sust a few reasons why ! 
EXPERT AMPLIFIERS 
nt * Master—15-watt Push-pull, fitted to any Expert Standard model at £15—extra—Frequency response 
—Flat within 1 db. from 20 to 20,000 cycles—Overall negative feed back 30 db.—Built on three 
chassis with separate Power Pack and Pre Amplifier. Complete £45. 
* Standard—8-watt Push-pull, as fitted to all Expert Standard models. 
Frequency response—Flat within 1 db. from 20 to 18,000 cycles—Overall 
negative feed back 26 db.—Pre Amplifier on separate chassis. Complete 
‘ours | with Pre Amplifier £30. 
speak. * Junior—6-watt Push-pull, as fitted to all Expert Junior models. Frequency response—Flat within 
resting 2 db. from 30 to 18,000 cycles—Overall negative feed back 18 db. Complete with Pre Amplifier 
hnique ‘ on one chassis. 22-10. 
ivat 
— We challenge direct comparison with any amplifier in existence today. Full technical details of all 
ording above now in preparation. 
ysphere 
_ , There is no substitute for an Expert. 
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Handmade Gramophones, Ingerthorpe, Great North Road, London, N.2 


Telephone: Mountveiw 6875 
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OVERTURE AND THE DANCE OF THE APPRENTICES 
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SIR THOMAS BEECHAM 

ROYAL PHILHARMONIC ORCHESTRA 
Symphony No. 102 in B Flat Major — 
Haydn - - - - DB21042-4 


GABRIELLA GATTI 
with GERALD MOORE at the piano 


O del mio amato ben—Donaudy; 
Notte— Respight - - DB21045 


BORIS CHRIS TOFF 

with THE PHILUARMONTA ORCHESTRA 

cond. by ISSAY DOUBROWEN 

Ave Signor (Prologue); Son lo spirito 

(Act 1) both from ‘“‘Mefistofele’’—Boito 
DB 21047 


BENIAMINO GIGLI 

with Orchestra cond. by Rainaldo Zamboni 
Tu vedi in bel ciel, ““Don Juan ds 
Manava” (Act 2) — Alfano; O, amore, 
o bella luce del cor, “ L’Amico Fri z” 


(Act 3)— Mascagni - - DA1937 


GEORGE MALCOLM 

THE LONDON CHAMBER ORCHESTRA 
cond. by ANTHONY BERNARD 
Concerto in G Minor — Bach 

for full details see front cover 


IGOR MARKEVITCH 
THE PHILHARMONIA ORCHESTRA 


Overture, “‘Joan of Arc’”’— Verdi C 3965 


MARGARET RITCHIE 

with GERALD MOORE at the piano 
Canzonetta: “ Ridente la calma” 
(K.152); An Chloé (K.524)-—both by 
Mozart - - - - - C3966 
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MA4RIMI DEL POZO 

with THE PHILHARMONIA ORCHESTRA 
cond. by WARWICK BRAITHWAITE 
Ardon gl’incensi, “‘ Lucia di Lammer- 
moor” — Donizetti; Carnevale di 
Venezia — Benedict - - C 3967 


HALINA STEFANSKA 

Fantasie-Impromptu in C Sharp Minor, 
Op. 66; Waltz No. 1 in E Flat Major, 
Op. 18—both by Chopin - C3968 


THE GLASGOW ORPHEUS CHOIR 
cond. by Sir Hugh Roberton 
Gretna Green (Strathspey), “The 
Soldier’s Joy” (Reel) ; The Shower 

B 9897 
DONALD PEERS 


with Orchestra 

The Zither Melody, “The Song Version 
of The Harry Lime Theme” (“ Third 
Man”); Medley — Look for the silver 
lining ; Just around the corner ; Powder 


your face with sunshine - 89890 
Chattanoogie Shoe-Shine Boy; Music! 
Music! Music! - - - B9899 


VAUGHN MONROE 


and his Orchestra 


Bamboo; It’s Easter Time - B9894 
PHIL HARRIS 


and his Orchestra 


Chattanoogie Shoe-Shine Boy ; The Old 
Master Painter~ - - - B9895 


TERRY 
with Orchestra cond. by Frank Cordell 


Isle of Innisfree; There’s a little bit of 
Irish - - - - - B9896 


VOICE’ 


THE MELACHRINO STRINGS 

cond. by George Melachrino 

La Serenata; Berceuse de Jocelyn 
B 9898 

THE TANNER SISTERS 

with the Hedley Ward Trio 

Cherry Stones; Six timesa week B9900 


ROSE MURPHY 

(The Chee-Chee Girl) 

Girls were made to take care of boys 
(featured in film “One Sunday Afternoor *’) 
Busy Line - - - - B9901 


TONY MARTIN 


with Orchestra 

There’s a broken heart for every light 
on Broadway ( eatured in film “Oh You 
Beautiful Doll”); Marta - - B9902 


SID PHILLIPS 


and his Orchestra 
Is it true what they say about Dixie: 


Johnson Rag - - - BD6064 
JOE LOSS 

and his Orchestra 

Rag Mop; Dry Bones - - BD 6067 


** Dancing Time for Dancers” 
JOE LOSS 


and his Orchestra 

Slow Foxtrot—Chattanoogie Shoe-Shine 
Boy; Fox Trot— My Foolish Heart: 
Waltz—Down in the Glen; Quickstep— 
Music! Music! Music! - BD 6065-6 


SWING MUSIC 1950 SERIES 
COUNT BASIE 


and his Orchestra 


She’s a wine-o; Slider - - B9891 
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EDITORIAL 


LONG-PLAYING RECORDS 


OME of our readers rebuked me for 

trying to put the clock back when 

I advocated a ‘“‘ wait and see” 
attitude toward the American long- 
playing discs. The following letter 
from Mr. Victor Ford, of Vancouver, 
B.C., suggests that I did not err on the 
side of excessive caution. 


March 5th, 1950. 

‘“‘ Every once in a while there are articles 
in THE GRAMOPHONE which I am moved 
to comment on, ard the February issue is a 
case in point. I was interested in the 
‘Letter from America’ and the ‘ Corres- 
pondence ’ column in which the LP record 
and automatic couplings were discussed. 

First of all, don’t be overwhelmed at the 
propaganda in favour.of this new record, 
since there has been terrific zdvertising 
campaigns by both the RCA Victor 
Company and Columbia Records Inc. in 
the U.S. in order to woo the prospective 
record buyer. Last year, the Victor 
Company thought nothing of spending 
$5. million dollars extollirg the ‘45’ 
system, but now that the public seems to 
prefer the Columbia 334 LP _ record, 
Victor have stepped down and decided to 
make them, too. The success of the LP 
record could be broken down to a few 
advantages. First, it is something New, and 
that is what appeals to the American mind, 
regardless of its merits. Secondly, it offers 
a performance uninterrupted as to move- 
ments of a work, thus giving it a better con- 
tinuity, which cannot be got on any auto- 
matic machine. As a space saver, they are 
ideal, and for the most part are unbreak- 
able. Thirdly, they give the American 
public a record surface which is quiet— 
something they have not seen or heard 
since before the war. And lastly, they save 
the buyer money in the purchase of larger 
works. (Three twelve-inch records or 
more.) That is the case for the long-playing 
record. 

Now let us turn the page, so to speak, 
and see how the other side stacks up. 
Broken down, this is what I feel are the 
main reasons why collectors, like myself, 
are reluctant to get on the ‘ 33}’ band- 
wagon. 

(1) The purchasing of another player 
for these records, and if you happen to be 


short of a decent place to put it, one has 
to haul it out of hiding everytime you 
want to play it. (I would like to mention 
that there are two- and _ three-speed 
players on the market, but up to now, 
none are very successful from a critical 
standpoint. The ‘American Record 
Guide’ recommends the collector to 
have a good ‘ 78’ player and also in addi- 
tion a good ‘ 334’ player in order to 
avoid any disappointment in the new 
record:.) 

(2) The indifference of many pressings 
and recordings. The microgroove record 
must be perfect in manufacture in order 
to give satisfaction. A slight warp in the 
record will show up as a terrific ‘ swosh ’ 
everytime the arm goes up and over. A 
warp will sometimes cause the arm to 
jump a groove or two—and that amounts 
to several grooves on a regular record. 
Not all surfaces are smooth, they can 
‘crackle’ and ‘ pop’ like any breakfast 
food, and sometimes give the impression 
that someone sprinkled sand on them 
before they cooled in manufacture. On 
some labels an electrical charge is built 
up on the surface, which cuts down 
fidelity in louder passages. This can also 
edd to the chorus of ‘crackles’ and 
‘pops.’ 

(3) The loss of fidelity. In 99 per cent 
of the cases, the LP record is made from 
the regular ‘ 78,’ and in any dubbing 
process, you do lose a certain amcunt of 
fidelity. It must be remembered that you 
have almost cut the amount of space 
available by 100 per cent, since your 
speed is cut more than half, and the actual 
groove by the same amount. You will 
very often read in American periodicals 
how the LP record sounds much better 
than the regular ‘ 78 ’—of course it would 
when it is compared with a smooth surface 
to a rather indifferent, rough, and noisy 
surface. But to compare the difference 
with a surface the English companies 
give us, well, that’s an entirely different 
matter! When you hear a long-playing 
record, I think the sound can be best 
described in relation to fidelity, as the 
same as listening to a radio performance. 

(4) Limited selection. After you have 
gone through the trials listed in (2) you 
are now confronted with the problem of 
the other side. As a general rule, works 
which would occupy two regular twelve- 


inch records (4 sides), are put on one 
side of a twelve-inch LP record. This is 
done I think, because it is not quite long 
enough to put on a ten-inch record, and 
also it gives the buyer a better value for a 
small increase in cost. However, the 
other side all too often has a compostion, 
an artist, or composer which is not 
wanted at all! You can see, then, by 
what I mean ‘ limited selection.’ 

The long-playing record is indeed a 
mixed blessirg, ard in making a decision, 
all propaganda claims must be put aside, 
and decision must be made on its own 
merits. In this respect, it amuses me how 
some English collectors wish for the LP 
recerd, but do they realise what sort of a 
tiger it may turn out to be ? If the situation 
were the same as faces the American 
collector, i.e. poor and indifferent surfaces, 
and no regular coupling set at all, well, I 
would not blame him one bit in wishing 
for this new idea in record collecting. The 
American companies have invested heavily, 
and although they dare not cast aside the 
regular ‘ 78’ record, they are doing all they 
can with the power and advertising they 
command to get the record public to buy 
the new speed, even to the subtle means of 
making some works available on 33} 
records only. 

The subject of automatic couplings rears 
its ugly head again. This I find a most 
damnable situation if you do not have the 
equipment to handle them. The automatic 
machine is not perfect, and I doubt if it will 
ever be, no matter what claims manu- 
facturers put on them. They do wear out 
your. records faster, due to tension, etc., 
and I could never accustom myself to the 
silence, the round trip in the run-in groove, 
and the final click and crash of the next 
record. Twin turntables are ideal, but who 
can always afford or want such an arrarge- 
ment ? No matter what system a person 
may devise in handling them on a single 
turntable, they still have to be handled 
twice, therefore, you are not through with 
the set until you have progressed through 
the set (coming and going) until you reach 
the one you started out with. I have often 
wondered what percentage of the record- 
buying public actually have an automatic 
machine or twin turntables ? Decca are 
indeed to blame, and after all this time, I 
still can’t bring myself round to purchasing 
two or more records on this label. There 
are many sets which I want very much, but 
will wait and see-if the selections will 
appear on other labels. 

Apart from this smal] blemish, however, 
the English record manufacturers deserve 
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all the credit given them, for their excel- 
lent surfaces, fine recording, and the tre- 
mendous wea!th of material which they 
offer the record-buying public, unsurpassed 
anywhere in the world. And with that on 
their side, they need not fear to any extent, 
the long-playing, the ‘45’ or any other 
> or shape the American companies may 
offer.”’ 


And the following letter from a New 
York electrical engineer supplies a 
trenchant postscript to the above. 


**T have observed, with growing concern, 
the spread of the new ‘ long playing,’ 334, 
Microgroove Record fever in this country 
and, based on what they sound like, I only 
hope that the English recording companies 
(my exclusive sources of phonograph 
records) will not succumb to this fad. 
Nothing has been said about such records 
in your magazine until now, and I only 
hope that this is a sign that no step (in my 
estimation a backward one) is contemplated 
by the English companies in the long- 
playing direction. 

It is a beautiful dream to have a record 
which will play an entire movement of a 
symphony, an overture or an integral part of 
an opera, without interruptions. But, alas, 
if such advantage can be gained only at 
a great sacrifice of quality, then I am satis- 
fied with the ‘status quo.’ The ‘ long- 
playing ’ records I have heard sound some- 
what like the earliest electrical recordings, 
made before 1930. They lack clarity, the 
instrument colours are often unrecognisable, 
the highs are ragged and the lows are weak 
and windy. I, for one, have not as yet 
heard a long-playing record which I could 
enjoy as a musical treat, and which would 
be comparable to recordings such as the 
H.M.V. ‘Symphony Fantastique’ (Bar- 
birolli) ; the Beecham-Strauss ‘ Heidenle- 
ben’ and ‘Don Quixote’ releases ; the 
Strauss ‘ Tod und Verklaerung,’ by Decca, 
etc. I believe that, unless, and until the 
‘ long-playing ’ record can catch up with the 
high quality of the present standard 78 
r.p.m. releases, it should be used only for 
records made for entertainment such as 
background, for conversation which should 
not be disturbed by breaks or turning over 
of records. 

I am anxiously waiting for an opinion on 
this matter in your esteemed magazine. 

New York. Emit Kun.” 


I do not think that there is anything 
for me to add about long-playing 
records. On the subject of automatic 
couplings I think Mr. Ford is inclined 
to exaggerate the handicap of them 
for those who lack an automatic 
machine. For years I was dependent 
on an acoustical instrument and fre- 
quently received automatic couplings. 
My method was to place the discs one 
above the other and perform with my 
own hands the functions of the machine. 
Certainly it involved a little extra 
preliminary trouble but so compara- 
tively small an amount that it never 
‘came near to outraging my deepest 
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feelings as the feelings of some of our 
correspondents have been outraged by 
being compelled to take automatic 
couplings or nothing. 


SCOTTISH RECORDS 


I have received from Mr. Douglas 
Gray the recorder and producer of 
** Scottish Records,” 230 Union Street, 
Aberdeen, the first two issued. If the 
others maintain the standard set by 
Mr. Harold L. Wightman’s reading of 
Tam o’Shanter and Holy Willie’s Prayer, 
“Scottish Records” will perform a 
truly national service and Mr. Gray 
will deserve well of his country. I 
hesitate to press Burns upon the 
English, but Scotsmen all over the 
world will want these two readings, 
and wherever they may be, in Pata- 
gonia or Invercargill, in the jungle or 
the desert, in the oil-field or the 
engine-room, Mr. Wightman’s mellow 
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voice, over which he has perfect control 
in major or minor key, in bringing out 
the beauty of one of Burns’ exquisite 
simple similes, in riding to the magnifi- 
cent climax of Tam o’Shanter, or in 
conjuring the macabre with an effort- 
less piece of something like ventriloquy, 
will speak to them from Scotland’s 
heart. What a couple of discs like 
this would have meant to Robert 
Louis Stevenson in Samoa! 

I hope that the success they deserve 
will encourage Mr. Gray to continue 
with his splendid work. The cost is 
15s. and the material used is an almost 
unbreakable vinyl plastic. Of course, 
in the United Kingdom the purchase 
tax on music and poetry must be 
added. 


Lp Maho 





LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


ICTOR has announced its initial 

catalogue of LP records. They will be 
available to the public about March 15th— 
which means that when this is in print 
American record buyers will already have 
sampled what the Victor engineers can do 
in the way of high fidelity. It came as no 
great surprise, on reading the list, to see 
that Victor’s initial release was made up 
predominantly of the best-selling items of 
their regular catalogue—Butterfly excerpts, 
the third act of Siegfried, Scheherazade, 
Rubinstein in the Rachmaninov Second 
Concerto, Stokowski and the Sleeping Beauty, 
Heifetz, Horowitz, Albanese, . Brailowsky, 
Toscanini, Koussevitzky, etc. The question 
on most record collectors’ lips is: “‘ How 
about those wonderful, irreplaceable old 
things—-the Glyndebourne Mozart sets, 
especially ?’’ According to the Victor 
release, “‘ selections being transferred to 
long play discs from masters made before 
1948 have been subjected to rigid quality 
tests and only those masters which meet 
critical quality standards will be utilised 
for transfer purposes. Ovher repertoire 
will be re-recorded by leading artists and 
orchestras....’’ There’s the rub. Is there 
any Rachmaninov around, any Kreisler at 
his peak, any Koussevitzky in his prime ? 
Many of us would gladly take a 
Rachmaninov re-recording, even if the 
musical sound is a little dated, than any 
attempt at a modern replacement that 
would inevitably lack the original mastery. 
It may be, though, that Victor will re- 
record the older, and irreplaceable, material 
fiom their catalogue on a special label, 
which would be a wise movement on their 


Of current releases, there is the begin- 
ning of a contemplated “ 48’’ by Wanda 


Landowska, whose interpretations of the 
first eight Preludes and Fugues from the 
Well Tempered Clavier, played on the 
harpsichord, of course is newly issued. 
This is news to cheer about. The ever- 
young Landowska’ has an_ ever-young 
approach to her Bach. She doesn’t 
hesitate to use a rubato when she feels like 
it, the variety of colour in her registration 
is eternally amazing—at times she makes 
her harpsichord sound alarmingly like an 
organ—and she embellishes the music to 
suit herself. Her ornamentations would 
require volumes to discuss. There is 
rhythmic alertness to her playing, and a 
complete technical control. When she 
completes the two books of the Well 
Tempered Clavier, they’re going to stand as 
a memorial for many, many years. 

Other Victor releases include a novelty 
by Beethoven—the WNotturno for Viola, 
played by William Primrose and David 
Stimer (piano). This is a re-working, by 
the composer, of the Op. 8 Serenade, and it 
makes a remarkably satisfactory work for 
viola. Beecham and the Royal Phil- 
harmonic are heard in the Sibelius Second 
Symphony, with expected spacious results, 
Victor de Sabata makes his first appearance 
on American labels with Respighi’s Fountains 
of Rome (in which he jockeys the orchestra 
of the Augusteo, Rome, for all it is worth), 
and Leonard Bernstein, with the Victor 
Symphony, conducts Copland’s Billy the 
Kid. Copland’s score contaims some 
authentic Americana, and remains one of 
the strongest native attempts along that 
line. An orchestral novelty is the Capitol- 
Telefunken recording of Martucci’s Second 
Symphony, in F major, conducted by Antonio 
Guarnieri and the La Scala Orchestra. 
Martucci (1856-1909) was one of Italy’s 
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few symphonists; the present work was 
composed around the turn of the century. 
Strongly influenced by Brahms, touched a 
little by Mahler, the music could have 
been written by any competent German 
kappellmeister, but it has honesty and 
integrity for all that. 


Vox Records has come up with a few 
extremely interesting first recordings. On 
one LP disc is the Chopin Krakowiak 
(R. Schmid and the Munich Broadcasting 
Symphony Orchestra under Dressel) and 
the Schumann Konzertstiick, also known as 
the Introduction and Allegro Appassionato 
Op. 923) played by Edvard Erdman and 
the Munich’ Broadcasting Symphony 
Orchestra under Goerlich). The repertoire 
of piano-orchestra music is not so full that 
these two lovely examples of concerted 
works are not welcome; the Chopin 
especially, which sounds like the last 
movement of a piano concerto he never 
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got around to writing. Both are well 
played and recorded. Another LP disc 
gives us Weber’s Piano Concerto in C Op. 11 ; 
(L. Schmidmeier and the Munich group 
under Goerlich) and Weber’s Clarinet 
Quintet Op. 34; (Alfred Buerkner and the 
String Quartet of Radio Munich). In 
this case the concerto is neither played as 
well nor recorded as well as the Chopin- 
Schumann coupling, but there is nothing 
wrong with the Clarinet Quintet, an un- 
deservedly neglected piece. It has a slow 
movement of real emotional depth, a witty 
example of a pre-Mendelssohn scherzo, 
and much good-natured virtuosic tootling 
for the solo clarinet. It also has a few 
salon-derived sections where Weber took 
the easy emotional way out. But con- 
sidering that the concerto dates from 1810 
and the quintet from 1815, they are rather 
unbelievable anticipations of what the 
romantic composers found themselves doing 
twenty years later. 





THE MAHARAJA OF MYSORE’S 
MUSICAL FOUNDATION 


YV HEN His Highness the Maharaja of 
Mysore first established his Musical 
Foundation by making possible the record- 
ing by the composer of the comprehensive 
selection of Nicholas Medtner’s works, it 
was his intention over a long period to 
make possible recordings of neglected 
works of outstanding interest and of those 
acknowledged masterpieces of music which 
for one reason or another had not been 
recorded or had not been adequately per- 
formed on records. 

In recent months the following important 
recordings have been made for his Founda- 
tion : 


BALAKIREV: Symphony No. 1 in C. 
Philharmonia Orchestra 
conducted by Herbert von 


Karajan. 

BALAKIREV: Pianoforte Sonata. Louis 
Kentner. 

BARTOK : Music for Strings and Per- 
cussion. Philharmonia 


Orchestra conducted by 
Herbert ven Karajan. 
LiAPOUNOV: Twelve Studies. Louis Kent- 
ner. 
Symphony No. 4. Philhar- 
‘ monia Orchestra conducted 
by Herbert von Karajan. 
Piancforte Sonata No. 3; 
Pianofcrte Sonata No. 4. 
Friedrich Wirer. 

Pianotorte Concerto. Solomon 
and the Philharmonia Or- 
chestra conducted by Issay 
Dobrowen. 


His Highness has now apprcved a five- 
year recording plan, and after consultaticn 
with eminent musicians in several countries, 
a comprehensive list of works has been 
drawn up. From this list (and any new 
works of outstanding importance which 
may appear in those five years) the final 
selection of works to be reco-ded will be 


ROUSSEL : 


SCRIABIN : 


SCRIABIN : 


made. It is His Highness’s wish to be 
guided in the final choice of works by the 
desires of the music-loving and record- 
buying public. For this purpose he has 
asked THe GRAMOPHONE and the Phil- 
harmonia Concert Society to sponsor a 
competition to find out which works you 
would most like to have on records. 

The difficulty in a competition of this 
sort is that if the prizes are awarded for the 
lists which most nearly conform to the 
order of the plebiscite, competitors will try 
to think what other people want—which is 
a stimulating game but not always in- 
formative. So there will be two com- 
petitions, and all readers at home and 
abroad are not only invited, but askec to 
enter bc th. 

The first competition is to select from the 
given list, in order of your personal prefer- 
ence, those twenty works which you would 
yourself be most inclined to buy if they were 
recorded. The entries for this competition 
will be judged by a committee consisting 
of His Highness the Maharaja of Mysore, 
Compton Mackenzie, Christcpher Stone, 
Alec Robertson, Professor Gerald Abraham, 
Dr. William Walton, the Hon. Elisabeth 
Scott-Montagu, Rudolf Gamsjager, Walter 
Legge, and His Highness’s personal agent, 
Capt. S. T. Binstead. 

The second competition is to select from the 
given list those twenty works, not neces- 
sarily of your own preference, which 
you believe the musical public in general 
would prefer. 

The prizes for each competition are : 

First Prize—A complete set of the eight 
recordings already made under the 
auspices of the Foundation. 

Second Prize—The competitor’s own choice 
of any three of the recordings listed at 
the beginning of this note. 

Third Prize—Any one recording of the 
competitior’s own choice. 

The rules for both competitions are : 
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(1) AJl entries must be sent to The 
London Editor, THE GRAMOPHONE, 
49 Ebrington Road, Kenton, Middx., 
to reach there before June 15th, 1950. 

(2) The entries for each competition 
must be sent in separate envelopes 
and clearly marked “ Personal 
choice’’ and ‘General choice.” 
No entries will be accepted unless 
they are so marked. 

(3) The decisions of the Competition 
Committee are final. 


LIST OF WORKS 
Christmas Oratorio. 
Incidental Music to Shake- 
speare’s King Lear. 
Pianoforte Concerto. 
Symphony No. 2. 
En Bohéme. 
Pianoforte Concerto No. 1. 
9 99 99 2. 
29 29 »» 3: 
Rhapsody No. 1 for Piano- 
forte and Orchestra. — 
Viola Suite. 
Suite for Orchestra, No. 1. 


BACH: 
BALAKIREV : 


BARTOK: 


99 29 93 99 2. 
Divertimento. 
Fidelio (complete). 
Choral Fantasie. 
Violin Concerto. 
Lyric Suite. 
Der Wein. 
Pianoforte Sonata. 
BERLIOZ : An album of selected 
passages from “ Les 
Troyens’’ and “La 
Prise de Troie.”’ 
Symphony No. 1. 


BEETHOVEN : 


ALBAN BERG: 


BRUCKNER: 


© Sy Hypo w 


”» 29 ° 
Pianoforte Concerto. 
Rondo Arlec: hinesco. 
FantasiaContrappuntistica 
Cortege (Doktor Faust). 
Indian Fantasie. 

Il Couvento Veneziano. 

The Barber of Baghdad— 
an album of representa- 
tive excerpts. 

Stabat Mater. 

Pianoforte Concerto No. 7. 

Symphony No. 4. 

29 2» 5 

29 9 6. 

An album of representa- 
tive orchestral works. 
An album of arias from 

the Italian Operas. 
From the diary of one who 
disappeared. 
Mass. 
Pianoforte Concerto No. 2. 
Pianoforte Sonata No. 2. 
Psalmus Hungaricus. 
Sonata for Horn and 
Pianoforte. 
Paysages et Marines. 
Five Pianoforte Sonatinas 
Birulki. 


Busoni: 


C/ASALLA : 
CORNELIUS :. 


DvoORAK: 
FIELD: 
GLAZOUNOV : 
GLINKA: 


HANDEL : 


JANACEK : 


KABALEVSKY : 


KoDALyY: 
KOECHLIN : 


LIADOV: 








LIAPOUNOV: 


LiszT : 


MAHLER: 


MARTINU : 


MONTEVERDI- 


REDLICH : 
MoussorRGsky : 


MOZART: 


NIELSON : 


PANOUEFNIK : 
PROKOFIEV : 


RACHMANINOV : 


ROUSSEL : 


SAINT SAENS: 
SALOs: 
SCHMIDT : 


SCHONBERG : 


SCRIABIN : 
SCHUMANN : 


Pianoforte Concerto No. 1. 

Ukranian Fantasie for 
Piancforte and Orches- 
tra. 

Pianoforte Sonata. 

Fantasia on Meyerbeer’s 
Robert le Diable. 

Fantasia on Moza:t’s Don 
Giovanni. 

Fantasia on Mozart’s Le 
Nozze di Figaro. 

Fantasia on  Donizetti’s 
Lucia di Lammermoor 
and Paris. 

Tarantella (Dargomwijsky) 
transcription. 

Symphony No. 


2 
3. 
9 29 6. 
7 
8 


Ricercari. 
Symphony No. 


UPon = 


Vesperze. 

Bcris Goudonov (complete) 

(a) Original Version. 

(6) Edited by Rimsky- 

Korsakov. 

Die Entfiihrung aus dem 
Serail. 

Symphony No. 4. 


99 9 5: 
>] $93 6. 
Nocturne. 


Pianoforte Sonatas No. 6. 


be] 


$9 59 af 
Pianoforte Conceito No. 2. 
33 593 >») 4. 
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Violoncello Concerto. 
Violoncello Sonata. 
Corelli Variations. 
Pianoforte Sonata No. 1. 

99 99 9p 
Symphony No. 1. 

9 9 2. 
Bacchus et Arianc. 
Suite, Op. 14. 
Rhapsodie Flamande. 
Pianoforte Concerto. 
Trio, Op. 58. 

Suite, Op. 33. 
Sonata for Violin 
Pianoforte. 
Variations, Op. 111. 
Canzones Castilianas. 
Symphony No. 3. 


and 


29 9» 4- 
Variations on a Hussar 
Song. 
Variations on a theme of 
Beethoven. 
Quartet No. 2. 
Kammersinfonie No. 1. 


9 9» 2 
Five Orchestral Pieces: 
Pianoforte Conc:rto. 
Violin Concerto. 
Preludes for Pianoforte. 
Complete unrecorded 
pianoforte works. 
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STRAuss, R.: Salome (complete). 
Elektra (complete). 
SZYMANOWSKI: Harnasie Ballet Music. 
Symphonie Ballet Music. 
TCHAIKOVSKY: Suite No. 1. 
9 99 Se 
9 » 3- 
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VITTORIA : Album of representative 
works. 
WEBER: Pianoforte Concerto No. 2. 
Pianoforte Sonata No. 2. 
9 » 3» 4 
WELLEzz : Symphony. 


String Quartet No. 5. 





RECORDED MUSIC 
AT PENDLEY MANOR 


By REX MILES 


URING the week-end of February 25th and 

26th, Pendley Adult Education Centre, near 

Tring, Hertfordshire, provided gramophone 
enthusiasts with a prolonged opportunity of 
expressing themselves, both orally and in their 
choice of discs. Dorian Williams, the Principal, 
in his opening remarks, pointed out that music 
had an important place in the proceedings of 
Pendley, but this was the first occasion on which 
a week-end had been devoted to the subject of 
recorded music. Bookings, continued Mr. 
Williams, had been particularly heavy, a large 
proportion of which had been made by guests 
paying their first visit. In outlining the course 
he said they were fortunate indeed in having as 
contributors to it Christopher Stone and 
Edward Sackville-West. 


The introduction to the week-end was made 
by Christopher Stone. In characteristic manner 
he set the informal note by discoursing on 
personal reminiscences, purchase-tax, the appre- 
ciable increase in the quality of records since 
the 1930’s, long-playing records, a projected 
encyclopaedia of recorded music which had 
entailed enormous research on the part of its 
two young authors and which would be unique, 
and strangely but very amusingly, on South Sea 
Island sponges. 

John Job followed immediately with a talk 
on THE ART OF RECORD BUYING. 
Purchasers of records, he urged, should con- 
centrate on performance and not on recording. 
Facilitated by a battery of reproducers among 
which was a fine example of a high-fidelity 
instrument most generously lent by Mr. B. R. 
Collier, the speaker gave point to this sage 
advice by playing over discs of brilliantly- 
recorded bad performances and badly-recorded 
brilliant performances. He placed gramophiles 
under four heads: (1) The Collector. This 
species was in the minority; in its extreme 
form it possessed no gramophone but collected 
discs merely for the sake of collecting. (2) The 
high-fidelity enthusiast. An off-shoot to whom 
the actual music reproduced was the least 
important aspect of his experiments. (3) The 
Music Lover. One who seeks his choice of 
records from works heard personally ; one who 
in the gradual development of taste discards old 
loves. (4) The Salesman. Here, as in all things, 
there was good and bad. In either case his job 
was to sell records. One must, said Mr. Job in 
conclusion, learn discrimination. The art of 
buying records was in buying the right records. 

After a break for tea, Harold Morris continued 
the session with a talk on COLLECTING 
RECORDS. In making a collection, he said, 
one must be one’s own Critic, and the problems 
one had to face were those of Repertoire, 
Performance, and Reproduction. Mr. Morris 
gave an amusing account of his own searchings 
in unlikely places, but the days of rare finds, he 
thought, were almost over. Touching upon 
methods of storing records and their indexing, 
the speaker gave as an appendix to his talk 
a list of books indispensable to the record-buyer, 


among which he gave pride of place to Grove, 
Scholes, and Eric Blom’s Dictionary of Music. 

The peak “ listening hour ”’ was reached after 
supper when Edward Sackville-West spoke at 
length on REVIEWING RECORDS. His was 
no matter-of-fact catalogue of records reviewed, 
but a critical exposition of problems encountered 
by one who would extend his love of music by 
the playing of records. Sackville-West came out 
straightaway on the side of the “ plain man.” 

Music is played in the home, he said, for one’s 
pleasure ; therefore one must compromise in 
the matter of reproduction. To instal in the 
average room high-fidelity equipment was to 
handicap oneself at the outset. Nothing was 
more horrible to listen to than an.indifferent 
record played on such an instrument. For the 
average person a moderately-priced machine 
that covered an adequate range of frequencies 
was the best investment. 

Under the heading of “‘ What To Listen For ”’ 
Sackville-West made the following points. 
(1) Resonance. The position of instruments in 
the orchestra should quite easily be visualised. 
The record should have balance, recession. 
(2) String tone. (3) Actual range of tones. 
(4) Woodwind individuality. (5) Brass balance 
and tonal quality. (6) Surface hiss. (7) Deter- 
mine whether tonal quality falls off at the 
centre of the disc. (8) Placing of the turn-over 
between discs. 

Look for quality and balance, Sackville-West 
reiterated. Modern discs in their treatment and 
technique were not necessarily better than pre- 
war productions. He concluded his talk by 
playing part of Decca’s recording of Ravel’s 
Le Tombeau de Couperin, “One of the finest 
records ever made.”’ 

To wind up the highly-concentrated proceed- 
ing: of the first day, guests were invited to make 
remarks on and to play some of their own discs. 
B. R. Collier had throughout the -session sat 
patient as a sphinx at his handsome and most 
efficient reproducer and, with the aid of his 
friend Charles Bedwell, had played some 
dozens of discs for the succession of lecturers ; 
he agreed, quite cheerfully, to continue. In 
this last hour the crowded room threw off the 
heavy cloak of technical and critical investi- 
gation and revelled joyously in the St. Antont 
Variations, Dvorak’s “ From The New World,’’ 
an excerpt from Aida and finally, the mtoxicat- 
ing Roumanian Doina Oltulus and Ciocarlia. 

Sunday morning was, according to the 
programme, given over to GUESTS’ RECORD 
RECITAL. A light fall of snow was making the 
scene beyond the windows of the house very 
lovely: I decided to forsake for half-an-hour 
the comfort and inspiration within in order to 
enjoy the crisp air. On my return I was taken 
aback at hearing the well-known, but im this 
context sacrilegious voice of Gracie Fields. 
A statement by the owner of the disc 
me, however: this particular recording was 
made in 1933 at the Holborn Empire and had a 
rarity-value inasmuch as it had mever been 
generally released. 
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Readers will remember 
my announcement in the 
Gramophone Magazine of 
May 1949 of the Lorri 
Lail recording, and of 
Mr. Joe Brogan’s visit 
to Rimingtons when he 
paid me the compliment 
of asking me to handle 
the sales of this record- 
ing in this country, the 
result of his own per- 
sonal enterprise. How 


well the songs are chosen, 


Richard Wagner—Der Tannenbaum (Von Scheurlin), sung 
in German. 

Dors Mon Enfant (Author unknown), sung in French. Gerald 
Moore at the Piano. 


Richard Wagner—Mignonne (Ronsard), sung in French. 

Attente (Victor Hugo), sung in French. Gerald Moore at the 

piano. 

Chr. W. Gluck—Die Sommernacht (Klopstock), sung in 

German. 

Die Fruhen Graber (Klopstock), sung in German. Millicent 

Silver (Harpsichord). 

Chr. W. Gluck—Die Neigung (Klopstock), sung in German. 
(a) Der Jungling, sung in German. 


Set of Records £2 12s.0d. Postage 2s. 





LORRI 


The GRAMOPHONE 


AN EXCLUSIVE RECORDING 


by The Gramophone Shop, New York. 


and as I write this 
message a Client in the 
shop has just remarked 
on hearing a Lorri Lail 


record, ‘‘What a wonder- 


be 


ful Voice. Readers, 


this album of records 
is a Collector’s piece. 
If you have not heard 
them and you love the 
human voice, we _ shall 
be delighted to play them 
to you at Rimingtons. 


LAIL - ; FRED SMITH. 


(b) Schlachtgesang-Marsch (Klopstock), sung in German. 
Millicent Silver (Harpsichord). 


Chr. W. Gluck—Einem Bach der Fliesst: Arie aus den 
** Pilgremen von Mekka’’ (Klopstock), sung in German. 
Millicent Silver (Harpsichord). 


Robert Franz—Abends, Op. 16, No. 4 (Eichendorff), sung 
in German. Gerald Moore at the Piano. 


Robert Franz—(a) Das Macht das Dunkelgrune Laub 
(Roquette), Op. 20, No. 5. (b) Die Helle Sonne Leuchtet 
(Mirza-Schaffy), Op. 42, No. 2. Sung in German. (a) Stand- 
chen, Op. 17, No. 2 (Osterwald). (b) Die Blauen Fruhling- 
saugen, Op. 20, No. | (Heine), sung in German. Gerald 
Moore at the Piano. 


Book of words Is. Album 9s. 9d. 


Recorded by “His Master’s Voice” for The 
Gramophone Shop, New York, under the 
personal supervision of Mr. Joe Brogan. 


RIMINGTONS 


RIMINGTON, VAN WYCK LTD., 42-43 Cranbourn Street, 


London, W.C.2 - . - Gerrard 1171 


RIMINGTON, VAN WYCK (Mail Order) LTD., 42-43 Cranbourn Street, London, W.C.2- ~ Gerrard 7096 
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HERBERT VON KARAJAN 
and the Vienna Philharmonic Orchestra 
Transaktionen— Waltz, Op. 184— Josef Strauss 
LX 1257 
LILY PONS 


with the Columbia Symphony Orchestra 
conducted by Andre Kostelanetz 


**La Sonnambula”— Act 3— Bellini. Ah! 
nen giunge uman penstone ¢ Ah! non credea 


mirarti  - . . LX 1259 
MALCUZYNSKI 
Prelude, Chorale and Fugue—Franck - . 
LX 1269-70 


ZINO FRANCESCATTI 
accompanied by Artur Balsam 
Caprice in B flat, Op. 1, No. 13; Caprice in F 
major, Op. 1, No. 22 — Paganini - LB89 
ERICH KUNZ 
with the “ Kemmeter-Faltl ’’ Schrammel Orchestra 
Mei Mutter war a Wienerin — Gruber; Du 
Guater Himmelvater — Krakauer - LB90 


E. POWER BIGGS 
Organ solo recorded in St. Paul’s Chapel, 
Columbia University, New York 
Fantasia and Fugue i in G minor (“ The Great ”’) 
— Bach. Fugue in ° minor (“‘ The Giant”) 
— Bach - - - - DX 1648-9 


HARRIET COHEN 
Prelude and Fugue No. 4 in C sharp minor 
(“The Well Tempered ori, ” Book 1)— 
Bach DX 1650 


ADRIANA 
with Rome Radio x phony Orchestra 
conducted by Giuseppe Morelli 


“ Suor Angelica” — Senza mamma — Puccini : 
“ Tris" — Act 2— Un di— Mascagni. DX 1651 
STEPHEN MURRAY 
William Wordsworth — Ode: Intimations of 
Immortality from Recollections of Early Child- 
hood ; Lines composed a few miles above Tintern 
Abbey (recorded under the mpae of the British 
Council) - ° : - DB 2672-4 


COLUMBIA 
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ISOBEL BAILLIE 
accompanied by GERALD MOORE 
Wee Willie ane 8 : 


HARRY DAVIDSON 
and his Orchestra 
Gay Gordons: mony Davidson’s selection of 
Waltzes - DX 1653 


MORTON GOULD 
and his Orchestra 
I’ve got you under my skin ; The very thought 


of you . - : DX 1654 
DORIS DAY 

Blame my absent minded heart; You’re my 

thrill - - - - - : DB 2663 


FRANK SINATRA 
The Old Master Painter; Chattanoogie Shoe 
Shine Boy - - . - DB 2664 


FREDDY GARDNER 


Saxophone solo with Orchestral accompaniment 


Body and Soul; Valse Vanite - DB 2665 


THE RADIO REVELLERS 
The French Can-Can Polka ; Cherry Stones 


DB 2666 
FELIX MENDELSSCHN 
aud his Hawaiian Serenaders 
Moonlight over Tahiti; O sole mio DB 2667 


KAY KYSER 
and his Orchestra 


Six times a week and twice on Sanding (I get » 
kiss by the garden gate) - 


JIMMY DORSEY 
and his *“* Dorseyland”’ Jazz Band 
Rag Mop - - - - 


STEVE CONWAY 
with Roberto Inglez and his Orchestra 


My thanks to you ; My foolish heart. DB2669 
RAWICZ and LANDAUER 
Malaguena ; Waltz in Swingtime 


DB 2668 


DB 2670 


COMPANY 


Creep afore ye gang ; 
Feetikins - - - - DB 2662 


/ 


LIMITED, 


DOLORES GRAY 
It’s so nice to have a man around the house : 
Music! Music! Music! (Put another nickel in) 


DB 2675 
RAY MARTIN 
and his “ Melody from the Sky ” Orchestra 
“ Brigadoon ” selection :—Almost like being in 
Love ; Heather on the Hill ; From this day on : 
There but for you go I; Come to me, bend to 
me ; Waitin’ for my dearie - DX 1652 


BILL JOHNSON 
(by permission of Emile Littler) 


Bamboo ; The cry of the \.ild goose DB 2676 


VICTOR SILVESTER 


and his Ballroom Orchestra 


I can dream, can’t I ; Pin Striped Pants 


FB 3552 

My Foolish anaes If I could change the hands 

of time - - - - FB 3553 
aitaes for Dancing 

Soriano ; La Serena - : - FB 3556 


LOU PREAGER 
and his Orchestra 


The Old Master Painter ; The French Can-Can 


Polka - - - - - FB 3554 
JIMMY LEACH 

Sing Song Foxtrot eay ; Sing Song Waltz 

Medley - - - FB 3555 


JIMMY DORSEY 
and his *“ Dorseyland”’ Jazz Band 
Johnson Rag ; South Rampart Street Parade 
DB 2671 


MIDDZ 


HAYES. 
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At midday the assembly was brought to order 
by a sensitive and moving talk by Richard 
Elwes on recordings made by his father, the 
late Gervase Elwes. As introduction, the 
speaker reminded the guests of some of the 
qualities of his father, not only as a singer of 
discrimination but as a man of spiritual insight. 
Never, he said, would Gervase Elwes consider 
a song that was not set to the finest poetry ; nor 
would he compromise with the public, recording 
Companies, or music publishers. 

The records of Gervase Elwes were made, of 
course, in the pre-electrical recording era, but 
the subsequent playing of demonstrated 
Sackville-West’s remark of the previous evening 
that modern recordings are not necessarily 
better than old ones. Here, by virtue of the 
correct placing of singer and accompanist, and 
moreover by perfect enunciation and modula- 
tion of the voice, Gervase Elwes came across as 
an example of the type of singer that now 
is lamentably rare. Outstanding among discs 
played were those of Vaughan Williams’ cycle, 
On Wenlock Edge. 


William W. Johnson followed after lunch with 
a talk entitled THE GRAMOPHONE IN 
EDUCATION. In reviewing this field over the 
past thirty years the speaker had to confess that 
very little encouragement had been given by 
the authorities towards a constructive use of the 
gramophone in education. The most common 
use to which the gramophone was put in schools 
was in doing the donkey-work for country-dance 
classes, and here it was tolerated only in so far 
as it saved the teacher from piano-playing. 
As things were, it was left to individuals in 
schools to incorporate the gramophone for 
purposes of instruction. 

In Mr. Johnson’s opinion the gramophone 
found its greatest use as an instrument of edu- 
cation in the hands of the individual music- 
lover. For such, he suggested, there were hours 
of self-study at hand in the repeated playing of 
works by past and living masters. Of particular 
merit for the beginner in analysis was Britten’s 
The Young Person’s Guide To The Orchestra. 

After discussion the intellectual ball was kept 
rolling by Patric Stevenson, Arts Assistant at 
Pendley and organiser of the course, upon whom 
falls much of the arrangements for its music. His 
tak, A NEW VISUAL METHOD OF 
MUSICAL ANALYSIS, was given with his 
customary pyrotechnic vocabulary, and heads 
that may have been nodding with so much 
weighty matter already imbibed were soon 
jerked to a listening attitude. In expounding 
his method of visual aid upon which he has 
been working for some time now, and to which 
he has given the name Music Graphs, Patric 
Stevenson pleaded for a notation designed for 
listeners as against scores that were published 
primarily for executants. Music, he suggested, 
was two-dimensional: it had an extension in 
time (melody) and an extension in depth 
(harmony) and the amateur listener, in order 
to grasp musical complexities, needed an 
ancillary method. Illustrating his points with 
the aid of large diagrams, Stevenson showed 
how symbols by their shape could be associated 
with musical themes and structure. Music 
Graphs, he maintained, put a brake on the 
merely personal interpretation of music ; with 
their aid, intellectual response and a deeper 
knowledge of the musician’s craftsmanship 
might come to the listener. 

In discussion, many suggestions were put 
forward by guests for the modification of the 
method. As Patric Stevenson pointed out 
however, the emphasis must be on simplicity ; 
to extend the range of symbols too far would 
defeat the ends of the system. He concluded 
with a practical demonstration of the symbols 
in conjunction with the fourth movement of 
Beethoven’s 8h Symphony. 


The GRAMOPHONE 


After a break for tea, the last official lecture 
of the course was given by B. R. Collier, upon 
whose apparatus so much of the success of the 
week-end had depended. His talk, entitled 
TRENDS IN GRAMOPHONE DESIGN, was 
sufficiently technical to strain the endurance of 
the ladies of the company, but they bore with it 
stoically. 

Concluding in a more homely strain, Mr. 
Collier reminded the audience that although 
many improvements had been made in the 
reproduction of sound, the reality of the concert 
hall could never be attained since all reverber- 
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ations were produced through the limited area 
of the loudspeaker. Moreover, the average 
gramophile is denied the profit of many technical 
advances by the limitations of the room-space 
at his disposal. 

For those who wished, there was supper and a 
further opportunity of playing records brought 
for the occasion ; for others, still more fortunate, 
there was the comfort of the Manor until 
Monday breakfast. For all, the week-end had 
been concentrated, instructive and exciting ; 
one that will, I hope, be the precursor of many 
others devoted to THE GRAMOPHONE. 





ANALYTICAL NOTES 


AND 





ORCHESTRAL 


BACH. Brandenburg Concerto No. 3 in 


G major. Chamber Orchestra of the 
Palace Chapel, Copenhagen (Mogens 
W6ldike). Sarabande from Partita No. 1 
in B flat major. Liselotte Selbi 
(harpsichord). H.M.V. C3947-8 (12 in., 
11s. 6d.). 

Here is an example of the element of 
contrast in concerto style exploited with 
supreme mastery. Bach’s Third Brandenburg 
Concerto, which consists of two Allegro 
movements separated by two chords marked 
Adagio, is scored for violins, violas, and 
violoncellos, each in three parts, with double 
bass and harpsichord providing the continuo. 
There is much ingenious interplay between 
the three main groups of strings, which are 
sometimes used solo, in different combinations, 
and en masse. The fluidity of the writing and 
the beauty and power of the music make this 
one of Bach’s greatest orchestral works. 

The performance of the Chamber Orchestra 
of the Palace Chapel, Copenhagen is notable 
for fine attack, vigorous rhythmic impulse, and 
well - proportioned tone quality, although 


perhaps the violins seem sometimes to be a bit . 


wirey on their E strings. The recording 
deserves very high marks. There is no 
harpsichord continuo, the absence of which 
may offend the purists. In view of the strong 
and vigorous character of the music realised 
through the medium of the tone and technique 
of the modern violin family, with its heavy 
and rich violoncello and double bass tone, 
the harpsichord would seem to me out of place. 
It would provide only a spurious period 
atmosphere. R.H. 


BACH. Concerto in G minor. George 
Malcolm (harpsichord), London Cham- 
ber Orchestra (Anthony Bernard). 
H.M.V. C3963-4 (12 in., 11s. 6d 

Although this concerto is better known in its 
original version in A -minor for concertante 
violin, I am inclined to think that it is even 
more attractive in its harpsichord form. In the 
finale, for example, the harpsichord’s rushing 
semiquaver passages are much more exhilarating 
than the doubled cross-string notes for the 
violin ; and in the slow movement, while it is 
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true that one misses the violin’s sostenuto in that 
soaring (and apparently inexhaustible) melody, 
yet in the harpsichord transcription there is the 
added wealth of the extra left-hand part which 
weaves itself so cunningly and so movingly into 
the general texture. It is a matter for wonder 
how Bach could so easily enrich with fresh 
beauties a work which was already complete in 
itself: we have the testimony of his son Carl 
Philip Emanuel that, accompanying a trio, 
Bach would often, “‘ being in a good humour 
and knowing that the composer would not take 
it amiss, convert it into a complete quartet ’”’ 
on the spur of the moment. 

George Malcolm, here making his gramo- 
phone debut (although he is known to Third 
Programme listeners), at once establishes 
himself as an excellent harpsichordist. Beauti- 
fully crisp playing, backed by an imperturbably 
steady rh which is solid but never stolid. 
Anthony Bernard collaborates admirably in a 
performance which seems to me to contain the 
real Bach spirit, combining vitality and 
rhythmic zest without being either skittish or 
fussy on the one hand or Teutonically square 
on the other. The orchestral detail is not, 
however always perfect, and the pesante string 
chords in the slow movement are too heavy— 
the recording makes the strings generally 
sound on the hefty side—but nevertheless 
the performance as a whole is irresistible, 
and I look forward eagerly to more re- 
cordings from the same team. L.S. 


BARTOK. Concerto No. 3 for Piano and 
Orchestra. Gyorgy Sandor (piano), 
Philadelphia Orchestra (Ormandy). 
Columbia LX1271-3 (12 in., 25s. 10$d.). 
Auto. LX8710-2. Full Score: Boosey 
Hawkes, price 18s. 6d. 

Barté6k’s Third Piano Concerto was written 
during the summer of 1945, when he was 
already very ill. Before he died, however, he 
was able to finish the score with the exception 
of the last 17 bars, which were later deciphered 
from a series of complex ‘‘ musical shorthand ” 
notes and scored by his friend and pupil 
Tibor Serly. 

Scored for a more or less normal classical 
orchestra with double wind (but four horns 
and tuba), this Concerto is characteristic of 
Barté6k’s clear and expressive later style, which 
had become s0 . surprisingly purged of 
experimental striving and the _ exploitation 
of aggressive dissonance. In its spareness 
of texture and concentration of thought 
one is reminded of the last phase in Liszt’s 
creative development. Both the orchestration 
and the piano writing are extraordinarily 
transparent—the latter often consisting of single 
notes doubled at various intervals. 

The first movement, Allegretto, has a toccata- 
like character and the percussive qualities Py 
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the piano are exploited with vigorous rhythmic 
effect. The unmistakable timbre of the Hun- 
garian cimbalon is sometimes imitated here and 
elsewhere in the work for some special effect of 
colour. The slow movement, Adagio religioso, 
has great beauty and is full of original touches 
in its treatment. The first section is in the style 
of a conversation between the strings and the 
solo piano, which expressively intones a chorale 
in close harmony. Then comes a mysterious 
shimmering second section with novel blends of 
tone colour and ornamental figuration for the 
piano. The music is said to symbolise gnats and 
fireflies on a summer evening. (The juxta- 
position of these two sections are both musically 
and progammatically curious.) The Finale is 
a brilliant affair and is as exhilarating as a 
March wind on the Downs. Bartdk’s brittle 
and muscular writing is enhanced by the 
inclusion of a lively fugato. I wouldn’t be 
surprised if one day this concerto became 
accepted into the popular repertoire. 

The soloist, Gyorgy Sandor, plays with 
spirit and a clean technique, but the orchestral 
part of the performance, as in the case of so 
many American recordings, is inclined to be 
mushy and lacking in definition in the loud and 
more heavily scored passages. 


BRAHMS. Violin Concerto in D major, 
Op. 77- Yehudi Menuhin (violin). 
Lucerne Festival Orchestra (Furt- 
wangler). H.M.V. DB21000-3 ; 
DBS21004 (12 in., 38s. 10d.). Auto. 
DBS9444 ; DBg445-8. 

Generally speaking, the basic elements of 
the solo concerto are contrast and display. 
In the solo concertos of Brahms, however, 
these qualities are minimised since Brahms’ 
approach is essentially symphonic. Indeed, 
the solo part is so closely woven into the 
orchestral texture that the two are virtually 
one. Particularly is this true of the Violin 
Concerto, in which the solo violin is often 
hard put to it to make itself clearly heard 
against the orchestra. Hence, of course, Von 
Biilow’s bon mot that it is a concerto against the 
violin. 

The orchestral part of this concerto is so 
vital and important that one might say that 
it is as much a conductor’s piece as it is a 
violinist’s. Perfect agreement between the 
two is essential, for the conductor is no mere 
follower or accompanist: he controls the 
course of the music just as much as the soloist 
does. This new recording of Ychudi Menuhin 
with the Lucerne Festival Orchestra under 
Furtwangler seems to me to be the result of 
such an agreement. The balancing and dove- 
tailing of the solo and orchestral parts are 
accomplished to perfection, and, what is more, 
I am glad to note that Furtwangler faithfully 
observes Brahms’s fairly lavish dynamic 
indications. 

Incidentally, I would mention that there 
are five other recordings in the current 
catalogues (Szigeti, Heifetz, Kreisler, Neveu, 
and Ossy Rennardy), and it is remarkable how 
little they vary in matters of tempi and 
dynamics. I say this with knowledge of all 
except the Heifetz recording. 

During the last few years I have had some 
hard things to say about Menuhin’s playing, 
which too often shows the signs of wear and 
tear through this ridiculous and unnecessary 
fashion of popular artists serving their public 
like ill-paid and overworked waiters. I wish 
Menuhin would always play as well as he 
does for this recording, which is a really 
careful and thoughtful performance. His 
playing of the first movement is fine, spacious, 
and intense. In the slow movement his tone 
and phrasing do full justice to the poetry of 
the music, and the emotional expression is 
properly controlled. The Finale is thrown off 
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deftly and with the right amount of abandon. 

The playing of the Lucerne Festival Orchestra 
is very good, although the place where the 
recording was made would appear to be a 
little too resonant. There are occasions, too, 
when one has the impression that Menuhin 
is playing behind the orchestra rather than in 
front of it, which is obviously due to the 
placing of the microphone. 


BEETHOVEN. Leonora Overture No. 1, 
Op. 138. London Philharmonic 
Orchestra (Beinum). Decca X@3II 
(12 in., 8s. 74d.). 

I like this recording very much: both 
tonally and in spirit it has the right manly ring. 
It “‘ clangs”’ well, with no harshness: it is 
well coloured and balanced. 

Has everybody the adventures of all the 
Leonoras in mind ? Not always have I. There 
used to be an idea that the numbering was 
wrong: not I, 2, 3, but 2, 3, 1. This seems 
to have been demolished, and the original 
numbering established (see E.N. on_ this, 
following and explaining Braunstein: Sunday 
Times, May and June, 1939). It seems that 
there is no proof that No. 1 was written, as 
formerly always stated, in 1807, for a proposed 
Prague performance that did not take place ; 
“No. 2” being dated 1805, and “No. 3”’ 
the following year—each for a different pro- 
duction of Fidelio: the overture so entitled 
being, it is agreed, a work of 1814. It is 
established that “‘ No. 2’ was the one used at 
the first performance. The next year the 
work, reduced to two acts, was again produced, 
and “‘ No. 3”’ was certainly the overture then 
played. Internal evidence seems to indicate 
(in the absence of an autograph of any of the 
three: none exists) that the order 1, 2, 3 is 
after all correct. This, by the way, goes 
against even Tovey. 

No. 1 is simple: slow introduction, aspiring, 
confident, with hints of dangers and plots 
(much tripping up and down scale, in a 
perhaps rather old-fashioned melodramatic 
way). Then Allegro, to the conflict, with 
anticipatory excitement in two-note figuration. 
Last inch of side 1, syncopation—ready clue 
to dramatic tension. Several other motives 
are clear. Side 2: a surprise: Florestan’s 
dungeon theme, somewhat ornamented in 
accompaniment: a fairly extensive treatment, 
high-lighting the opera’s central theme, instead 
of a “ development.’’ Then back to recapitula- 
tion, the groups of themes compressed. The 
working-up in a cres. is capital operatic style, 
and a coda clinches all, in admirable heart. 


W.R.A. 


HAYDN. Symphony No. 102 in B flat 
major. Royal Philharmonic Orches- 
tra (Beecham). H.M.V. DB21042-4 
(12 in., 25s. 10d4.). Auto. DBg449-51. 

What is wrong with our world of music ? I 
would say that it is chiefly the lack of a spirit of 
adventure. The musical public seems to shun 
unfamiliar experiences, forgetting, of course, 
that what is now familiar to it was once un- 
familiar. Why, for example, is Haydn’s 
Symphony No. 102 in B flat so rarely per- 
formed, despite the fact it is a masterpiece and 
might well be a popular one? If this work 
frequently appeared on concert programmes 
would people flock to hear it ? I doubt it ; but 
I shall be surprised if this new recording of it 
does not become a best seller, since the gramo- 
phone public as such is, I believe, more enter- 
prising than the concert-going public. 

Haydn’s Symphony No. 102 in B flat is the 
ninth of the series of twelve symphonies he 
wrote for his two visits to London. It shows 
Haydn in finest trim : his copious and endearing 
melodic invention, his daring harmonic sense, 
and his subtle feeling for orchestral colour. His 
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imaginative powers of musical construction go 
without saying. 

The first movement, with its broad and 
impressive slow introduction, is an Allegro 
vivace of infinite resource and vitality. The 
beautifully scored and rhythmically subtle slow 
movement is virtually a series of variations on 
an expressive theme, which, according to Dr. 
Geiringer, was arranged at a later date as an 
anthem and then again used for the middle 
movement of the Piano Trio in F sharp minor. 
The simple and strongly accented Minuet has 
an enchanting Trio. The brilliant Presto 
Finale shows constructive imagination of the 
highest order. 

The performance of the Royal Philharmonic 
Orchestra under Sir Thomas Beecham easily 
surpasses the older performance of the Boston 
Symphony Orchestra under Koussevitzsky for 
rhythmic vitality, delicacy of nuance, and 
beauty of phrasing. Above all the clarity of the 
playing is matched by the clarity of the 
recording. R.H. 


RAVEL. Le Tombeau de Couperin. 
London Philharmonic Orchestra (Jean 
Martinon). Decca AK1838-9 (12 in., 
14s. 4d.). 

“‘ Le Tombeau de Couperin ”’ was originally 
written as a suite of six pieces for piano solo, 
and was completed in 1917. “ In reality,’’ said 
Ravel, “‘ it is a tribute not so much to Couperin 
himself as to 18th century French music in 
general.”” This work, which is so perfectly 
conceived for the keyboard, is no mere pastiche : 
it is pure Ravel, yet at the same time it is 
somehow imbued with the very spirit of 18th 
century French music. 

Each piece (Prélude, Fugue, Forlane, 
Rigaudon, Menuet, Toccata) is dedicated to to 
memory of a friend killed in the first World 
War. Roland-Manuel, the French critic, says: 
“It seems that the composer felt that flowers 
left on graves are sad not in themselves, but 
because they are meaningless to the passers-by.” 
But there is nothing sad or morbid about these 
charming pieces. 

Two years after ‘“‘ Le Tombeau de Couperin ”’ 
appeared Ravel orchestrated the Suite, with 
the exception of Fugue and Toccata, for the 
Concerts Pasdeloup. He carried this out to 
such perfection that one might easily imagine 
these four pieces had been conceived wholly in 
terms of the orchestra—conceived, I may add, 
with an unsurpassed genius for delicate sonor- 
ities. 

Jean Martinon, whom I have never heard in 
the flesh, seems to be a conductor of rare 
sensibility judging by his reading of this subtle 
score. The playing of the London Phil- 
harmonic Orchestra is absolutely first-rate, but 
particularly beautiful, both in solo and ensemble, 
is the polished detail, quality of tone, and 
expressive phrasing of the wood-wind section. 
The clarity and balance of the recording is 
undoubtedly one of Decca’s best efforts. R.H. 


VERDI. Overture from “ Joan of Arc.” 
Philharmonia Orchestra (Markevitch). 
H.M.V. C3965 (12 in., 5s. gd.). 

As far as I can judge, having never heard 


this music before or seen the score, this is a 


keen and cordially reproduced performance. 


It is an early Verdi, containing one or two 
ingratiating tunes. Most of the overture is 
gentle ; there is a march, and a bit of 
characteristic blood-and-thunder. A _ pretty 
bit of solo and duet work is very tasty (side 1), 
and a touch of pathos is sweetly limned. Part 
of side 2 shows the conventional weaknesses 
only too well. 

Gaps fill slowly. Foreign recordings of this 
overture are listed, but I remember no British 
one. The opera, loosely (and mostly, un- 


historically) based on Schiller’s Maid of Orleans, 
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came out in 1845 at Milan. Love reared its 
inevitable head, the supernatural was a flop, 
and the work, which, one reads in Hussey, 
has a touch of William Tell-ish “ grand ”’ 
quality and size, had “ an ephemeral success 
and soon disappeared.’’ Toye finds ‘“ some- 
thing to admire in every act,’’ though much 
to mourn. These were early days for Verdi, 
who was writing from 1839 to 1893. Titles 
before this, that we can recall, are Nabucco, 
I Lombardi, and Ernani. Two years later came 
Macbeth (more supernatural trouble, but also 
more imagination, to help us to forget those 
weak witcheries). 

The bite and blare come out well. Nothing, 
then, to demand preservation in Verdian 
archives, but a useful testing-sample of the 
early style. W.R.A 


WAGNER. Overture and Dance of the 
Apprentices from “ Die Meistersinger.”’ 
Vienna Philharmonic Orchestra 
(Furtwangler). H.M.V. DB6942-3 (12 in., 
17s. 3d.). 

Our friends at their best, I think: scarcely 
a twinge, and above all, dignity, breadth, and 
a reproduction conveying full tonal virility 
and blend. The reverberation period of the 
chamber seems just right. 

Alas, my disc jumped the tracks at bar 11. 
This is presumably a defect in my copy only. 
The phrasing is always to be noted, with 
Furtwangler. The solo bits are round, full, 
precise, artistically pleasing. Inner parts can 
be heard. As usual some will curse at one of 
the conductor’s little ways: his treatment of 
the slight rall. around bar 36. Few make as 
much of this as does Furtwangler. He builds 
well, and avoids any stodginess which so full 
an orchestration, if it be allowed merely to 
plough along, can induce in the hearer. The 
apprentices (overture) are not extremely 
chirpy: I could stand a bit more fingers-to- 
nose, but the integration of tone is sound, 
and he is not pausing to pick flowers. The bass 
is rich as well as firm: no tubby looseness here. 
Discipline tells. (Some of our people could do 
with a bit more.) The march is kept going, 
with weight, dignity, force, and without 
plodding, the chief weakness in most per- 
formances. The end broadens consistently. 

The Dance is taken steadily, rather soberly : 
these are solid burghers-to-be, aiming already 
at something like the port and state of their 
masters. Again, tonal integration is to be 
admired, and the careful placing my _eaey 


phrase. 
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BACH. Fantasia and Fugue in G minor 
“The Great”. Fugue in D minor 
“The Giant’’. E. Power Biggs 
(organ). Recorded in St. Paul’s Chapel. 
Columbia University, New York. Colum- 
bia’ DX1648-9 (12 in., 11s. 6d.). 

A powerful, characteristic and, to the organ- 
lover, clearly recorded performance. For the 
non-organ-fan, doubts. ... I note below the 
special interest of Mr. Biggs in the old-style 
organ. Whether many laymen will appreciate 
it is a considerable question. 

Bach wrote the G minor for Hamburg (1720), 
using a style in which he had not been working 
for a good many years: a blend, perhaps, of 
homage and “ I’ll show’em ! ”’ The Fantasia is 
wonderfully contrived, close-knit music, in 
improvisatory fashion, but with more than 
common cogency. The high discords (they 
were high, then) will be marked as a strong 
feature. The quiet passage after the opening 
flourish is used again at the end of side 1, in a 
different key. Side 2 starts with the noble 
contrary-motion staircase. The modern ear 
may note very many diminished sevenths : they 
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have been overdone since Bach’s day, cheap- 
ened, coarsened. 

I give a few pointers about the fugue. 
Subject (three bars) starts in mid-bar, in G 
minor, Answer in D minor. Immediately after 
this, the counter-subject (on top): descending 
F, E, D, etc.: the previous bit, starting when 
the Answer did, is not the beginning of the 
CS (countersubject) but a codetta. Imme- 
diately after L.H. Subject (bar 9, end), there is, 
on top, and perhaps not very clear, a second 
CS, so that triple (permutable) counterpoint is 
provided. Pedal entry is Answer, ending the 
Exposition. This is at 1} in. from end of side. 
It is succeeded by the first Episode ; pedal 
closely imitates the treble in figure derived 
from the opening. There are delightful subtle- 
ties which I need not describe. Just under an 
inch from end, subject on top, again in G 
minor, to let us have a second go of the triple 
counterpoint, in different relations. This com- 
plete subject-entry in the original key is not 
common, at such a point. Before the side’s end 
(at the beginning of bar 43) we have various 
devices, the treble trill running into the second 
Episode (33), which is on a figure from the 
subject, but now on a weak beat. The third 
triple-counterpoint use comes as we move 
into B flat major, with L.H. entry, very near 
the end of the side. Immediately comes 
Episode 3 (beginning F, B flat, B flat, A, with 
a bit of rising chromaticism: end of side). 
Side 3: bigger jumps at start, and at once an 
entry of subject in D minor, with two-part 
writing and sequences. L.H. entry (D mi.) 
will be heard during this page; then a pedal 
one in F. As this ends, episode using figure 

, F, E, F in imitation (from bars 39, 40). 
This four-note figure will be prominent again 
in mid-side, after other entries (one a false 
alarm, in G minor, followed by a full entry 
in L.H.). And so to the end, with other 
marvels. 

The Giant, a simpler fugue, is carried out 
on much the same line, in solid-toned perfor- 
mance, which does not commend itself to 
many organists here. We seek for more varied 
registration, for what we call building-up, 
more phrasing, and so forth. Mr. Biggs, 
whom I remember hearing broadcast at 
Sunday breakfasts in U.S.A., has specialised in 
what is known as the style and colouring of 
the baroque or “ Germanic’”’ organ of Bach’s 
day. I doubt if its rather harsh, sometimes 
buzzing tone will be much enjoyed here. The 
provenance of the fugue nicknamed (rather 
feebly) “‘ The Giant ”’ is that of a hymn on the 
Creed (for fuller information, see Chapter 12 
of the Grews’ book on Bach: Dent). The 
creed hymn in this set is Wir glauben All’ an 
einen Gott, Schépfer (‘‘ We all believe in one 
God, the Creator”’). Each of the five hymns 
concerned in this service (as Grew described 
it) is used twice ; mostly, first, as a fantasia 
(or, here, a fugue) on the tune. This fugue, 
then, is really a prelude, its theme based on 
the chorale tune, of which a whole line, the 
last, appears only once, in the tenor part, 
nine bars from the end. Otherwise the fugue 
simply treats a fragment. The unusual feature 
(of a fugue) is that the pedals have a separate 
theme, which enters several times. Grace says 
it stands for Faith. This is the shaping that 
gave the piece its nickname. W.R.A. 


BACH. Prelude and Fugue No. 4 in C 
sharp minor. Book 1. Harriet Cohen 
(piano). Columbia DX1650 (12 in., 
5s. gd.). 

This record, if made recently, will be 
welcome proof that Harriet Cohen has re- 
covered from the serious accident to her hand 
which made her feel she would never play 
again. Every pianist plays Bach to-day, but 
it should be recalled that Miss Cohen, both at 
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her recitals and in her arranzements of mov-- 
ments from the church cantat: was one of the 
pioneers in this field. Having said this I wis) 
I could unreservedly praise her performance of 
the centemplative prelude and majestic fugue 
in C sharp minor from the first book of the 
*48, but this is not possible. The prelude, in 
particular, is over-pedalled and the “ strong” 
accents are  over-stressed where the 
melodic elevation itself gives almost enough 
emphasis: and too much is sacrificed in the 
fugue to “‘ bringing out the subject,’’ or rather 
the three subjects in this five-part fugue. The 
piano tone is reasonably good and there are 
moments when the Bach player we remember 
clearly emerges and will assuredly do so again. 


A.R. 


BARTOK. For Children: Roumanian 
Christmas Carols. Gerald Moore 
(piano). H.M.V. Bg832-3 (10 in., gs. 4d.). 

Readers who listen to Music Magazine of a 
Sunday morning on the radio will realise that 
Gerald Moore as a solo pianist is a familiar 
figure to the present writer, in a somewhat 
restricted repertoire ! 

He now makes his first recording, for general 
issue, as a solo pianist in some of Barték’s 
charming small pieces. The set For Children, 
published in two books by Messrs. Boosey & 
Hawkes, was revised and added to by the 
composer in 1945. The pieces in the first 
volume are based on Hungarian Folk Tunes, 
and in the second volume on Slovakian Folk 
Tunes, the final piece added to the second 
volume, ‘“‘ Mourning Song,’”’ being one of 
Bartok’s finest. 

Gerald Moore has chosen fourteen out of the 
69 Children’s Pieces and three of the Roumanian 
Christmas Carols (which I had not heard before), 
the end of each piece being marked by a scroll. 
The labels give tempo directions only but neither 
the numbers of the pieces nor the titles Bartok 
has given to some of them. Thus on one side 
of B9833 Molto trarquillo should be entitled 
** Bagpipe ”’ (No. 15, Book 2) and Allegro ironico 

** Jeering Song”’ (No. 30, Book 1). I realise it 
would have been difficult to get all this in- 
formation on to the labels, but titles—where 
given—and numbers of pieces are really impor- 
tant. 

Do not be misled by the simple character of 
the pieces. There are many rhythmic and 
harmonic refinements in them and, as nearly 
all the pieces are well within the range of the 
average child or adult pianist, here is a splendid 
and practical introduction to one phase of 
contemporary music. 

Gerald Moore unerringly gets to the heart 
of each little piece and plays them all with love, 
charm, and with a wide variety of tone. These 
discs should be a boon to teachers and a 
delight to all those who have not lost their 
fairylands. The recording is of excellent 
quality. A.R. 


BEETHOVEN. Septet in E flat major, Op. 
20. Members of the Vienna Octet. 
Decca AX306-10 (12 in., 43s. 14d.). 

Beethoven’s Septet for clarinet, horn, 
bassoon, violin, viola, violoncello, and double 
bass was composed in 1800 and was first per- 
formed on April 2nd of that year at his first 

Vienna concert. It was an immediate success 

and was described in the press as a work of 

“‘ taste and feeling.’”’ _ However, its continued 

popularity eventually annoyed Beethoven, for 

the work stood in the way of his more serious 

compositions, and was, no doubt, used as a 

yardstick to measure such compositions, which 

were written in a very different style and with a 

different intention. 

Indeed, the Septet is music of entertainment, 
and an experiment in instrumental sonorities 
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which is very beautifully conceived. The music 
is intentionally simple in melodic style and 
form and in its harmonic scheme. The form is 
that of a suite with six movements. The first 
movement consists of a short slow introduction 
to prepare the way for a gay, conversational 
Allegro con brio, which is rococo in character. 
The second movement is a quiet and senti- 
mental Adagio cantabile. Next comes the famous 
Minuet with its delightfully humorous Trio, 
both of which are full of exquisite touches of 
instrumental colouring. The fourth movement 
consists of a quaint and arresting Theme (sup- 
posed to be a Rhenish folk-song) with five 
rococo-like variations. ‘lhe fifth movement is a 
light-footed and spirited Scherzo. The Finale 
opens with an impressive Andante con moto alla 
Marcia in the minor key, leading to a Presto, in 

the tonic key, which drives forward to its con- 
clusion with irresistible high spirits, The main 
key scheme of the six movements does not go 
beyond the sub-dominant and dominant— 
* E fiat, A flat, E flat, B flat major, E flat, 

t. 


The seven members of the Vienna Octet 
(also members of the Vienna Philharmonic 
Orchestra) are a well-balanced ensemble and 
they give a clean and sonorous performance. 
However, I can imagine a septet of leading 
English players, who would surpass their 
Viennese opposites in the solo passages, for 
quality of tone and execution. 


So far as the actual recording is concerned, 
good as it is it seems to lack a sufficiency of 


what might be called sound-perspective. 
R.H. 
BRAHMS. rtet in B flat major, Op. 


Qua 
67. Busch Quartet (Adolf Busch, Bruno 
Straumann, Hugo Gottesmann, Hermann 


Busch). Columbia LX1262-5, LXS1266 
(12 in., 38s. 1od.). Auto LX8705-8, 
LXS8709. 


I would recommend readers to compare the 
tone quality of the first three movements of 
this quartet with that of the finale: they will 
find that in, say, the second movement, the 
first violin’s tone is thin, pinched and wiry ; in 
the Scherzo (where the instrument is muted) 
it is almost intolerable. Yet the finale, which 
was recorded four days later than the rest, is 
perfectly satisfactory in tone. You would think 
the Columbia engineers could have seen to it 
that the acoustic quality on the two dates 
should match up: if it was possible to balance 
the instruments correctly at one session, they 
could surely have been correctly balanced at 
the other, too-? 


Besides this shortcoming in the recording, 
the performance is distinctly heavy-handed 
and rather untidv, and the leader’s intonation 
in particular is regrettably ca-eless. Neverthe- 
less, it is something to have a version of this 
quartet back on the current list at all. It is 
quite the gayest and most light-hearted of 
B ’> chamber works; and some com- 
mentators (following Tovey, inevitably) have 
pee in it a Haydnesque quality—which, 

must say, is scarcely in evidence here. The 
first movement (Vivace) opens with a quasi- 
hunting theme in thirds, and Brahms makes a 

ood deal of play not only with his character- 
istic 6/8-3/4 pun, but also with an alternating 
2/4 rhythm which he ends by combining with 
the basic pulse. A song-like Andante is followed 
by an unusual scherzo, which is marked 
agitato but retains some of the character of a 
landler ; it is scored for solo viola against the 
muted other strings. The finale consists of a 
theme and variations (the theme having a 
playfully abrupt ending) : in the coda the main 
subject of the first movement returns and is 
combined with the finale theme. LS. 
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CHOPIN. Bolero in C major, Op. 1g. 
Louis Kentner (piano). Columbia 
DX1640 (12 in., 5s. gd.). 


I suppose this is the least played of all 
Chopin’s pieces. The Encyclopedia shows only 
one recording (Dymont’s: Polydor), and I 
don’t remember to have heard om ” a _. 
—certainly not for very many y 
tried one each of the Italian CTarentelta) par 

Spanish dances. The latter seems to be a 
fairly recent one: my Harvard Dictionary gives 
its invention as about 1780—a creation of the 
dancer Cerezo’s. It included the entrechat, 
and a high-arched-arm pose. Oddly, Beet- 
hoven seems to have composed ‘“ probably 
the earliest extant example’’—as a salon 
piece, that is. Auber and Weber made 
operatic models: perhaps Chopin took his 
from the former. He enjoys himself in decora- 
tion and pleasantry, and so should we: being 
wise not to expect too violent a dance, and 
not to confuse this 1833 bolero, as some do, 
with a polonaise. Nearly a century later the 
name was blazoned anew (Ravel, 1928), but 
that is another story, of another world : perhaps, 
a more authentically Spanish one. 


Kentner seems to find a sufficiently robust 
yet amusing sensibility for the beguilements of 
this by no means tiresome essay—for its 
variety is considerable, and its basic rhythm 
engaging. The excellent recording gracefully 
brings off strokes both strong and delicate. 
I like the colour well. 

W.R.A. 


CHOPIN. Fantaisie-Impromptu in C 

minor, Op. 66. Waltz No. 1 in 
E flat major, Op. 18. Halina Stefan- 
ska (piano). H.M.V. C3968 (12 in., 
(5s. gd.). 

We note the emergence of many new piano- 
contenders. The judge would much like to see 
them. Most of the newcomers I shall never see. 
Though ideally one decides by sound alone 
(and, as the college regulations tell you, the 
Method does not at all influence the exam- 
iners), seeing helps one to understand why 
things sound as they do: it is also a guide to 
Character. 


I like the quiet treatment, the slight rubato, 
and the smooth, creamy reproduction. No 
fireworks, but a sense of musicianly progression. 
I have always wanted the rhythm just a shade 
clearer at the start of the Fantasia: somehow 
the unaccustomed hearer (I find) is apt to miss 
the swing ; but this player comes very near to 
what I feel to be the fit way of launching the 
little ship. Her technique is excellent, and the 
shading, when she likes to use it, most able. I 
could do with a trifle more of this. The waltz, 
sometimes excessively pounced on, is perhaps a 
trifle short of pep. I like to hear the R.H. 
inner minims a bit more. The crush-note 
passage is a trifle jumpy, I feel. But she is wise, 
and does not strive too hard. Much better to 
let it run off the fingers than fight with it, as 
some do, with their undecipherable struggles 
about rubato. O, what Chopin has suffered ! 
Something more can always be done in tonal 
variety. Chopin repeats so often (a weakness 
of his form), and a passage should never sound 
quite the same twice. The problem is, how to 
vary it without shoving the music about. The 
recording pleases me more than that on many 
piano discs, in being consistent (the various 
ranges often are not, especially in amplified 
reproductions), and having a good range of 
p to f values: the former, perhaps, more strik- 
ingly given than the latter; but I am easily 
afflicted by over-clanging, and always glad 
when, as here, there is no such annoyance. 


W.R.A. 
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FRANCK. Prelude, Chorale and Fugue. 
Malcuzynski (piano). Columbia 
LX1269-70 (12 in., 178. 3d.). 

Some of Franck’s music, notably the sym 
phony, does not seem to be wearing too por 
but time has laid a gentle hand on this beautiful 
work which Cortot used to play superbly, and 
recorded long ago. The Prelude, Chorale and 
Fugue is both musically and architecturally a 
stronger work than the companion piece 
Prelude, Aria, and Final and it is filled, as the other 
is not, with the quality in Franck’s music that 
is called mystical, a quality very apparent, 
elsewhere, in the third movement of the violin 
and piano sonata and in the slow section of 
the symphonic variations. The music, based 
on Franck’s use of cyclic form, carries right 
through from start to finish without any failure 
in inspiration and with a controlled strength 
that makes the final page, like a peal of beils, 
sound most joyous and unrestrained. 

Malcuzynski’s performance is in every way 
superb. He makes the opening of the prelude 
darkly passionate and finely brings out the 
character of the contrasted phrases, marked 
capriccio, that follow. It is grand to hear 
chording of such precision and also such a 
magnificent depth of piano tone. The pianis1 
exactly interprets the phrases that introduce 
and separate the “‘lines”’ of the chorale, making 
them sound rather stern (non troppo dolce) but 
cantabile and giving soft and radiant tone to 
the choral. The lead-in to the fugue is most 
excitingly worked up and in the fugue itself 
Malcuzynski shows how well he understands 
what Franck means by “singing counter- 
point.”” The great moment is when the chorale 
melody, to the accompaniment of the Prelude, 
returns and is then combined with the fugue 
subject, a splendid piece of architectural con- 
struction and musically most satisfactory. 
After the stretto comes the joyful strains of the 
chorale, like bells that ring out freedom won. 

This is both a great performance and a great 
feat of recording and must be put in the same 
class with Michelangeli’s recording of the 
Bach Chaconne last month. ALR. 


PAGANINI. Caprice in B flat, Op. 1, 
No. 13. Caprice in F major, Op. 1, 
No. 22. Zino Francescatti (violin), 
Artur Balsam (piano). Columbia LB8g 
(10 in., 5s. gd.). 

Strongly recorded playing, with very few 
flaws. Rather hefty in general tonal repro- 
duction: a shade coarse, perhaps, at moments. 
The player draws a powerful line in double- 
stopping. The piano | support is adequate. 
According to “‘ Grove’’ (whose birth-date for 
Paganini should be amended from 1784 to 
1782), the Op. 1 pieces were written about 
the age of sixteen: perhaps, some of them 
then, and some later. This may be clarified 
in Pulver’s book, which I haven’t seen for 
many years. The classical models do not 
count for much, in these Caprices. Liszt, 
Brahms, Schumann took Paganini themes for 
treatment. It is hard to imagine the life and 
times of this man, who so freshly, amply 
augmented the violinist’s store of devices— 
left-hand izz., springing bow, harmonics, 
one-finger slides, and one-string — 
WwW 


RAVEL: Haydn. Quartet in F major.: 
Presto from ‘‘ Quartet in E flat. Op. 33 


No. 2” Paganini rtet. H.M.V. 
DB9452-5 (12 in., 34s. 6d.). On special 
order only. 


This String Quartet was composed during 
the years 1902-3 when Ravel was 27 years of 
age. Dedicated to Gabriel Fauré, under whom 
he studied at the Conservatoire, he submitted 
the manuscript to his old master who criticised 
particularly the structure of the fourth move- 
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SPECIAL CONTINENTAL 
RECORDINGS 


Once again we are in a position to supply from 

stock records by Continental Celebrities including 

Chevalier, Piaf, Buti, Trenet, Ulmer, Montand 
Anderson, Assia, etc. 








Owing to currency restrictions, it is not possible to 

import records freely as we did before the war, but, 

with 170 years of trading experience,.we are able 

to offer unrivalled service in obtaining all recordings 
available. 


Our staff will be very pleased to be of assistance 
in your own particular problem. 


KEITH PROWSE 


& CO. LTD. 


159 NEW BOND STREET, W.|1. 


S-6 COVENTRY STREET, W.I 
AND BRANCHES 


REGent 6000 
(20 LINES) 


GERrard 2806 
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LONDON’S SPECIAL GRAMOPHONE ' SHOP 


A 


Complete Service 
for those who 
love good Music 


, ere comes a point in the experience 
of every music enthusiast where he feels 

the need to become increasingly selec- 
tive in his choice of recorded music and of 
equipment. It is then that he will be glad 
to know about E.M.G., where the entire 
organisation is concerned exclusively with 
making available the best music on records, 
as well as everything else necessary for its 
proper enjoyment. When next you are 
considering adding to your record-collection, 
you will find a visit to E.M.G. well worth 
while. The knowledgeable staff and excellent 





audition room facilities make record-buying 


a pleasure as never before. 
THE MONTHLY 








LETTER Two Small but Valuable Accessories 
Acclaimed the intelligent 
listener’s guide to the latest THE DAVEY RECORD BRUSH for record cleaning. 
record issues. The Monthly Of selected first—quality bristle. 

Letter has, for over 20 years, 6,6 (inc. P.T. Postage 6d). 

reviewed record issues, and is 

widely trusted for its im- RECORD ENVELOPES in genuine manilla for 12-in. 
partiality and high standard discs. No Centre Holes. Equal to pre-war quality. 
of reviewing. It contains a Each 5d. (Blue or green) or 50 for £1 (postage extra). 
wealth of valuable informa- 

tion. A 12-month subscrip- Ask for leaflets detailing latest Davey Acces- 
tion costs 7/- post free. sories, and also latest Davey Instruments. 





HANDMADE GRAMOPHONES LTD. 
6 NEWMAN STREET, OXFORD STREET, W.1 


Telephone: Between Oxford Circus and 
Museum 997 1-2-3 Tottenham Court Road. 




















April, 1950 


ment finding it badly balanced. Ravel then 
sent it to Debussy mentioning Fauré’s criticisms. 
Debussy replied : “‘ In the name of the gods of 
Music, and for my sake personally, do not 
touch a single note of what you have written.”’ 
Thus do great composers, like ordinary critics, 
differ in their evaluations! Ravel followed 
Debussy’s advice. 

The first movement is regular in form in that 
it has its two well-defined and contrasted sub- 
jects, but the treatment is repetitive rather than 
developed in the classical sense of tke term. 
From these two melodious subjects spring 
the thematic material of the other three 
movements. Thus the mysterious and piquantly 
scored scherzo with its emphatic cross-rhythmic 
pattern evolves from the second subject ; while 
the soft, calm, rhapsodic slow movement 
originates from both subjects. In the powerful 
and dramatic Finale both subjects form an 
integral part of the structure. The music as a 
whole is essentially harmonic in conception and 
abounds in pizzicato and tremolo effects. 

The Paganini Quartet play with enormous 
vitality and verve, but their reading of the 
music is sometimes a little wayward in dynamic 
exuberance: for example, double pianos 
become mezzo pianos and fortes fortissimos. 
Despite the orchestral character of the Finale 
the tone produced here is, in my opinion, too 
big and forceful, although the recording stands 
up to it well. 

The Presto Finale of the Haydn Quartet, 
which is the quintessence of merry humour, is 
superbly played. R.H. 


OPERATIC AND SONGS 


ALFANO : MASCAGNI. Tu vedi in bel 
ciel from ‘“‘ Don Juan de Manara,”’ Act 2. 
Recit.: Ed anche Beppe amo. Aria: O, 
amore, o bella luce del cor from 
“L’Amico Fritz,” Act 3. Beniamino 
Gigli (tenor) with orchestra, conducted by 
Rainaldo Zamboni. Sung in _ Italian. 
H.M.V. DA1937 (10 in., 5s. gd.). 

I must confess to knowing none of Alfano’s 
music except his completion of Puccini’s 
Turandot. _He has composed a number of 
operas of which Resurrezione, in which Mary 
Garden appeared, seems to have been the most 
successful and I imagine Don Juan de Manara— 
the title also of an opera by Eugene Goossens to 
a libretto by Arnold Bennett—is one of his 
later works. 

The aria which Gigli sings from Don Juan is 
charming and has a particularly pleasing 
orchestral accompaniment which one can hear 
fairly well. The other aria, which is preceded 
by some bars of recitative, shows the confirmed 
batchelor Fritz well in the toils, a fact, of course, 
that has been foreseen from the start of the 
opera. Gigli’s soft singing and good phrasing 
in the Don Juan aria will give great pleasure 
and in‘the coarser fibred Mascagni .aria he 
shows that he can still rise finely to a big 
climax without deterioration of tone. For the 
second time this month we have a welcome 
choice of material from Italy. 

A.R. 


BELLINI. Ah! non giunge uman pensiero: 
Ah! non credea mirarti, from “La 


Sonnambula,” Act 3. Lily Pons 
(soprano). Columbia Symphony 
Orchestra (Kostelanetz). Sung in 
Italian. Columbia LX1259 (12 in., 
8s. 74d.) 


Non credea comes first. Both are in Act 3. 
They were winners’ of Jenny Lind’s, Patti’s, 
Tetrazzini’s, Galli-Curci’s, Alma Gluck’s—of 
all the winners: the Encyclopedia has a half- 
column of recordings. Amina, the sleep-walker, 
wanders innocently into and out of the room of 
the local lord. He, a gentleman, realising the 
truth, keeps silent. Her lover, hearing rumours, 
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casts her off. The count tells the truth, but the 
lover disbelieves, until he sees her cross a 
dangerous bridge, and understands. So they 
are again happy. The first air is sung as Amina 
crosses the bridge, sorrowing in her dream 
because of her lover’s distrust. The second 
(finale) is sung when Amina awakes to find 
herself in her lover’s arms: happiness, thought 
lost, is yet to come. In each record small 
choral ejaculations are, as usual, omitted. 
Pons is recorded very fully: I don’t know 
her at “first ear,’’ so cannot tell if she is 
amplified (as indeed the orchestra sounds). 
She gives a satisfactory account of the music, 
without deeply impressing me emotionally. 
Like most such singers she uses (in Non credea) 
a little “‘h”’ prefacing, a habit which I much 
dislike. In the other air she can do without it 
quite well, as she shows. There is a not very 
pure rise to a high note in the middle of side 1. 
The good old coarse swing of a joyous finale 
resounds in the prelude to the other air, which 
Pons throws off in capital heart, with a good 
percentage of accuracy. The orchestra here is 
so recorded that it accentuates the coarseness 
in a way that I find rather distressing. ‘ 
R.A. 


BIZET : VERDI. The Flower Song from 
“‘Carmen.”? Holde Aida from “ Aida.”’ 
Helge Rosvaenge (tenor), Tonhalle 
Orchestra, Zurich (Reinshagen). Sung 


in German. Decca K2313 (12 in., 7s. 2d.). 


If you play ‘the high B flats, one after the 
other, at the end of these arias you will find 
Helge Rosvaenge using precisely the same 
quality of tone’in each. Most tenors, it is true, 
sing these notes loudly though they are marked 
to be sung softly, but the moral here points to a 
mechanical style of singing which gives one no 
pleasure at all, quite apart from the fact that 
German is an uncomfortable language for 
either of these arias. It would be interesting to 
know what the orchestra was doing in the 
course of the Aida aria. There are, during the 
recitative some resounding trumpet fanfares— 
sound and fury ‘signifying, it seems, almost 
nothing once the tenor gets under way. A.R. 


CATALANI : BOITO. Ebben ? Ne andré 
lontana from “La Wally,” Act I 
L’altra notte in' fondo al mare from 
** Mefistofele,”’ Act 3. Onelpia Fineschi 
(soprano), Orchestra Sinfonica della 
Radio Italiana (Arturo Basile). Sung in 
Italian. Parlo.'R30005 (12 in., 8s. 7$d.). 


Catalani (1854-1893) is, I mii highly 
regarded in Italy, but his operas, of which La 
Wally is the best known, do not appear to have 
had much success elsewhere. The story is so 
complicated that I, must admit, after two 
attempts, that I still don’t know what it is 
about other than a matter, of jealousy between 
suitors of the girl La Wallv. She perishes, in 
Act 4, in an avalanche with her chosen man. 
The expressive and quite well recorded aria is 
well sung by Onelpia Fineschi, whom I heard 
during the Italian Season at Covent Garden a 
few years ago as a rather dominating Madame 
Butterfly. The other aria needs better control 
and technical finish than it. gets here and 
it does not challenge existing recordings. ALR. 


DONAUDY : RESPIGHI. O del mio 
amato ben. : Notte. Gabriella Gatti 
(soprano), Gerald Moore (piano). Sung 
in Italian. H.M.V. DB21045 (12 in., 
8s. 74d.). 


Charmingly as she sings it I wish Gabriella 
Gatti had chosen a more worthy companion for 
the Respighi song. As she well knows there is a 
large number of beautiful songs in various 
anthologies compiled from the great age of 
bel canto—Novello’s have just published here 


Jeppesen, a model 
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three volumes of a collection edited by Knud 
of its kind—and some 
records of these songs would be most welcome. 

Respighi’s “‘ Notte,”’ the poem by Ada Negri, 
is one of a set of six “* Lyrics’’ and, as far as I 
can understand the words as they come from 
the recording, it is about a garden at night time 
perfumed with roses. The evening calm is dis- 
turbed by thoughts of the dark struggle of life, 
and of death, but the singer’s emotions are 
soothed by the gentle dew falling on the 
flowers, even though joy has fled. Night, too, 
weeps its tears. 

Gabriella Gatti sings this beautiful song 
extremely well, and Gerald Moore is admirable 
in its picturesque accompaniment. The end, 
with the voice softly monotoning for several 
bars until it drops to the final notes on “‘ piange ”’ 
(“‘ weeps’) while the piano pictures the dew- 
laden garden under the night-sky, is very 
lovely. Balance between voice and piano and 
recording, in both songs, are excellent. A.R. 


KIWSKYJ : TRADITIONAL. Cry Trem- 
bita: Kulyk. Eugenia Zareska (mezzo- 
soprano). Ernest Lush (piano). Decca 
F9358 (10 in., 4s.). 

Two impressive songs, in Ukrainian, without 
translation, so I have no clue to the poems. 
The style is strong, and the interpretation 
seems keen, as is the emotion in the first song. 
The phrases are separated by pauses, and the 
tune ranges widely, allowing the singer to show 
her powers in compass and crescendo, in pp 
and in passion. This piece has a composer’s 
name: the other (Kulyk) is marked as “ Tra- 
ditional.’’ This appears to combine bright 
sentiment with, perhaps, some coyness: one of 
the songs with whimsical changes of pace. One 
can only guess at the meaning, but no singer, I 
think, could suggest more sharply the spirit of 
the two very different songs. As it is probably 
impracticable to print leaflets of words, could 
not our friends lift the mists of language by 
trying the broadcaster’s expedient, giving us 
ten seconds of spoken annotation before each 
song ? Enough could be said in that tiny time 
to give us the poem’s spirit: and there must be 
very few discs which could not spare a few 
seconds. W.R.A 
MOZART. Canzonetta: ‘‘Ridente la 

calma,” Kr52. An Chloe, K524. 
Margaret Ritchie (soprano), Gerald 
Moore (piano). Sung in Italian. H.M.V. 
C3966 (12 in., 5s. gd.). 

Margaret Ritchie must be getting tired of 
being told how like her voice, especially when 
recorded, is to that of Elizabeth Schumann, but 
it must again be said, for in An Chloe the resem- 
blance in tone method is often startling. An 
Chloe is, as Einstein says, a little piano rondino 
rather than a proper song though it sounds 
vocal enough and it will charm everyone. 
Ridente la calma is less spontaneous. 
Ritchie is very happily cast in both the songs, 
while accompaniment, balance and recording 
are excellent. 


PUCCINI : MASCAGNI. Senza mamma 
from “Suor Angelica.” Un di from 
“Tris,” Act 2. Adriana Guerrini 
(soprano), Rome Radio Symphony 
Orchestra (Guiseppe Morelli). Colum- 
bia DX1651 (12 in., 5s. gd.). 

. There is a very touching story, in Specht’s life 

of Puccini, of the composer visiting his sister, 

who was a nun, in her convent. He sang and 
played through his little one-act opera, “* Sister 

Angelica ’’ and so vivid did he make it all that 

the assembled community, moved to tears, 

promised to pray for the penitent sister, who 
had killed herself. Puccini called his triptych of 
operas, Jt tabarro. Suor Angelica and Giann 
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Schicchi, a representation of tragedy, sentiment, 
and comedy, but the centre-piece has been 
overshadowed by the powerful tragedy and 
comic masterpiece on either side of it. Suor 
Angelica is a gentle, undramatic, and very 
lyrical opera and there is in it, of course, no 
relief from women’s voices; but it is well placed 
between its companions, as would be seen if we 
were ever given a chance of hearing Puccini’s 
triple work in full. Sister Angelica has been 
seven years in the convent when she is visited 
by her aunt, who comes to tell her that the 
child she abandoned is dead. The linked 
arioso, in modal style, and cantabile aria, in the 
true Puccini vein of lyricism, express her deep 
emotion at the news. Geraldine Farrar, 
believe, first sang the part and I have a Polydor 
record of Lotte Lehmann in this aria with an 
orchestral accompaniment completely out of 
focus. The recording of the accompaniment on 
the present disc is, naturally, much more satis- 
factory though too dim in the cantabile section. 

Margaret Sheridan, I recall, sang the name- 
part of Jris most beautifully at Covent Garden 
but though the opera contains some of Mas- 
cagni’s best music it has an utterly superfluous 
and undramatic last act and so has not held the 
stage outside Italy. 

Iris, who is unbelievably innocent throughout, 
is procured by the villain of the piece for a 
dissolute nobleman and placed in his house in the 
red light district of Tokio. In the aria recorded 
she tells Osaka, her lover, of a visit to a temple 
and of a picture, described to her by the priest 
there, of a girl being carried off by a monster 
called Pleasure and Death. The music to this 
narrative has real dramatic force and original- 
ity. Guerrini is more convincing as Angelica 
than as Iris and manages to sing the lovely end 
of the nun’s aria with a real attempt at varying 
the even flow of her rather nasal tone. 

The choice of arias is so interesting that I, 
personally, am inclined to overlook the limita- 
tions of the artist, the indifferent recordin 
of the orchestra, and the too ferward recording 
of the voice. It is a disc that lovers of o 
should hear. A.R. 


Ebro, “ 8. N Des Eis ~d 
. 138, No. 5: dalgo, Op. 
go, No. 3. Heinrich Schlusnus es 
tone), Sebastian Peschko (piano). Decca 
X313 (12 in., 8s. 74d.). 

Schumann’s Op. 138 consists of ten Spanish 
love songs for one to four voices with piano 
duet, the set concluding with a quartet. Der 
Hidalgo is the last of three poems (Drei Gedichte) 
by Giebel. Schlusnus recorded the latter song 


many years ago and it is fairly well known, but 


the first song. will be new to.most people. .. This. 
Romanze 


‘has one of Schumann’s long drawn 
out cadences and is altogether charming, while 
The Hidalgo—a Spanish nobleman of lesser 
rank entitled to be addressed as Don—is a gay 
song with a delightfully rhythmic accompani- 
ment. Schlusnus is in excellent voice and 
better suited in these songs than in his last 
Schubert recording. The accompaniments are 
very well played and the recording is good. 
A.R 


VERDI. Recit.: Sou giunta! grazie, O 
Dio! Aria Madre, Madre, pietosa 
Vergine; Aria Deh ! non m’abbandonar 
from “La Forza del Destino,” Act 2. 
Joan Hammond (soprano), Chorus of 
The Royal Opera House, Covent 
Garden. Sung in Italian. Philharmonia 
Orchestra (Siisskind). H.M.V. DB2z1019 
(12 in., 8s. 7$d.). 

Leonora in male attire is outside the 
Franciscan monastery at dawn. Because of her 
dishonour she intends to ask for sanctuary. 
She kneels down and prays to the Virgin to 
expiate her sins in the great aria “ Holy 
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Mother have mercy,’’ which builds up to a 
ificent cli with her entreaties to God 
not to forsake her, against the background of 
the friars singing early matins. Leonora’s 
anguish so superbly expressed in Verdi’s music 
is magnificently interpreted by Joan Ham- 
mond. Here is an example of big and beautiful 
tone properly controlled and used to the utmost 
dramatic effect without strain or exaggeration. 
The orchestralaccompaniment is nicely balanced 
and the recording clear throughout. R.H. 


WAGNER. Gut’n Abend, Meister! from 
“Die Meistersinger,””’ Act 2. Maria 
Reining (soprano), Paul Schoeffler 
(bass), Tonhalle Orchestra, Zurich 
(Knappertsbusch). Decca Xg12 (12 in., 


. 7$d.). 

It is good indeed to have a new recording of 
the enchanting fencing match between Sachs 
and Eva, which comes immediately after the 
Fliedermonolog in the second act of Die Meister- 
singer. Eva, of course, is very anxious for 
information about Walter. How did he get on 
at the trial, was he elected ? She only succeeds 
in getting to the point after a lot of talk about 
the shoes Sachs is mending, sly questions from 
him about tomorrow’s bride, her evasions and 
subtle suggestion that perhaps a widower will 
seek her hand. And in the end she only learns 
that Walter showed himself too conceited to 
win even a friend amongst the mastersingers. 
Furious with Sachs she goes into her house 
telling him to burn in his pitch and so keep 
himself warm ! 

Maria Reining is perhaps a rather mature 
sounding Eva and lacks the youthful eagerness 
of Lotte Lehmann in this part but she shapes 
her phrases expressively and both she and 
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Schéffler—an excellent Sachs—sing the tender 
passages especially well. Unfoitunately the 
balance between voices and orchestra is v 
poor and those who do not know the scene 

ill miss much of the exquisite orchestral 
detail. The best way, in any case, to enjoy this 
record is to follow the scene in the vocal score 
and so lose none of the repartee and see, also, 
at least the outlines of what the orchestra really 


is playing. A.R. 


EDUCATIONAL 
The Shrewsbury Lasses : Drapers Maggot. 
Childgrove: Picking up sticks. The 
Folk Dance Orchestra ead Green). 
H.M.V. Bg88o-1 (10 in., gs. 4d. 

These two peor nD under the 
auspices of the English Folk Dance and So 
Society, come from the repertory of Engli 
Country Dances which ranges from simple 
Community Dances to Court and Assembly 
Dances of the preceding centuries. These 
new recordings are of the latter type and 
originate from the 17th and 18th centuries and 
with the exception of the Shrewsbury Lasses, 
which is one of the Apted dances, come from 
the collection of Playford Dances. 


Welsh Dances from “Come and Dance.”’ 
Folk Dance Orchestra (Philip Green). 
H.M.V. Bg892-3 (10 in., gs. 4d. 

These recordings of itional Welsh tunes 
are intended for use in conjunction with the 
book entitled ‘‘ Come and Dance,” which con- 
tains instructions for performing the dances. 
The records have many educational uses and 
apart from this provide good listening. They 
are sponsored by the Ling,Physical Education 
Association. 





BOOK REVIEWS 


Forming a Basic Library No. 1 in the 
Record Colletor’s Series. By Norman 


(E.M.I. Sales and Service, 
Ltd., 3s.). 
ventures in Symphonic Music. By 


E. Downes. (Muller, and Ascherberg, 
12s. 6d.). 
As one of the oldest practitioners in the 


Appreciation game, business, or . . . but let us 
seek no further description. ... I look with a 
sympathetic eye upon all worthy newcomers: 
worthy, that is, in the restricted sense that the 
set-up makes quite inevitable. We have to 


write about large-scale works of art, whose 


power depends on the delicate organisation of 


‘multitudinous branches of complex: techniques, 


without knowing anything about the pre- 
sumed reader’s skill or lack of it—his ear, 
intellect, experience, or imagination. No 
technique can be di » no sample-bricks, 
even, of music-type ventured. Fantastic job! 
Could it be tackled so gaily, if the topic were 
anything but the extremely elaborate art of 
architecture in sound ? Surely not. But the 
game goes on. Of well over a hundred books 
on music published in this country every year 
(absurd figure), very many attack this pre- 
sumed Appreciation public ; but what all the 
writing does for them, nobody knows: nor does 
anyone know what music does to any of us. 

It can’t be done, of course, in the really 
musical sense. All books are limited. Most of 
them, aiming at the new concert public, confine 
themselves, like those now noted, entirely (or 
nearly so) to orchestral music. The great 
worlds of chamber music, sacred art and opera 
remain, on this level, almost untackled. They 
don’t pay. Can they be made to? Well, on 
with the good work of book-buying, any way. 


. But I wish laymen and musicians would 
join in trying to make the latter more useful to 
the former ; and especially, in trying to find out 
what you can and what you can’t teach, in 
music ; and whether there isn’t some better 
way of teaching than this amiable, blind-shot 
“‘ appreciation ’’ industry, which turns the 
Nelsonic eye on a basic, vital truth—that you 
can only get at music in its own terms ; and al) 
** appreciation ’’ leads back to another truth, 
that “‘ the music itself is the meaning.”’ True 
also, that you profit most from things found ow 
for yourself, and that you get good according 
to the amount of hard work put into anything, 
be it hobby, business, or art. Our authors, I am 
sure, -have .worked hard to compile these. notes, 
which do not make stiff reading. Labouring 
cheerfully in the now rather exhausted vine- 
yard, they tell us things about their half- 
hundred recorded works (Mr. Demuth) o7 
their two hundred (Mr. Downes). The 
volumes are thus roughly comparable in price: 
the English one being in paper, and the nicely 
bound U.S.A. one having some fanciful draw- 
ings by John O’Hara Cosgrave (this will be, } 
presume, J. O’H. II, as he is there described— 
well known for his book-illustrating). “* Sym- 
phonic,” in Mr. Downes’s title, is possibly 
rather misleading here: he covers all kinds of 
orchestral affairs and includes American music, 
but no English. Mr. Demuth ranges from 
Purcell to Prokofiev, including just one or twe 
operatic items. Possibly later volumes in the 
series may deal with chamber music. It’s when 
you have to try to explain and commend 
** absolute ’’ music to the untechnical that you 
begin to sweat. 

In any book, musicians would like to cha} 
lenge this or that view, but what’s the odds ?— 
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this is all pleasant, “‘ popular’’ matter, the 
kind of compilation that dozens of us could 
turn out annually without any increase in 
pulse-rate. It may so be read ; and that will 
commend it to some. Taste and try, I always 
say. A few might cringe at chapter-headings 
such as Mr. Downes’s Composers in Love, and 
The Suffering Artist, but I don’t think any 
reader will be hurt, and many will surely enjoy 
these observations, necessarily superficial as 


The GRAMOPHONE 


they are (in the musician’s sense). And if the 
musician remain doubtful about the whole big 
industry, wondering how much it has to do 
with music as an art, who shall say where the 
wind of instruction shall blow, or what zephyr 
may refresh a soul, or even waft it on the road 
to real musicianship : ? What that is, and how 
it may be developed, is not matter for present 
discussion. Some day, perhaps. . 
W.R.A. 





MISCELLANEOUS 
AND DANCE sy ouiver KING 


Orchestral 


Only two orchestral records are to hand in 
time for review this month, one being a 
selection from “ Brigadoon,” by Ray Martin, 
and his “‘ Melody from the Sky ”’ Orchestra on 
Col. DX1652, which is competently played, 
and the other, a delightful offering by the 
Melachrino Strings. By now, most readers 
will know that this name is synonymous with 
good taste and delicate grace in light orchestral 
music, and the latest record (H.M.V. Bg898) 
to be issued under it is another example of 
choice, refreshing melody. The titles are 
Braga’s famous La Serenata, or Angel’s Serenade, 
and Godard’s equally well-known Berceuse de 
Jocelyn, or Angels Guard Thee. 


Instrumental and Novelty 


We find in the Columbia supplement a new 
cecord by the inimitable Rawicz and Landauer 
(DB2670), playing The Waltz in Swing Time and 
an exotic and a piece by Ernesto 
Lecuona, Malaguefta. This type of music seems 
to suit this versatile piano duo better than 
Strauss waltzes, which are all much of a much- 
ness anyway ; the subtle Spanishawhythms here 
make interesting listening. Another artist who 
is held in regard for his technical brilliance is 
Freddy Gardner, this month contributing two 
alto saxophone soli accompanied by Peter 
Yorke and his Concert Orchestra (Col. 
DB2665). The pieces chosen are the somewhat 
hackneyed Body and Soul, which lends itself to 
the sugary tone of the alto, and Rudy Wiedoeft’s 
Valse Vanité, which became the acid test, in 
(925, of any saxophonist’s ability. I well 
remember the sénsation Wiedoeft’s own record 
of it caused in those days ; but the passing of 
tl. years has rather tended to date it. Our 
third instrumentalist i 2 Anton Karas, playing 
Cherry . Stones and. Vienna, Women and Wine 
(Decca Fg9364). Although the former is perhaps 
the most able example of Karas playing a tune 
he did not claim to have composed, the latter 
is a case of “ the mixture as before.”’ 


Two more Deccas complete this section. The 


first is a breezy contribution from J 

Denis and his Ranchers (F9373) of Dear Hearts 
and Gentle People and I Didn’t Know the Gun was 
Loaded. ‘The second is a selection described as 
Modern Israeli Dances, in two parts (F9369). It 
is more or less po yd waar though I feel it 
will be of but limited appeal only. The group 
responsible is the Paul Vaughan Quartet, 
which consists of novachord, piano, guitar and 


Dance 
Sid Phillips and his Orchestra lead the 
field again with a good non-vocal version of 


Is it fea what they Say about Dixie ? (but I would 
have liked a little more relaxed Dixieland 
flavour) and that spurious rag of 1940, Johnson 


Rag (H.M.V. BD6064). The last-named tune 
has also been recorded on M.G.M. 267 by 
Glen Moore and the Moore Men, backed by 
a phoney Latin-American number, Zing-a- 
King-a-Ling Boom! ‘This band is quite small, 
but it plays a curious mixture of the old and 
dated, the less antiquated but still dated and 
the ultra-modern. The Phillips disc is much 
the better value if you want Johnson Rag ; it has 
no vocal on that side either, and the lyrics are 
inane, anyway. 





THE MONTH’S CHOICE 
The Melachrino Strings: La Serenata 
(H.M.V. 
Sid Phillips Orch: Is it True what they say 
about Dixie? (H.M.V. BD6064). 


Frank DeVol: Sing a happy song (CAP. 
CL13265). 
Geraldo Orch.: Music! Music! Music! 


(Parlo. F2406). 
e Conway: My Thanks to You (Col. 
DB2669). | 


Kathlean Kohls: Red Hot Mama (London 


L660). 

Teresa Brewer and Bobby Wayne: ’ Way 
Back Home (London L562). 

Red Nichols’ Five Pennies: That's a Plenty 
(Tempo A47). 





But of all the inanities I have ever come 
across outside the bop world, I really think Rag 
Mop wants some beating. It seems to be a sort 
of spelling song to a monotonous riff figure, and 
after having heard three versions, I’m none the 
wiser as to the point, if any, of it all. The 
vocalists end up by chanting “ R-a-g-g 
M-o-p-p Rag-Mop ”’ over and over again, and, 
as an occasional variation,.‘“‘ I said A-B-C-D, % 
etc. J said “‘ Balderdash!’’ The three versions 
extant are by the Starlighters (Cap. 
CL13263)—not a-dance group, as such, but, I 
hate to think of anyone dancing to Rag Mop ! 
—with which is coupled a loud and rather 
vulgar pastiche of calypso style, Jt Not Bad ; 
by Johnny Bond and his Orchestra (M.G. M. 
262) with Music! Music! Music! (including 
some unwelcome bop effects), and by Joe Loss 
and his Orchestra (H.M.V. BD6067). The 
latter is backed by a carbon copy of Waring’s 
Dry Bones, and though it may be slightly 
irreverent, it is quite good listening. I also 
liked the four non-vocal Loss records, which 
feature excellent section work, and which 
achieve what I have long felt all dance bands 
should achieve—danceable, listenable—hence 
thoroughly enjoyable—dance music. It is 
difficult to pick out one as being exceptionally 
good, so here are the titles and numbers: 
Chattanoogie Shoe-Shine Boy and My Foolish 
Heart (H.M.V. BD6065) and Down in the Glen 





and Music! Music! Music! (BD6066). This 


last-named song has shot right to the top of the 
popularity poll, and it offers good possibilities 
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for ingenious little scenes, with effects, between 
vocal choruses. raldo’s version (Parlo. 
F2406) features a girl whose voice is clear and 
unaffected, Nadia Dorée ; she makes a most 
welcome change from the round of weepy 
ladies pouring out their overworked emotions, 
though her escort in the scene sounds _beauti- 
fully inebriated. The other side is The Old 
Master Painter, which may not be everyone’s 
taste, sung pleasantly by Cyril Grantham. 
Another, more vigorous version of the nickel- 
odeon opus is by Mickey Katz and his 
Orchestra, though this is not as loud as his 
H.M.V. records (Cap. CL13262), and it is 
backed by The Wedding Samba, of course, 
owing more to Jewish style than to Brazilian ! 
Other, more genuine, Latin-American discs 
include a rather rasping coupling by Esy 
Morales and his Orchestra, featuring the 
leader’s syrinx, in <imba (much the same as 
Jungle Fantasy, but more sophisticated) and 
Snake Pit, which gets tedious (Bruns. 04466). 
Then there is the melodious orchestra of 
Roberto Inglez, playing its signature tune, 
The Melody Maker, and a seductive non-vocal 
My Foolish Heart (from that film) on Parlo. 


R3275. This has also been recorded by Gordon 
Jenkins 


with his Choir and Orchestra op 
Bruns. 04469, and the vocal, of which there is 
far too much quantity and not enough quality, 
leads me to recommend the Inglez arrange- 
ment. The Brunswick backing is Don’t Do 
es to Someone Else . . ., which sounds like 
** glory fit,’’ complete with off-beat clapping 
al screams of “ Alleluia!’’ Not in the best 
of taste. 

There are a few more dance records without 
vocal refrains: one is by the Skymasters, 
under Pi Scheffer, on Decca F9370, —— 
Suzy, Oh Suzy and I Should Like. This is a Du 
band, and it sounds rather out-of-date. Evi- 
dently the straight dance bands in Holland are 
not so closely in touch with current trends as 
the “ hot” groups—see my comments on the 
Tempo records at the end of this review. Then 
on Bruns. 04460, Guy Lombardo and his 
Royal Canadians present their arrangement of 
the best-known tunes from *‘ The Third Man,”’ 
The Harry Lime Theme and The Café Mozart 
Waltz. These are quite attractively done. 
Another non-vocal record is by Sydney 
Thompson and his Old-Time Dance Orches- 
tra, playing what is described as a Fylde Waltz, 
You are so Nice, and a Western Schottische, 
Twiggy-vous (Parlo. R3272). These are crisp 
and tuneful, as usual. 

There are also some more dance records, 
alleged with vocal refrains. Oscar Rabin’s 
Band present Why Not Now? with mildly 
amusing chit-chat between the vocals by 
Marian Davis and Dennis Hale, and Don’t 
Cry, Joe, which has long close-harmony vocals, 
sounding as dated as the Black Bottom (Parlo. 
F2404). Another novelty with moderately 
funny boy-and-girl conversation is Blue 
Barron’s The Photographer and the Stenographer 
and Rose McGillicuddy (M.G.M. 261), but I am 
sorry to see yet another attempt at that unfunny 
effort on the part of Tin Pan Alley, Open the 
Door Polka (Decca F9363). This is by Harry 
Roy and his Band, backed by You Made Me 
Care, which is so slow that it nearly stops 
altogether. The vocalist really ought to have 
his adenoids seen to. Normally I quite enjoy 
the unsophisticated jollity of Primo Scala 
and his Banjo and Accordion Band, with the 
Keynotes, but Decca F9362 is not my idea of 
clever humour, I fear—JZ Love the Grave- 
Digger’s Daughter and Why Should a Rich Man 
have it All? The sociologists of the extreme 
Left might find in the latter title some support 
for their beliefs, but it doesn’t reflect present- 
day conditions with either accuracy or wit. 

Three new piano records, intended for 
dancing of one kind or another, have come to 
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me this month. The first is by Ian Stewart of 
the Berkeley Hotel, with rhythm accompani- 
ment, in a medley of slow foxtrots and quick- 
steps (Parlo. F2405), sounding rather Kunz- 
like, but topical; the second is by George 
Shearing, the famous blind British pianist who 
has scored such a hit in America. He plays 
You are too Beautiful with delicate touch, in the 
ultra-modern manner, with very involved 
improvisations, and Good to the Last Bop, which 
is, of course, out-and-out bop, and I cannot 
say I like it (M.G.M. 270). Shearing also plays 
accordion on this side. The third record is also 
an M.G.M. (266), and it too is partly bop. The 
artist is Earl Himes, veteran Pittsburgh 
pianist long associated with Louis Armstrong, 
and he plays Bop Omelette and a charming 
melody I found very pleasing, The Day Will 
Come. The rhythm accompaniment on the 
Hines sides is considerably more vigorous than 


on Shearing’s. This, I think, is all to the good. 


Vocal 


The publicity men are making much of a 
new tropical number called Bamboo, which is 
very exotic and paints a vivid picture of a 
Pacific Island storm. It has been recorded by 
Vaughn Monroe (backed by /t’s Easter Time, 
H.M.V. Bo894) and by Ray Anthony’s 
Orchestra, which functions purely as an 
accompaniment to Dick Noel’s vocal to this 
and its coupling, Sitting by the Window (Cap. 
CL13260). We have on M.G.M. 264 another 
very slow version of this by Billy Eckstine ; 
his is backed by My Foolish Heart, but the only 
record of this for me is Steve Conway’s on 
Col. DB2669, paired with My Thanks to You. 
Well done ; in a welter of indifferent or bad 
singing, let us say ‘“‘ Thank Heaven for Steve 
Conway!’’ Reverting to Messrs. Monroe, 
Eckstine and Co. for a moment, on Cap. 
CL13269 we have Sammy Davis, Jr. giving 
impressions of these and other American 
popular vocalists singing a few bars each of 
The Wav You Look Tonight and Can’t You See 
I’ve Get the Blues? It’s quite well done. 

There are no fewer than six recordings of 
Chattanoogie Shoe-Shine Boy to note this month ! 
As a tune, it sound like a cross between Chat- 
tanooga Choo-Choo (1942) and Shoe-Shine Boy 
(1936), and at least let it be said that it is 
cheerful, lyrically and musically. Bing Crosby, 
naturally, makes a good job of it ; he would, 
it’s that sort of song (Bruns. 04442, with Sorry, 
only average) ; Red Foley is almost as good, 
much faster than Bing but with jangling 
electric guitar (Bruns. 04467, with a phoney 
hill-billy, Sugar Foot Rag, verso) ; also in Western 
style is Tommy Duncan with barrel-house 
piano in the supporting band (Cap. CL13261, 
paired with Gamblin’ Polka Dot Blues, and old 
Jimmie Rodgers song which ought to be a 
lesson to our young delinquents) ; Phil Harris 
(H.M.V. Bg895) and Frank Sinatra (Col. 
DB2664) have each recorded it with the same 
backing, The Old Master Painter, and those who 
like either style will not be disappointed ; deg 
the last of the six is by Donald Peers (H 
Bg8q9), to whom the same applies. His tl 
has on the other side Music ! Music ! Music ! 
sung without much enthusiasm, but with a 
short and quite good Dixieland interpolation 
by the orchestra between choruses. Two 
seconds after the last note of the piano coda has 
died away there is a clarinet note, followed by 
a comment, presumably from Peers himself. I 
have records of Sir Charles Santley, and Nellie 
Melba, which have impromptu remarks at the 
end, but they were made in 1903 and 1904. 
It’s strange to encounter this today, even on a 
record of an old-style song! The girl who 
started everyone putting another nickel in the 
nickelodeon (which is an automatic piano, by 
the way, not an automatic radiogram, as some 
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seem to think) is back on London L562— 
Teresa Brewer and Bobby Wayne sing 
Copper Canyon and ’Way Back ou, the latter 
starting off with Teresa being awkward and 
saying “No!” most attractively. - Following 
the colossal success of the original nickelodeon 
song, London have now issued a similar record- 
ing by Kathlean Kohls, who sounds like 
Sophie Tucker, in Red Hot Mama and a tune 
with a new twist, Three Cent Stamp (L660). The 
accompaniment is by Joe Potzner’s Quartet 
—banjo, piano, drums and sousaphone—and 
they generate a driving rhythm, especially on 
the first side. Dolores Gray drops a cupra- 
nickel in the nickelodeon on Col. DB2675— 
you should hear it spin !—and gets out a queer 
assortment, including, to her disgust and mine, 
a few bars of Harry Lime! The other side is an 
amusing “‘ point ’’ song, Jt’s so nice to have a Man 
around the House. But for a good laugh, try 
Frank de Vol, who turns comedian in the 
Life Gits Tee-Fus tradition with Sing a Happy 
Song (Cap. CL13265). Margaret Whiting 
joins him on the reverse side in that absurdity 
I said my Pyjamas and put on my Prayers. What a 
thing it must be to fall in love! Rose Murphy, 
sub-titled “‘ The Chee-Chee Girl,’’ wonders 
what the trouble can be that she can’t get a 
boy-friend (H.M.V. B9884) ; I suggest it might 
be because on the other side she sings amor- 
ously to Rosetta. Miss Murphy’s hard-toned 
percussive piano and heavy breathing would 
put me off, for a start! But on Bggo1, she is 
quite philosophical about it all and asserts that 
Girls Were Made to take Care of Boys, between 
gasps that remind me of Leslie Henson’s 
glorious attempt to play Rachmaninoff’s 
famous prelude, except that that was very 
funny indeed ; the backing, Busy Line, is novel 
but hardly elevating. Nor, for that matter, is 
Cap. CL13266, on which Betty Hall Jones 
remarks, with obvious innuendo, that You've 
Got to Have what it Takes. This Foint’s Too Hip 
for Me sounds like another lesson in anatomy, 
a la Dry Bones, till you play it and find it’s a dig 
against bop. Hear, hear! 

I might have liked Jack Carson (Cap. 
CL13259) if he had been in tune and a little 
less like Maurice Chevalier in two of his songs 
from “It’s A Great Feeling,’ That was a Big 
Fat Lie and Give me a Song with a Beautiful 
Melody. All right, let’s give him I Remember the 
Cornfilds, sung pensively by Evelyn Knight, 
or You're Always There, very intimate, on Bruns. 
04459. Miss Knight teams up with Hoagy 
Carmichael on 04463, in two Western 
numbers which follow the trail of the others, 
Crime and Punishment and Crocodile Tears. They 
are rather raucous, but the mandoline in the 
accompaniment is pleasant. 

Turning homeward at last, Gene Bruce, 
alias ** Terry,” makes his recording debut 
with two-deep-toned Irish songs, Isle of Innisfree 
and There’s a little bit of Irish in Everybody’s 
Heart (H.M.V. Bg896), and there is a rather 
nice Dick James disc I should have mentioned 
before. It’s Decca Fo9344, Mama Knows Best 
and Long, Long Ago. Both are given as being 
composed by Messrs. Fishman and Hart, but 
the first, a Jewish colleague tells me is a Hebrew 
folk song and the second is an old tune that has 
been recorded by two different Salvation Army 
bands (with a different composer each time) by 
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Marek Weber (composed by one Dittrich), and 
by Jo Vincent on an old Dutch Columbia 
(composer, Bayly). Whoever really wrote it, it 
is still a lovely tune. 


Tempo Records 


(Obtainable, at 7s. 6d. each, from g Picca- 
dilly Arcade, S.W.1.) 

For the specialists in Dixieland and tra- 
ditional jazz music, there are some fine issues 
on this enterprising label. Take, for instance, 
A47, which is by Red Nichols and his Five 
Pennies. That’s a Plenty and Dallas Blues are the 
titles, and they give the lie to the prevalent idea 
that Nichols is not a jazz musician. The tempo 
of the blues side tends to drag a little, but it’s a 
good side ; the joyous march-like rhythm of 
the reverse, however, is caught extremely well 
by this band. This is one of the best records I 
know of this tune. 

A50 is a double-sided performance of When 
the Saints Go Marching In, by the Castle Jazz 
Band of Portland, Oregon. These lads may 
not be brilliant performers in the technical 
sense, but what they lack in this respect is com- 
pensated for by their colossal verve. Soli all 
round the band, lots of fine, brassy ensemble 
and the funniest spoken coda I’ve ever heard, 
make this record for all tastes. 

Our British jazzmen, too, can put up a good 
show. A48 is the first record as such by George 
Webb’s Original Dixielanders, and they 
play Lewisada Blues, a most haunting, plaintive 
melody, and the old ragtime success, Panama. 
This gets a bit muddled in places, which is a 
pity, because its mate is fine jazz. 

Holland has sent us the Dutch Swing 
College Band on A 42, for during their recent 
sojourn in London they made, amongst others, 
Come Back, Sweet Papa and Willie the Weeper. 
This group plays with a crispness that is a 
lesson to many British and American bands. 
From France has come Pierre Braslavsky 
and his Band. This young man plays soprano 
sax. in the Sidney Bechet manner, though his 
style is modelled less on traditional lines than 
that of most jazz organisations today. The 
titles, which are a credit to Tempo’s recording 
studio and engineers, are Love For Sale and 
Muskrat Ramble (A56); Arcade Blues and 
Double Whiskey (A57), and Royal Garden Blues 
and I can’t give you anything but Love (A58). 

There are also some interesting re-issues for 
the collector on Tempo. Among these is a 
record made in 1921 by one Roberta Dudley 
of When You're Alone Blues and Krooked Blues 
(R29), accompanied by no less a group than 
Kid Ory’s Sunshine Orchestra. This is doubt- 
less the earliest example of a genuine New 
Orleans band accompanying a blues singe; 
and the recording, despite its age, is very good, 
all things considered. I wish I could say the 
same of R22, which is a dubbing of King 
Oliver’s Creole Jazz Band plaving Zulu’s Ball 
and Working Man Blues. ‘This was made in 
1923, but only one copy has ever been found on 
the original label. The dubbing process has not 
enhanced the short-comings of the acoustic 
recording, for it sounds as though a mechanised 
division was passing by the studio during the 
session. 





THE MUSIC OF 
THOMAS “ FATS ” WALLER 

Of interest to many collectors will be the 
Discography of “ Fats’’ Waller’s Music, com- 
piled by John R. T. Davies. Apart from some 
notes about the artist the booklet contains a 
listing of records not only issued in this country 
but also in many foreign countries, unfortu- 
nately many of these records are now deleted 
from the English catalogues. The booklet is 
published by J. J. Publications of 28 Ladbroke 
Square, London, W.11. Price 1s. 6d. 
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HOW DOES YOUR REPRODUCTION 


H. J. GAINS AND COMPANY LTD. 

80 Coleman Street 

London, E.C.2 

Messrs. H. J. Leak & Co. Ltd. 20th January, 1950 
Brunel Road, 


Westway Factory Estate, London, W.3 


Dear Sirs, 

Now that | have had the opportunity of giving my new 
gramophone equipment a thorough and exhaustive test on 
all types and ages of records, | feel compelled to write and 
congratulate you on having at last created what | and my 
friends consider to be the finest and truest medium for the 
reproduction of recorded music in the home. 

The equipment, as a whole, far exceeds my initial hopes 
and the occasions when one is completely taken aback by 
the almost frightening reality are many. 

Taking the main items separately and having only a limited 
technical knowledge, | would like to mention that firstly, 
the Pick-up, both mechanically and electrically, is superb and 
is by far the finest yet encountered—no trace of resonance is 
audible and the flat response makes one quite unaware that, 
when listening to a record, a pick-up is being used at all. 

The amplifier is everything and more than you claim it to 
be and the Loudspeaker, for its size, is quite unbelievable 
in its forwardness and diffusion of sound, without a doubt 
as near perfect as it is yet possible to get for the average- 


sized room found in most houses to-day. No trace of cabinet - 


resonance has yet been heard. 

To end my appreciation and thanks, | wauld like to tell of 
one incident which | am sure you will be interested to hear 
and that concerns a friend of mine who called to hear the 
new instrument. He is an organist and an experienced musi- 
cian. When the suggestion was made that an organ record 
should be put on he immediately dismissed the idea by 
saying that no gramophone was capable of reproducing the 
organ which would be fit to listen to. Ignoring this | put on 
a record of Germani at the organ of Westminster Cathedral 
playing the Prelude and Fugue by Bach. To say he was 
astonished is putting it mildly and before half-way through 
the record he had named the player, the organ, and the 
reason for knowing it. The organ in questien has apparently 
a hardness of the reeds in the upper register and this, coupled 
with the non-resonant deep bass, the absolute clarity left 
him quite speechless. He left my house in a complete daze 
of wonderment. 

| have written this letter entirely because, after 20 years 
of striving, | really feel that at last the goal is reached and it is 
thanks to you all that it has been made possible. 

With sincerest thanks and my warmest congratulations. 

I remain, P 
Yours truly, 
CECIL W. GAINS 


COMPARE WITH THIS ? 


61 Kendall Avenue South 
Sanderstead 
Surrey 


13th February, 1950 


Dear Sirs, 

It is not my habit to write testimonials, but after a day 
devoted to spinning my collection of records under your 
new pick-up, | feel | must express my personal gratitude 
for developing such a superb instrument. 


| have had a TL/12 amplifier for some time, but have never 
felt that the input from my ‘‘—’’ pick up was coming anywhere 
near its capabilities. | was troubled with an inordinate 
amount of induced hum and motor rumble, a very high 
scratch level, gross distortion (using a wide variety of 
needles) on all but a few records, and, at best, reproduction 
marred by a nasty resonance well within the recorded range, 
without hearing the very high frequencies present on modern 
recordings. All these troubles have been overcome at one 
go with the substitution of your pick-up. 


| was thrilled to bits with the Decca *‘ Cockaigne °’ and 
** Scheherazade,’” and even quite old pre-war records are 
sounding better than I’d ever hoped to hear them, and, 
although the extreme high frequency response is cemirg 
out of my speaker in full measure, the needle scratch | have 
associated with nearly all the hi-fi equipment |! have heard is 
entirely lacking—there being merely an inoffensive smooth- 
sounding hiss. And how pleasant not to have to ke«p my 
hand hovering near the top-cut control to reduce scratch and 
distortion on records previously considered ‘“* difficult ’’ ! 
Friends of mine—all proud owners of reproducers generally 
considered good—and one of whom has been a very keen 
devotee of good reproduction in the home for many years— 
have listened and departed disillusioned and envious. Please 
accept sincere thanks from a most grateful music-lover. 


JOHN DIXEY 


LEAK equipment makes it possible for you to hear your records 
faithfully reproduced and ensures you pleasure. surpassing anything 
you have previously enjoyed. 


We are the only amplifier manufacturers who publish a NATIONAL 
PHYSICAL LABORATORY REPORT in substantiation of 
claimed performance figures. 





Our 16-page illustrated booklet contains much interesting information for those 
B seeking the highest available standard of record reproduction. & 
WRITE FOR BOOKLET “G” free on request. 





TL/12 TRIPLE LOOP FEEDBACK AMPLIFIER Price €25.15.0 
RC/PA REMOTE CONTROL PRE-AMPLIFIER Price £6.15.0 


BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 | 
Telegrams -: Sinusoidal, Ealux, London 


H. j. LEAK & CO., LTD. 
Phone : SHEpherds Bush 5626 


LEAK DYNAMIC PICK-UP WITH RUBY STYLUS 8gns plus T. 
LEAK ‘550° CABINET LOUDSPEAKER SYSTEM 55gns. 


Foreign : Sinusoidal, London 
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Perteet 
Listening 


“Fiusic in the Home has been’ the concern[of The[Gram ophone Exchange 
since Edwardian days. The reprcduction of music, whether from gramophone 
records or from the radio, has teccme more and more complex, requiring 
the assistance of; the rescarch physicist and of the precision engineer. Yet 
there is always the danger that sound reprcduction will be so dominated by 
scientists that the poor musician or music-icver is entirely left out of the 
picture. To avoid this we now leave the manufacture of the individual com- 
Ponents +o the finest specialist manufacturers, like Leak, Lowther-Voigt, 


Sugden, Rogers, Barker, etc. But the final blending of these components is — 


done by ourselves concentrating solely on the musical results, and it is because 

of, this that our instruments] are so uniquely satisfying. Each instrument is 

specially designed to meet the needs, and the bank account, of the individual 

customer, who not infrequently brings us scme pet cabinet into which we may 

well be able to fit all the equipment with the exception of the loudspeaker. 
Our ideal instrument contains the following components : 


LEAK ‘ Dynamic’ Moving Coil Pick-up 


This is, in our view, easily the finest ever made in this country, and 
probably in the world. Unlike most modern pick-ups it copes beautifully 
with old or ‘ difficult ° records so that it does not compel you to get 
rid of a large part of your existing collection. With its sprung-ba!l 
counterbalance and the complete lateral freedom of the diamond or 
ruby stylus, record wear is entirely eliminated, and this pick-up tracks 
pe y to the very end of the heaviest recording. 


‘SUGDEN ‘ Connoisseur ’ 2-Speed Motor 


Apart from being the steadiest and quietest motor yet made, it will 
prepare you for the advent of the long-playing record. This motor is 
not a mass-produced job, but a precision engineering achievement 
of the first order. 


LEAK ‘ Point One’ Amplifier 


This has already been acclaimed in Britain and the United States as the 
finest ever produced. We have sung its praises so often during the 
past twelve months that further comment seems superfiuous. Its 
—— two-piece construction makes it suitable for mounting into any 
cabinet. 


LOWTHER-VOIGT Corner Horn Speaker 


The name of P. G. A. H. Voigt, B.Sc., A.M.1.E.E., has been, for many 
ears, synonymous with the most advanced developments in this field. 
he corner horns of his design ae a third-dimension, a ‘ presence,’ 

to the reproduction not obtainable with any system where the speaker 

faces the listener directly. In addition the Voigt post-war permanent 
paaes _ gives better frequency coverage than any dual system we 
ave heard. 


LOWTHER Dual Radio Unit, Model DT 4 
or 
ROGERS High Fidelity Pre-Set Radio Unit 


The equipment described above cries out for the addition of a high 
quality tuner, so that the magnificent results from amplifier and speaker 


may be utilised on broadcasts as well. If you listen to B.B.C. programmes, 
the aoe unit is ideal, for it gives you the highest possible quality on 
Home, , as well as on one powerful European 


t,and- Third Programmes 
station your choice. If, in addition to this, you require world-wide 
coverage, the Lowther DT 4 is the job for you. In addition to the straight 
circuit for local reception, two superhet circuits of varying bandwidth 
are available which will bring in the most distant stations on all three 
wave-bands. For those who indulge in television as well, Lowther 
manufacture a small unit for television sound reception which can be 
fitted in addition to either of the above units. 


All this equipment, and other items not mentioned here, can be heard 
at ASTRA HOUSE, and we cordially invite all those interested in Perfect 


= og to visit our showrooms and satisfy themselves of the validity of our 
claims. 


THE 


GRAMOPHONE EXCHANGE LTD. 


ASTRA HOUSE 
121-123 SHAFTESBURY AVENUE 
LONDON, W.C.2 


Telephone : TEMple Bar 3007 
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All Star Sextet 
##* Fallonology (Jack Fallon) (Esquire m-7-46) 
#*® Fack Fiddles While Norman Burns (‘‘ Nero’’) 
(Scat Bop v. by Alan Dean) (Esquire 
m-7-47) 
(Esquire 10-050—5s. gd.) 

Aub F 
@ollard (sib) Raion Pt Roe we | ' t Sig pallon 
(bass); Norman Burns (dms). May 8tb, i948. 

Although they call it Fallonology, this side is, 
except for twenty-four bars by Aubrey Frank’s, 
tenor and eight by Tommy Pollard’s vibraphone, 
Jack Fallon presenting, as an ultra-slow arco 
bass solo, his almost note-for-note replica of 
Body and Soul. 

If you are one of those who think that a 
double-bass is an essentially rather uninteresting 
solo instrument, you may change your mind 
when you hear Fallon’s rich, warm tone and 
the unaffected feeling he puts into this pre-war, 
but still delightful, Johnny W. Green melody, 
effectively pointed by Ralph Sharon’s grace- 
fully conceived piano. 

Jack Fiddles While Norman Burns (get it ?— 
Fallon bass-fiddles and Norman Burns plays 
drums) is the blues in bop style at fast tempo. 
In between the usual opening and closing 
unison front-line ensembles, everyone in the 
combination is featured in a solo, including 
Alan Dean who does his scat bop-vocal act. 

Fallon and Reg Arnold do well in their 
choruses, and Norman Burns does his full 
share towards helping the group to ride 
exhilaratingly. But I give chief honours to 
Tommy Pollard, Aubrey Frank and Ralph 
Sharon for choruses which are at once good and 
understandable bop. 


Count Basie and his Orchestra (Am. N.) 
**She’s a Wine-o (Russell, Cowan) (V by 
jimmy Rushing) (Am. Victor Do- 
VB-1766) 
**Slider (Wise, Raeburn, Temple) (Am. 
ine Dg-VB-1898) 
V. Bg891—as. 8d.) 
1166 Bate o Pin with Paul Consalves, W. 
ce, Earl Warren, Ronald Washing- 
ae i, “Sa Berry, Harry Edison, James 
No » C. Terry, Gerald Wilson (/pis) ; Theo 
Donn _ oS. Matthews, Dicky Wells (imbs) ; 
Fred Green (gir); S. Palmer (bass) ; George Ballard 
(dms). June 29th, 1949. 
a 8—As above, plus J. Tyler (reeds). 


Basie gives us two more of his usual kind of 
medium tempo blues performances. 

Slider is a riff piece. Of the seven choruses 
three are tenor Solos. The other four are mostly 
the usual section riffing punctuated by the 
Count’s piano interjections. Neither the solos 
nor the arrangement introduce anything par- 
ticularly outstanding let alone new, but the 
side shows that the band has become much 
more polished lately. 

That last remark applies also to She’s a 
Wine-o, a song which in spite of its facetiousness 
gives Jimmy Rushing a chance to show that he 
is still a good blues vocalist. 


August 5th, 


Teresa Brewer—Vocalist (Am.) 
*88Copenhagen (Melrose, Davis) (Am. 
London DLG501 19) 
9% Music! Music! Music! (Weiss, Baum) 
(Am. London DLG50120) 
(London L604—5s. 9d.) 


tpi); Bob * Cutty” Cutshall. (im); Jack  Plels 
ipnol ll yaa A ( ds) Eadie Balcaneka Piro : 
rge Wettling) dms). Late 1949. 

If Teresa Brewer (she’s a white girl) isn’t the 
complete answer to anyone’s prayer for a 
oad {coloured) Nellie Lutcher, she’s not so 
far off it. 

But what is making this record such a big 
seller, both here and in America, where it is 
said to have sold 600,000 copies in its first six 
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weeks, is not so much Teresa, or even the 
catchiness of the Music song, as the accompany- 
ing band. 

It won’t fool the connoisseur. But it has just 
about everything, from the peppy, jazzy 
rhythm right down to the jangle-jangle piano 
and clog-box percussionist, which, if it hasn’t 
turned the man in the street into a true-jazz 
fan, has at any rate made him a fan for what he 
fondly i imagines to be jazz. 

If we’ve got to have this synthetic jazz—and 
it seems we have, because it is, of course, on the 
box-office that recording companies have their 
main eye, and that this sort of thing has 
become good box-office is proved by the 
increasing number of American recordings of 
it that are being put out here—let’s have it like 
this. At least it is good fun. 


Billy Butterfield ~~ his Orchestra (Am.) 

*#@0h! Lady Be Good (George Gershwin) 
(Am. Capitol 373) 

** Malaguena (Ernesto Lecuona) (Am. Cap- 

itol 1 I 1748) (Released America, Summer, 


1948) 
(Capitol CL13267—5s. gd.) 
373—Butterfield (tpt) with ‘*Hank’’ D’Amico 
(clans) ; ; Arthur Ro (ten); Will Bradley (¢md) ; 
ohn Guarnieri (pno) ; e al. 

Ex-Bob Crosby (1937/1940), Artie Shaw 
(1940) and Benny Goodman (1941) trumpet 
player Billy Butterfield gives a pleasing “ com- 
mercial ’’ swing performance of Lady Be Good 
in which he and all the above-mentioned 
soloists are featured. 

Butterfield plays nice trumpet also in Mala- 
guena, but otherwise the record is not quite so 
successful. The number, from Lecuona’s 
** Andalucia Suite,’’ is a Latin-American 
melody and not ideal for ordinary dance band 
treatment. 


Don Byas Duo (Am. N.) 
*#®7 Got Rhythm (George Gershwin) (Scan- 
dinavian Baronet 3-B 
*#*® Indiana (McDonald, Hanley) (Scandin- 
avian Baronet 3-A) 
(12 in., Esquire 12-006—7s. 2d.) 

Don Byas (ten); ** Slam °’ Stewart (bass). 
9th, 1945, New York. 

These records were made in America by 
Baron Timme Rosenkrantz for release on his 
Scandinavian “ Baronet’’ label, and as far as 
I know have not been released in the States. 

Improvising at fast tempo in the swing idiom, 
Don Byas shows that he can get round on his 
tenor with plenty of pep and facility, and if 
some of the time he plays little more than 
arpeggios on the chords, he still manages to 
make it all at any rate superficially exciting. 

Plucking away busily four-to-the-bar, “‘ Slam ”’ 
Stewart reveals that he, too, can get about on 
his instrument, also that they know how to 
record pizzicato bass in America, and I pay 
due tribute to his technique, even though he 
does descend to “ slapping’’ and foot-tapping. 

And as no record with “ Slam”? would be 
complete without a sample of his bowed-bass- 
cum-unison-vocalising, we get a taste of that 
too. 

This tenor and bass duet stunt, especially as 
presented here, is certainly a novelty. But 
taken all round, I feel you will have to be a 
pretty ardent Byas-Stewart fan to spend over 
seven shillings on something which would have 
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lost nothing by — condensed on to a less 
expensive 10 in. 


Miles Davis and his Orchestra (Am. N.) 
***Boplicity (Cleo Henry) (Am. Capitol 
766 


37 
#888 /srael (Johnny Carisi) (Am. Capitol 3767) 
(Capitol CL13255—5s. — 

Davis (tpt) with Lee Konitz (alto) ; Gerry Mulligan 
(bar) ; Johnson (tmb) ; Sanford iegelstein 

ench os ; John Lewis (pno) ; Nelson Boyd (bass) - 

ill Barber (tuba); L. A. Salaam (dms). Released 
America, Autumn, 1949. 

Although there have been some changes in 
the combination, these records are both on the 
same lines as Miles Davis’s Godchild and Feru 
(Capitol CL13156, reviewed last November), 
which gave us our first taste of his novel alto- 
baritone-trumpet-trombone-french horn-tuba 
front line, and Budo and Move (CL13249. 
reviewed last month). 

Israel is the blues dressed up in the Davis bop 
attire by composer-arranger Johnny Carisi. 
The arrangement is rather better than the not 
too precise performance of it. But we get some 
good Davis trumpet and some excellent Lee 
Konitz alto to add to the interest of the unusual 
tone colour of the afore-mentioned highly 

rovocative front line and the imaginative way 
in which it has been used. 

Boplicity is a bop version of Louise, a number 
you may remember from Maurice Chevalier’s 
singing of it in his film of the same name some 
years ago. It is different from any of the other 
five Davis sides to the extent that it is more of a 
soloist’s proposition. After the first ensemble 
chorus, we get a whole chorus by Jerry 
Mulligan’s baritone, then Davis’s trumpet and 
later a short passage by ex-Gillespie pianist 
John Lewis. Mulligan has not impressed me. 
But the record is nevertheless another inter- 
esting example of Miles Davis’s highly diverting 
outlook on what may still fairly be described as 
the “‘ New Hear”? in jazz. 


Baby Dodds (Am. N.)—Drum Solos 
ae (Am. Disc O168) (March, 


sepnky Dra (Am. Disc 0166) (same 
date 
(Melodise 1108—5s. 9d.) 
*8*Tom-Tom Workout (Am. Disc O169) 
(March, 1946) 
** Maryland (Am. Disc 0167) (same date) 
(Melodisc 1107—5s. gd.) 


I include these unaccompanied solos by 
veteran New Orleans jazz drummer Baby 
Dodds in this column, because, although 
basically they are little more than exercises in 
old-time jazz idioms, and so come in the 
category of tuition records likely to interest 
chiefly practising percussionists, they may still 
have a certain entertainment appeal to others 
who like drums for drums’ sake. 

The last remark applies particularly to 
Spooky Drums and Tom-Tom Workout, the 
rhythms of which are more varied and exciting 
than are those of the old New Orleans march 
measure of Maryland or the aptly titled Rudi- 
ments. 

But even in these last two, Dodds shows that 
he has a clean technique and a real feeling for 
old-time jazz, and Tom-Tom Workout is none the 
worse for the fact that the tom-toms have good 
tone and for once seem to be accurately tuned. 
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jimmy Dorsey and his Original ‘‘ Dorsey- 
*” Jazz Band (Am.) 

*** Johnson Rag (Jack Lawrence, Guy Hall, 

Henry Kleinkauf) (V_ by Claire 

7 Daten) Hogan) (Am. Columbia 


CO41829) 

S** South od Street Parade (Ray Bauduc, 
Bob = Haggart) (Am. Columbia 
CO41845) 

(Columbia DB2671—4s. 8d.) 

Dorsey (clart) with Frank Maynes (ten); Charlie 
Teagarden (ipi); Bob ‘* Cutty ’’ Cutshall (tmbd) ; 
Dick Cary (pno) ; Carl Kress (gtr) ; Bill Lolatte bass) ; 
Ray Bauduc (dms). November Ist, 1949. 

Veteran clarinettist Jimmy Dorsey, with 
men from his own big band helped out by well- 
known New York free-lancers Cutty Cutshall 
(trombone), Dick Cary (piano) and Carl 
Kress (guitar), goes back twenty-years or more 
to cash in on the revived popularity of Dixie- 
land jazz. 

Choice of Johnson Rag is probably due to 
recent attempt, both here and in America, to 
revive this number, and Columbia would 
probably have been better advised to use their 
new Pearl Bailey record. 

However, if this Dorsey version, like his per- 
formance of South Rampart Street (written by 
Ray Bauduc and Bob Haggart of Bob Crosby’s 
band, whose 1937 and still best record of the 
number is still available on 12 in. Decca K876) 
sounds more white than righteous, both are 
bright, musically competent jazz. 

Charlie Teagarden could have been the 
star of the proceedings had he played with more 
beat. As he didn’t that honour goes to Cutty 
Cutshall. Claire Hogan sings passably well in 
the Rag, and the New Orleans street parade 
character of South Rampart Street is cutely 
captured by the way the band is faded in and 
out to give the effect of approaching and 
receding as it parades round the block. 


Ray Ellington Quartet 
*** Baby, I want An Answer From You (Ash- 
a (V by Ray Ellington) (Decca 
R14504) 
soe Pa For Tea (Deniz, Ellington) (V by 
Ray Ellington) (Decca DR14505) 
eat F9351—4s.) 


Ellington (dms) with Dick Katz (pno); Laurie 
— (gtr) ; Coleridge Goode (bass). January 18th, 


ae are Ray Ellington’s first releases 
under his new Decca contract. 

Anyone hoping that he might have produced 
for the occasion a couple of sides with something 
of the originality and spice which made so many 
of his early Parlophone recordings so enter- 
taining will be, I am afraid, disappointed. 

Baby is just a pleasant everyday sort of song, 
with the performance patterned on the familiar 
King Cole Trio lines and Ray treating us to 
what is for him a quite straightforward vocal 
chorus. Gone For Tea is a bop tune, used for the 
most part as vehicle for Ray’s scat bop vocal- 
ising. Personally, I would have liked it better 
as an all-instrumental, and not only because 
this would have concealed that its few dictionary 
words have not the remotest connection with 
the title. 

However, in both records the instrumental 
parts are well up to the usual Ellington 
Quartet high standard. 


Ella Fitzgerald—Vocaliste (Am. N.) 
** Foolish Tears (Jimmy Lou Carson) (Am. 
Decca W75289) (September ast, 


1949) 
*##4 Man Wrote a Song (Dave Franklin) 
(Am. Decca W75290) (Same date) 
(Brunswick 04443—5s. 9d.) 
Tears will probably be the more popular if 
ever these songs are published here. But by far 
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the better is Man Wrote a Song, which has an 
accompaniment that is more artistic than many 
vocalists get from studio orchestras. Ella sings 
charmingly. 


Benny Goodman and his Orchestra (Am.) 

##* Back In Your Own Back Yard (Jolson, Rose 

Dreyer) (Am. Capitol 2373) 

** You're Always There (Marcotte, Miles) (V 
by Buddy Greco and the Heather- 
tones) (Am. Capitol 4307) 

(Capitol CL13264—5s. 9d.) 

It’s still the same old Goodman playing 
tuneful “‘ commercial ’’-swing with an ease and 
polish and, in Back Yard, lilt that more than 
compensate for any lack of really modern 
approach. Always There would also have 
earned a third star if so much of the side had 
not be taken up with the Heathertones’ over- 
syrupy singing. 

Lionel Hampton and his Orchestra 

Am. N.) 

**For You My Love (Paul Gayten) (V by 
Sonny Parker) (Am. Decca W75637) 
(December 29th, 1949) 

**Rag Mop (Anderson, Wills) (V by The 
Hamptones) (Am. Decca W75636) 
(December -29th, 1949) 

(Brunswick 04457—5s. 9d.) 


These are riff pieces. Although they are, as 
regards both their tunes and words, even more 
fatuous than such things usually are, the band, 
with its exuberant trumpet, growl trombone 
and the incorrigible Hampton’s vibraphone, 
at least manages to swing in its noisy, not very 
subtle way. 


Billie Holiday—Vocaliste (Am. N.) 
** Please Tell Me Now (Clawson, Pope) 
(Am. Decca W75423) (October 19th, 


1949) 
** Somebody’s On My Mind (Holiday, Herzoy, 
Jnr.) (Same date) 
(Brunswick 04464—5s. gd.) 

Billie Holiday sings two not very outstanding 
fox-trot ballads in her usual highly individual 
style which is not helped by the uninteresting 
large white studio orchestra with its cloying 
strings. 


Bunk Johnson and his New Orleans Band 
(Am. N. 
### Alexander's Ragtime Band (Irving Berlin) 
(Am. Decca W73150) 
** Tishomingo Blues (Spencer Williams) (Am. 
Decca W73151) 
(Brunswick 04437—5s. 9d.) 

Johnson (i/pt) with George Lewis (clari); Jim 
Robinson (imb); Alton Purnell (jno); Lawrence 
Marrero (gir) ; Alcide Pavageau (bass) ; Baby Dodds 
(dms). November 2lst, 1945 

Readers who remember the “ Bunk” 
Johnson Memorial Records on H.M.V. Bg28o0 
and 9281—reviewed last October, when I was 
able to give brief details of Johnson’s colourful 
career—will find these records (made by the 
same personnel about a month earlier than the 
H.M.V.s) much the same sort of thing. They 
are, of course, of interest mainly to old-time 
jazz enthusiasts. 


James P. Johnson (Am. N.)—Piano solos 
*#A4in’t Cha Got Music (Johnson) (Am. 
Circle NY31) (June 5th, 1947) 
*# Daintyness Rag (Johnson) (Am. Circle 
NY29) (Same date) 
(Esquire 10-049—5s. gd.) 

Two quasi-jazz, quasi-ragtime piano solos, 
played mostly prettily by veteran James P. 
Johnson who became noted for what has been 
described as his ‘‘ symmetrical” style. He is 
said to have taught “ Fats ’’ Waller. 


April, 1950 


Stan Kenton and his Orchestra (Am.) 
##*#* Abstraction (Kenton) (Am. Capitol 2281) 
*#*Tonely Woman (Carter, Sonin) (V_ by 
June Christy) (Am. Capitol 2669) 
(Released America Autumn, 1948 
(Capitol CL13257—5s. 9d.) 
*#* Vonotony (Stan Kenton, Pete Rugolo) 
(Am. Capitol 2352) 
###* Tanent (Pete Rugolo) (Am. Capitol 2362) 
(Capitol CL13270—5s. 9d.) 
2281—Kenton (pno) with George Weidler, 
Warner Weidler, rank Pappalardo, Bob 
Cooper, Bob Gioga (reeds) ; Ray Wetzel, Al Porcino 
** Buddy ’’ Childers, ‘* Chico ’’ varez, Ken 
Hanna (tpts); Milt By 3 Harry Forbes, Bart 
Varsalona, Harry Betts, Eddie Bert (‘mbs); Laur- 
indo Almeida (gir) ; Eddie Safranski (bass) ; Shelly 
Manne (dms) ; Jack ‘Constanzo (bongo). 

2352, 2362—Probably as above, except Art Pepper 
(alto) replaces Pappalardo. Late 1947 or early 1948. 

In spite of the fact that her loneliness seems 
to be due at least partly to the band being too 
“ progressive’? for the age-old sentiment 
expressed in the song, June Christy’s admirer’s 
should enjoy her singing of Lonely Woman. 

But I found the other three sides more inter- 
esting. 

Abstraction is perhaps best described as a 
bolero. Or if you don’t see it as a bolero, you 
may prefer ‘o call it sound-track music for a 
ghost story or ma«xlern “ Metropoles’’ robot 
film. You would be equally right. 

Monotony is a collection of weird phrases in 
common time declaimed against the bass and 
percussion instruments repeating throughout 
the whole record a single two-bar rhythmic 
pattern in 6/8 measure. 

Lament is a partly slow and partly fast nos —_ 
fantasy designed mainly as a showcase 
Laurindo Almeida’s classical-styled guitar. 

So much for a general description of the 
records individually. For the rest they can all 
be summed up under the one description of 
eerie, futuristic music which makes no attempt 
at anything in the nature of what the average 
person calls melody and relies for its effect 
entirely on the tone colours and other devices 
used to create the mostly mournful moods 
suggested by the titles of the compositions. It is 
not jazz in any sense of the term. But it is 
certainly an interesting insight into the 
direction in which the more imaginative 
exploiters of modern music seem to be heading. 


Dave Lambert—Bop Vocalist 
##* Hawaiian War Chant (Ray Noble, Lelel- 
chaku, Freed) (Am. Capitol 3403) 

** When The Red, Red Robin Comes Bob, Bob 
Bobbin’? Along (Harry Wood) (Am. 
Capitol 3401) 

(Capitol CL13263—5s. gd.) 

One of the first scat vocalists to appear in 
captivity, Dave Lambert (remember him in 
Gene Krupa’s What’s This? on Columbia 
DB2596, reviewed last December ?) bestows 
his attentions on two well-known tunes. 

It comes off best in the War Chant, in which 
a mixed choir vies with Mr. Lambert for bop 
honours, aided and abetted by an Afro-Cuban 
rhythm section which is the best feature of the 
side. In Robin the choir sounds more like a 
collegiate musical comedy group. 


Vic Lewis and his Modern Concert 
Orchestra 
*** Hammersmith Riff (Pete Rugolo) (Parlo- 
phone CE12844) 
*#8*#The Man I Love (George Gershwin) 
(Parloprone CE12846) 
(Parlophone R3272—4s. 8d.) 
Lewis directing Ronnie Chamberlain, Peter 
Howe (altos); Vince Bovill, Bob Efford tens) ; ; Bil 


Collins (bar); Harold L Luff, Dennis Shirley, Harry 
Finch, Mickey Meen, Paul Berman (ipis) ; Gordon 
Langhorn, Johnny Keeting, Stan Smith, Tony 
Russell, Eddie Harvey (tmbs); Arthur Greenslade 
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pno); Alan MacDonald (bass); Peter Coleman 
drums). January 3lst, 1950. 

Note the words ‘** Modern Concert” that 
Vic Lewis has added to the title of his orchestra. 
They mean that he has now given up playing 
for dancing to concentrate on the so-called 
“ Progressive Jazz”’ which was originated by 
Stan Kenton and is essentially music for 
listening. 


Whether you will like the kind of thing will 
depend on whether you can cope with the 
modern trend in many forms of music besides 
jazz, and the modern idea of creating a mood 
with unusual harmonies and startling dynamics 
which is replacing the older mode of melody 
for melody’s sake. But either way you will I 
think, agree that Vic Lewis carries out the 
innovation more daringly than any other band 
in this country. 


An interesting feature is the recording. The 
echo chamber is used throughout both sides, I 
am told, partly to help the microphone to cope 
with ten brass in which the trumpets are often 
scored high up in close harmony and partly to 
give the desired big band effect. I hope to be 
able to discuss the desirability of this at a later 
date when I have more space at my disposal. 
Meanwhile I should be interested to hear what 
you think about it. 


Humphrey Lyttelton and his Band 
**Careless Love (W. C. Handy) (Parlophone 
CE1 2825) 
**Come On And Stomp, Stomp, Stomp (Smith, 
Waller, Mills) (Parlophone CE12826) 
(Parlophone R3274—4s. 8d. 

Lyttelton (cornet) with Wally Fawkes, Ian Christie 
(clarts) ; Keith Christie (tmb); George Webb (pno) ; 
** Buddy °’ Vallis (bjo0) ; John ‘Wright (bass) ; George 
Hopkinson (dms). February 15th, 1950. 

Come On And Stomp, a number originally 
recorded in 1927 by Johnny Dodds on early 
Brunswick 3681, and Handy’s well-known 
Careless Love give Humphrey Lyttelton oppor- 
tunities for fast stomp and slow blues per- 
formances respectively. 


The authenticity with which the band plays 
old-time New Orleans jazz is commendable, 
and it is a pity that, except for the leader’s 
trumpet, the musicianship of the band does not 
match up to its sincerity. Again the rhythm 
section is heavy and lumpy, especially at the 
slow tempo of Careless Love. 


Rose Murphy—Vocalist (Am. N.) 

*#Gee, | Wonder What The Trouble Can Be 
(Jessie Mae Robinson) (Am. Victor 
D8-VB-3456) 

** Rosetta (Hines, Woode) (Am. Victor 
D8-VB-3458) 

(H.M.V. Bg884—4s. 8d.) 
Acc. by Jack Marshall M Holly, 
Jar. (bess). "Deseudber 31501948, neni tees 
Nellie ar er Be Teresa Brewer and now 


Rose Murphy ! 


Thanks to the plugging she has been given 
by Richard (film star and BBC “ Record 
Rendezvous disc jockey) Attenborough, Rose 
has become a hit. Which just shows that it pays 
to be advertised, because actually Rose is not 
much more than a baby-voiced replica of 
Nellie, who doesn’t sing particularly well, tries 
to play the piano like “ Fats ’”’ Waller, but i is no 
second “ Fats,’ and hasn’t been given the 
accompaniment that so helped Teresa in her 
earlier-mentioned Music! Music! Music! and 
Copenhagen. 

They call Rose the Chee-chee girl—because, 
it is said, of the doggerel syllables she sometimes 
puts in when she forgets her words. But Chee- 
chee is also a term used to describe anyone of 
Red Indian descent (which Rose may or may 
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not be, I wouldn’t know) and the dialect used 
by not too well educated Anglo-Indians, much 
as one might say of some .-Londoners that they 
speak cockney. I have also seen it applied to 
bright young people, and the sort of things they 
have and do. 


Kid Ory’s Creole Jazz Band (Am. N.) 
** Down Among The Sheltering Palms (Brock- 
man, Olman) (V by “Bud” Scott) 
(Am. Circle LA3) 
**Snag It (Joe “King” Oliver) (V_ by 
** Bud ” Scott) Am. Circle LAr) 
(Esquire 10-047—5s. 9d.) 

Edward ‘‘ Kid ’’ Ory (tmb) with Joe Darensbourg 
(clart); Andrew Blakeney (tpt); ‘* Buster ’’ Wilson 
(pno); ** Bud *’ Scott (gtr); Ed. Garland (dass) ; 
** Minor ’’ Hall (dms). August 9th, 1947. 

These are recordings from the American 
radio programme “ This Is Jazz.’’ It would 
have been more appropriate had they called it 
“This Was Jazz.’ However, if you like old- 
time New Orleans jazz you will find these per- 
formances authentic and reasonably good 
instances of it. 


jack Parnell and his Quartet 
##*# Jukebox Fumba (Jack Parnell) (Decca 
DR1457!) 
*** Quickie (Jack Parnell) (Decca DR14572) 
(Decca F9374—4s.) 

Parnell (dms) with Tommy Whittle (ten) ; Bobby 
Pratt (¢pt); Frank Horrox (jno); Sammy Stokes 
(bass). February 2nd, 1950. 

Although you may not have realised it at the 
time, if you saw the Ealing Studios film “‘ The 
Blue Lamp,’’ you heard Jackie Parnell and 
his Quartet, exactly as constituted on these 
records, playing both these numbers as the 
background music to the sequence outside the 
dance hall. 


For the benefit of those who have not seen 
the picture, I add that Parnell and the musicians 
who play with him are all members of the Ted 
Heath orchestra. The records are typical 
small group bop, neatly and skilfully played. 
The Americans haven’t so much on our best 
players when it comes to bop. 


Artie Shaw and his Orchestra (Am.) 
#e487 Get a Kick Out Of You (Cole Porter) 
(Am. Decca 75642) (January 3rd, 


1950) 
*** Tove Walked In (George Gershwin) (Am. 
Decca 75679) (January 6th, 1950) 
(Brunswick 04470—5s. 9d.) 


Except that, following the vogue introduced 
by Kenton, the brass bite harder, neither Artie 
Shaw’s clarinet nor his outlook on music have 
altered during the years since he was a regular 
favourite on H.M.V. He still produces swing 
that is at once tuneful, spicey and polished. 
The rich, effectively-voiced trombone choir and 
a nice tenor soloist are features of Kick. 


Art Tatum (Am. N.)—Piano Solos 
#8 ullaby of the Leaves (Young, Petkere) 
(Am. Decca DLA1940) (February 
22nd, 1940) 
*88*¢ Sweet Lorraine (Burwell, Parish) (Am. 
Decca DLA1938) (February 22nd, 1940) 
(Brunswick 04318—5s. 9d. 
###* Rosetta (Hines, Woods) (Am. Decca 
DLA2070) (February 22nd, 1940) 
**#* Tiger Rag (La Rocca) (Am. Decca 
DLA1941) (February 22nd, 1940) 
(Brunswick 04319—5s. 9d.) 
These four Art Tatum piano solos are part 
of a special Brunswick release of no less than 
eighty-six records. 


All are American Decca recordings, anything 
up to ten years old, and include such artists as 
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Louis Armstrong (six sides), Hoagy Carmichael 
(8), Carmen Cavallaro (12), Eddie Condon 
(10), Bing Crosby (22), Bob Crosby’s Bob Cats 
and Orchestra (10), Ella Fitzgerald (4), Lionel 
Hampton (12), Louis Jordan “(8). 


Normally no company would want to put 
out such a batch of records all at once, because 
in these days most dealers are no more likely 
to have the space or the money to stock them 
than paper restrictions will enable critics to 
review them. So one can only presume there 
was a special reason for the issve—possibly the 
fulfilment of contractual obligations to the 
American Decca Company. 


Most dealers, however, should have a printed 
list of the titles (it is dated December, 1949) 
from which you can order any that may take 
your fancy. 


Meanwhile, I have picked out these four 
Tatum sides by way of token mention. 


They were made in February, 1940, round 
about the same time as his already released 
Tea for Two and Deep Purple (Brunswick 02772) 
and Elegie and Humoresque (03162), and are 
much the same type of thing. It says much for 
Tatum that they sound every bit as good to-day 
as they did at the time he recorded them. 


Mel Torme—Vocalist (Am.) 
* Meadows Of Heaven (Meyer, McCarthy, 
Jnr.) (Am. Capitol 4916) 
*#*#* Sonny Boy (DeSylva, Brown, Henderson, 
Jolson) (Am. Capitol 4917) 
(Capitol CL13232—5s. gd.) 
Orch. accs. by Frank De Vol and his Orchestra. 


Just to tell you that Al Jolson’s little Sonny 
Boy has left his mammy to go on a bop spree 
with Mel Torme. 


This isn’t the first time the velvet fog has 
been on a bop outing. He was on one for whole 
Night and Day on Parlophone (R3131) as long 
ago as 1948. 


Well, they say bop is where you find it. 
But don’t look for it in the Meadows Of Heaven. 
In those realms they only grow buttercups and 
daisies while choirs sing their flocks to sleep. 


‘Fats ” Waller and his Rhythm (Am. N. ) 
- ###* Scar Rose (Ponce, Waller) (V bv * Fats ” 
Waller) (Am. Victor OA98895) 

##* Dry Bones (Rogers, Osborne) (V_ by 
“Fats”? Waller) (Am. Blue Bird 
OAO51868) 

(H.M.V. Bg885—4s. 8d.) 

98895—Waller (pno, celeste) with Gene Cedric 
(ct); Herman Autrey (tpt) ; Albert Casey (gir); 

arlie Turner (bass); **Yank’’ Porter (dms). 
February Ist, 1936. 

51868—Waller (pno) with Cedric (cit); John 
Hamilton (tpt); Casey (gtr) ; Cedric Wallace (bass) ; 
** Slick ’’ Jones (dms). July 16th, 1940. 

In these old “ Fats’? Waller recordings 
“Fats ’’ adds to the charm of Sugar Rose by 
treating this melodious little song with the 
restraint and delicacy it deserves. His opening 
piano and celeste chorus is delightful. It isa 
pity the side is somewhat marred by Autrey’s 
unsuitable choice of mute and Gene Cedric’s 
very poor clarinet tone. 


Dry Bones is “‘ Fats”? giving us a homily on 
anatomy in his usual waggish way. Cedric’s 
tone is better, and Hamilton’s trumpet more 
pleasing than Autrey’ s. But again it is “* Fats’s 
piano, with its solid beat and typically Wallerian 
style, that is the highspot of the proceedings. 


Note—Sugar Rose was issued here in July, 
1936, coupled with That Never-To-Be-Forgotten 
Night on H.M.V. less expensive magenta label. 
BD5062, withdrawn from the catalogue in 1940. 
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The GRAMOPHONE 


TECHNICAL TALK 


By G. HOWARD-SORRELL > 


Marconiphone Model ARG23A 


This new addition to the Marconiphone 
range is a six-valve double console auto- 
cadiogram incorporating an all-wave radio 
receiver and automatic record changer with 
lightweight pick-up. 

Housed in a handsome double console 
cabinet both radio and gramophone units are 
concealed by bureau style covers when not in 
use. The lower half of the cabinet is divided 
between the 10-in. speaker and the record 
storage compartment. 

With a rated power output of 5 watts and 
incorporating several technical features not 
previously used in domestic equipment, the 
ARG29A should give excellent results on both 
radio and gramophone. Price 72 guineas, 
plus £32 15s. gd. P.T. 


Marconiphone Model VC53DA 


Those requiring a television receiver for 
operation from D.C. mains may be interested 
in this model which is a moderately-priced 
console unit using a 10-in. Emiscope tube 
providing a 9 by 7 in. picture. Operating 
from either A.C. or D.C. mains the VC53DA 
costs £48 15s. od., plus £11 1s. 10d P.T. 
A similar model VC73DA caters for midland 
viewers at the same price. 


Mullard Noval Base Valves 


Among the new valves announced recently 
the ECL80 may be of interest to builders of 
amplifiers, although intended for television 
receivers. Having in the same bulb separate 
triode and pentode sections, it should be 
possible to produce a simple amplifier using 
only two valves whilst having reasonable gain 
and power output. 


Radio Luxembourg Mobile Recording Unit 


Recently completed to the order of this well- 
known continental broadcasting station by 
E.M.I. Factories Ltd. the interior of the van 
has been fitted with two magnetic tape 
recorders and a dual speed disc recorder with 
suitable playback equipment. 

The console desk has facilities for mixing 
five microphones and gives full control for 
dubbing, mixing and cross recording. The 
complete recording console can be removed 
from the van and carried to the recording site 
if necessary to avoid long microphone cables. 
Talk back and signal systems together with 
remote playback loudspeakers are also available, 
as are standby lighting supplies and interior 
heating. 


The Goldring “‘ Headmaster” Pick-up 


Following our report on this pick-up in our 
February issue we have now checked a further 
sample of the Standard (Green spot) head sent 
to us by the manufacturers who expressed some 
surprise and concern at our findings regarding 
the bass resonances. Checking this second 
sample against the curves supplied by the 
makers we found that our figures were sub- 
stantially in agreement, and the 70 c.p.s. 
resonance was of quite small magnitude, the 
major. bass resonance falling at about 45 c.p.s. 
A repeat check of the head originally tested 
gave somewhat similar results. but it was 
noticed that exchanging pick-up arms gave 
different results and modified the curves to a 
noticeable but not especially important degree. 
Unfortunately we did not have a second sample 

of the *‘ Orange spot’’ head to test, as it was 


on this unit that the bass resonances appeared 
most pronounced. One rather si cant 
feature of these second tests was the fact that 
the room temperature was a good deal higher 
than in the original tests which were carried 
out during rather cold weather. It would 
seem therefore that the bass resonances found 
during our tests may not exist in actual 
practice and may not be entirely due to the 
tone arm but can perhaps be charged in part 
to the suspension. This hardening of the 
mounting has quite a marked effect on the 
upper register and under the warmer condi- 
tions the treble response was even better than 
during our original tests. 

Although we found no reasons to modify our 
original test figures we were pleased to have 
the chance to qualify the conclusions to the 


extent mentioned above. 


Amplifiers 


So many readers have asked for circuits and 
constructional details of amplifiers which they 
could build at home, that we feel it might be 
a good idea to design a suitable amplifier and 
publish full details in our technical columns. 
In order to serve the largest possible number 
of our readers I am asking interested gramo- 
phone enthusiasts to give me brief details of 
those features which they would like to see 
incorporated in an amplifier for home use. 
BRIEF details please on a postcard marked 
AMPLIFIERS to the editorial office. 





RECORD IMPORTS 

British readers who are interested in foreign 
music and unusual recordings may be inter- 
ested to learn that the Board of Trade has 
announced (Notice to ery No. 336) the 
grant of an Open General Licence for the 
importation of a wile ( range of goods from 
“soft currency’’ countries, which goods 
include (inter alia) Gramophone Records, 
metal and fibre needles, most musical instru- 
ments (except pianos), books, printed music, 
and certain works of art. The effect of this 
Licence is that such goods may be imported 
freely from the countries to which it applies, 
which include the whole of the Sterling Area, 
the Scandinavian countries, France, Italy, 
Holland and Spain. Thus one more obstacle 
to freedom of artistic exchange has 
removed, if only partially. 


SCORES 

Latest additions to the miniature score 
library are Aaron Copland’s Ballet Suite, 
Billy the Kid, and Beniamin Biitten’s Spring 
Symphony. The prices are 12s. 6d. and 15s. 
respectively. Scored for performance are 
Britten’s Canticle No. 1 and John Stanley’s 
Concerto No. 3 in G (4s. and 7s.). Also for per- 
formance is the Danse Russe of Stravinsky (3s.) 
and Prokofiev’s Overture sur des Themes Juifs and 
Musique d’Enfants (10s. and 6s.). And finally, 
Rachmaninov’s nine Etudes-tableau (3s. each). 
All these scores are published by Boosey and 
Hawkes Ltd., 295 Regent Street, London, W.1. 





MR. C. L. WALTERS 
It is with deep regret that we have to an- 
nounce the death of Mr. C. L. Walters, a 
Director of The Gramophone Exchange 
Limited. We feel sure our readers, many of 
whom knew him personally, will join us in 
mourning this sad loss. R.I.P. 
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CORRESPONDENCE 


It has been difficult to print lengthy letters for space 
reasons. So—short letters, please, so that we can 
give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address : The Editor, 


THE GRAMOPHONE, 49, Ebrington Road, Kenton, 
Middlesex. 


Recordings Wanted 

The recent series of Third Programme 
performances of Schubert’s E flat Trio, Op. 100, 
is a reminder of the strange omission from the 
catalogues of one of the loveliest of all chamber 
works. Its predecessor, the B flat Trio, has been 
available in more than one recording ; ; Why 
should the E flat remain cold-shouldered ? 

Perhaps it is a little late to expect H.M.V. 
to issue the American Busch-Serkin set, heard 
in these broadcasts. A new recording is surely 
required, and the Rubbra Trio, which played 
the work in the same series, is at hand for the 


job. 


I would like also to add my plea to those 
already made for a recording of one of Rubbra’s 
symphonies—preferably No. 5, which is a more 
completely successful work than any of’ his 
earlier symphonies. It proved’ one of the 
popular highlights of the Bournemouth 
Municipal Orchestra’s winter season when it 
was played here before Christmas. 

Bournemouth. GEOFFREY MILLER. 


I am in complete agreement with recem 
requests for new recordings of Elgar’s 1st 
Symphony, to conduct which, I would suggest 
Sir Malcolm Sargent in preference to Sir Adrian 
Boult, and Walton’s B flat Symphony. I think 
that the person best fitted to conduct the B flat 
Symphony, is William Walton himself. Some 
of the finest performances of his major works 
have been with the composer conducting. 

I would like to add a plea for a new record- 
ing of Delius’ “‘ Appalachia.’’ A most unjustly 
neglected masterpiece. The Delius Society 
recording is by no means obsolete but leaves 
much to be desired compared to recent 
standards. I don’t think there can be much 
doubt that Sir Thomas Beecham is the person 
to conduct this work. 

London, W.10. A. BEcK. 


May | I suggest to you as editor the following : 

ccini’s “‘ Turandot’’ done by the Italian 
team who recorded Verdi’s “ Requiem”’ or 
even the same team who did it a few years ago 
(with Eva Turner) on the B.B.C.; Vaughan 
Williams’ Double Piano Concerto with the 
Selnicks, and a new recording of his Violin 
Concerto ; Pastoral by Bliss—Lie Strewn the 
White Flocks; Concerto for double string 
orchestra by Goossens; Violin Concerto by 
Stephens and Alto Saxophone Concerto by 
Eric Coates. 
ik Essex. Lieut., ADRIAN Hawarp, R.A.M.C. 


Frequent appeals are made in your corres- 
pondence columns for recordings of new and 
hitherto unrecorded music, and very rightly so, 
while older works are recorded three or four 
times over. I would like to appeal, however, 
for two older masterpieces, the old recordings of 


‘which have recently been withdrawn from the 


catalogues. I refer to Verdi’s last and greatest 
operas, “ Otello’? and “ Falstaff.” All opera- 
lovers will hope that recordings of these 





AN APOLOGY 


We wish to apologise to readers and the 
trade, for the late delivery of the March 
Issue. Unfortunately we were delayed by a 
break-down at the printers, but we hope it 
will not occur again. 
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ESSENTIALS 


FOR THE BEST PRODUCTION! 
THE PHASE INVERTER SPEAKER 


Beloved by its numerous 
users and flattered by imita- 
tion. Measuring only 29” 
high x 14” square, this 
instrument provides the 
music-lovers’ perfect answer 
to the “‘ Baffling’’ problem. 
Response 25 to 13,000 cps ; 
fitted with the famous Sound 
Sales dual suspension audi- 
torium unit. Input imped- 
ance 6 ohms. Price £12.10.0 
HEAVY DUTY OUT- 
PUT TRANSFORMER 
TYPE 036, 
characteristic + 1db, 
from 20-20,000 cps. 
Price £2 6 8 








WEBB’S RADIO, 14 Soho St., London, W.|! 


supply all SOUND SALES products on Deferred Terms 


ALLOY CORED enter FILTER CHOKE 


TYPICAL 
RESPONSE 
CURVES 


A Tuned for maximum 
rejection at 4,000 
cycles 





By 


B Tuned for maximum 
rejection at 9,000 
cycles 





100o~ 1O00 ~ 


WHERE SURFACE NOISE IS THE LIMITING 
FACTOR TO SUPREME QUALITY OF REPRO- 
DUCTION, fit a Sound Sales alloy cored steep trough 
tuneable filter. We know the problem of removing Surface 
Noise or Heterodyne Whistle is not easy to solve, but the steep 
trough filter has so far produced the most encouraging 
results we have encountered when using a Compact component 
which can be incorporated in existing apparatus. 


CHOKE TYPE. C/SF, Dia. 23”, length 3}’. PRICE £1.8.9. each 
Obtainable directly from Sound Sales Ltd., appointed Agents, and the best 


SOUND SALES LIMITED 


MANUFACTURERS OF ELECTRONIC PRODUCTS SINCE 1931 


Showrooms and Offices : 
125 OXFORD STREET, LONDON, W.I 
GERrard 8782 


Works : West Street, Farnham, Surrey. Tel.: Farnham 6461/2/3 
Contractors to the yy oe Air Ministry, Ministry of Supply, 
G.P.O., B.B.C., etc. On A.D. List. 























A name for the connoisseur to 
remember. 


The ‘BEAU CLARON’ RECORD 
STORAGE CASES of strong and 
scientific construction (patent 
applied for) will last a lifetime. 
Made from high quality materials 
in colours to harmonise with any 
household scheme, they include a 
simple but extremely effective index 


> 


PRICES 


BEAU CLARON CASES for 12” Records 12/6 per set of 10 
BEAU CLARON CASES for 10” Records II/- per set of 10 


200 BEAU CLARON CAMEO numerical seals 


(i.e. enough for 100 record cases) 4/3 (Plus P.T.) 


Cc. R. A. BEASLEY 


7a Saint Augustine’s Road 
Birmingham 16 
Telephone: EDGbaston 3911 
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magnificent works will again be available in 
time for the fiftieth anniversary of the composer’s 
death, which falls in January 1951. 

If this appeal should be heeded, may I make 
the further suggestion that the music should be 
recorded as Verdi wrote it, and that it should 
not be made the occasion for a bawling contest ? 
If, as recent records tend to suggest, most 
Italian singers enjoy the sound of their own 
voices a bit too much, why not turn the job 
over to the Sadlers Wells Company ? I feel 
sure that their fine singers would really give us 
Verdi’s music, ppppp and all, and this would 
outweigh any slight disadvantage arising from 
the E.uylish words, providing the translation 
was a good one. 

Finally, a centenary recording of “‘ Rigoletto ”’ 
would also be a good idea—but preferably 
with no cuts, and certainly without the home- 
made cadenzas with which the lily is usually 
gilded. 


Bournemouth. P. R. O. SELLERs. 


John Philip Sousa 


From the first time I heard Sousa and his 
Band, some fifty odd years ago, I have been an 
ardent fan of his marches, in fact, I have been 
a fanatic in that I have always maintained, and 
still do, that no British band can interpret them 
properly. I have gone to a lot of trouble in an 
attempt to procure records played by his band 
but have only been successful in buying about 
three of the better known ones—in the days of 
the cylinder record there was not a single 
recorded Sousa march that I did not have and 
they were all played by his band under his 
« baton. 

With the advent of the United States Army 
Band to this country in late 1944, I did hope to 
hear at least one of his marches played in the 
traditional “Sousa” style, but though my 
wife and I made a special trip for their opening 
concert in Hyde Park, we were disappointed 
for none was played. Then came the arrival of 
the “ Official United States Army Air Force 
Band ”’ and, in order that I should not have 
another disappointment, I wrote to Capt. (he 
is now Lt.-Col.) George S. Howard, their 
Commanding Officer and Conductor, asking 
that, for the encores I was sure he would be 
asked for, we might be permitted to hear at 
least one of Sousa’s compositions. My delight 
can be imagined when I say that every single 
encore the Band played was a Sousa march. 
They gave us “‘ Stars and Stripes,’’ ‘‘ Hands 
across the Sea’ and “‘ Washington Post,’’ and, 
as I wrote in the February, 1945, number of 
THE GRAMOPHONE, “his rendering of these 
famous Marches almost out-Sousaed Sousa. He 
even had Sousa’s method of bringing members 
of the Band to the front of the platform... . 
Sitting there in the Royal Albert Hall it did 
not require any great stretch of imagination for 
me to transport myself to the past when I sat 
evening after eyening listening enthralled to 
the ‘ Great Little Man’ himself. Than that I 
can think of no higher compliment I can pay 
Capt. Howard and his Band.”’ 

After that concert I felt in duty bound to 
write and thank Capt. Howard for the pleasure 
he had given me, and with that letter I thought 
the matter would end and that the visit of the 
U.S.A.A.F Band would remain but a memory, 
a very pleasant memory, to be stored along 
with John Philip Sousa and his band, in my 
Musical Scrapbook. 

On the Band’s return to America I received a 
charming letter and photograph from him, and 
since then several others have crossed the 
Atlantic in both directions. The latest was 
written on February 2oth, and as I am sure I 
am not alone in my admiration of Sousa 
marches—played as they should be—I make 
no apologies for quoting from his letter : 
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““I am very sorry that we are unable to 
supply you with any recordings of our Band at 
this time but in the very near future this may 
be possible. You might be interested in knowing 
that a few days ago I completed arrangements 
for doing another series of broadcasts for the 
B.B.C. We expect these to be scheduled 
starting sometime in April, possibly beginning 
April 5th. Two of the broadcasts will be with 
Orchestra and two with Band. If I remember 
correctly, you told me some years back that you 
had an autographed photograph of Mr. Sousa 
and on it he wrote a few bars of the ‘ Diplomat’ 
March. For your benefit, therefore, I shall 
programme this march on one of my broadcasts 
and I hope that you will enjoy listening to it.”’ 

The autographed photographed referred to 
appeared in the May, 1932 number of THE 
GRAMOPHONE, page 538. 


Devon. Louis A. J. BARBE. 


Record Collecting 


Mr. Hurst is cross with me for commenting 
upon a statement attributed to him by Mr. 
Caruana, and has issued me a challenge which 
in common courtesy I must accept: (a) Was 
I aware of what Mr. Hurst had written in The 
Record News? ... I do read that periodical, 
yes; (6) If so, how do I justify myself? .. . 
I fail to see the connection: neither Mr. 
Caruana nor I mentioned The Record News in 
the correspondence referred to. Mr. Hurst 
contributes to various periodicals, and I 
accepted bona fide Mr. Caruana’s indirect 
quotation. If it was a mis-quotation (and 
naturally I now accept Mr. Hurst’s assurance 
on this point), I am sorry, but cannot accept 
responsibility. 

Perhaps, if Mr. Hurst does not wish the 
market prices of Collectors’ records stepped up, 
he will say so, and thus obviate any future mis- 
interpretations of his attitude ? 


London. N GORDON. 
Mr. Hurst replies.—‘‘ If Mr. Gordon would 


verify his references he would save himself from 
much error. The connection between Mr. 
Caruana’s letter and The Record News is obvious 
and definitive; and as moreover at the period in 
question I did NOT contribute to other 
periodicals, Mr. Gordon’s evasion does not 
help him. As to my attitude towards market 
prices, I do not flatter myself that my wishes 
will alter economic forces ; nevertheless I had 
expressed them in The Record News’ article, 
and they are there for Mr. Gordon to read if 
he will take the trouble. In the meantime the 
issue as set out in my letter remains untouched.”’ 


Beethoven’s Piano Sonata, Op. Ill 


I am very glad that in your editorial an 
allusion was made of the desirability of having 
a recording of Beethoven’s Piano Sonata in C 
minor, Opus 111. Not so very long ago there 
were four recordings of this Sonata (Backhaus, 
Kempff, Petri and Schnabel), now there is 
none at all! Surely, a recording of this crown- 
ing achievement of Beethoven’s Piano works 
deserves to be available again. 

Also, could we not have a re-issue of 
Schnabel’s excellent recordings of the two 
posthumous Schubert Piano Sonatas, in A 
major and B flat major ? 

London, N.W.3. R. H. WEHNER. 


Bruckner and Mahler 


Having commenced his task by mentioning 
the work of Eduard Van Beinum and the 
London Philharmonic Orchestra in producing 
a well received performance of Bruckner’s 
Third Symphony, Mr. Baker’s final paragraph 
is somewhat puzzling. In this he talks about 
these rarely performed works being played in 
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this country, with the visiting conductors 
fighting an uphill battle with orchestras that 
are indifferent or unfamiliar with the music. It 
would be interesting to see what examples Mr. 
Baker could put forward to justify this grossly 
unfair and inaccurate statement. True our 
orchestras have had little or no experience in 
performing the works of Mahler and Bruckner, 
but in recent years some truly memorable per- 
formances have been given. Let me cite some 
examples. The Hallé under Josef Krips gave 
Manchester the chance to hear Bruckner’s 6th 
Symphony, and by all accounts this was an 
authoritative and superbly executed interpre- 
tation. Those of us lucky enough to live in 
London had an _ unforgettable experience 
recently when Bruno Walter conducted the 
B.B.C. Orchestra in Mahler’s gigantic “ Resur- 
rection ’”? Symphony. This orchestra is usually a 
sad shadow of its former self these days, but on 
this occasion it played as a bodv inspired. But 
by far the most notable of achievements have 
been those of the London Philharmonic under 
the great Dutch musician, Van Beinum. 
Nobody who was fortunate enough to hear his 
performances of Mahler’s ‘‘ Das Lied von der 
Erde”’ and the Bruckner 3rd Symphony will 
forget-them in a hurry. The playing of this 
particular orchestra can never have been 
bettered, not even in the now famous halycon 
days of the Beecham regime. To my mind 
these recent musical achievements make non- 
sense of Mr. Baker’s remarks, and surely they 
are the fruits of co-operation between orchestra 
and conductor. 

Let it not be thought that I am ungrateful 
to Mr. Baker, for articles about these two 
composers ale not easy to pen without annoying 
somebody or other. Rhee 

On a point of correction it is the London 
Philharmonic and not the Amsterdam Concert- 
gebouw that accompanies Eugenia Zareska in 
the song cycle—‘ Lieder eines fahrenden 
Gesellen.’’ It is a pity also that no mention was 
made of what many people believe to be 
Mahler’s most perfect creation. I refer to the 
song cycle with orchestra “ Kindertoten- 
lieder.’ Miss Kathleen Ferrier bas recently 
been associated with some truly great per- 
formances of this lovely music—with Sir John 
Barbirolli, Bruno Walter, and Josef Krips. 
Perhaps Decca could give us a recording of 
this, with either Van Beinum or Krips con- 
ducting. I know it would have a wide welcome, 
and maay who do not know the haunting 
beauty of these songs would have an excellent 
opportunity to hear them. 

Whilst on the subject of actual recordings 
perhaps Decca might consider the Bruckner 
grd Symphony with Van Beinum and the 
Concertgebouw or the L.P.O. Columbia can 
help with the release of Mahler’s 5th Symphony, 
which has been available to the American 
public in a recording under the direction of 
Bruno Walter. Another great gap are the 
Mahler songs, which Mr. Baker so correctly 
states are the essence of this composer. Desi 
Halban has, I believe recently recorded some 
of the best known with Bruno Walter at the 
piano. What price an early release ? 

London. Douctas A. PUDNEY. 


Mr. Sidney Grew once said, if I remember 
rightly of Delius, then practically unknown 
in England, that abroad he was accepted as a 
Master but that here opinion was divided, 
those who did not know his work questioning 
the opinion of those who did. 

This is just as true of Mahler ; and as for the 
occasional performances of any of his great 
Symphonies, or the ineffably lovely threnody, 
“* Das Lied von der Erde,”’ those in this country 
who know the Master’s work, know that it is, as 
often as not unrecognisable through the 
average performance here. 
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A particularly shocking case occurred a year 
or two since when the whole great cycle of the 
Mahler Symphonies was performed under the 
auspices of a body whose conscienceless and 
frivolous levity towards these t works was 
typical ; it would have been past belief did we 
not know the ways of that organisation. In the 
course of this exhibition we were treated to a 
public scramble-through, a sight-reading, no 
more—in the course of which Mahler’s exceed- 
ingly precise and explicit instructions—and no 
man knew better what he wanted, nor how to 
get it, perhaps the greatest conductor of his 
time, and certainly one of the greatest Masters 
of the orchestra that ever lived—were ignored 
with a totalitarian cynicism to equal which you 
would have to go to a trans-Iron Curtain 
“ treason ”’ trial. 

Now even if a conductor—and orchestra— 
have no perception of the true inwardness of or 
feeling for the music, yet by careful adherence 
to Mahler’s markings, he can give a fairly close 
photograph, if not a living portrait, of it. But 
some of the gentry responsible for these public 
rapes of Mahler’s work cannot do even that. 

And so, the public misled by the voice of 
Little Brief Authority which never knows that 
the mud which is not in a Mahler score must 
be in the performance . . . and its own 
noddle as well—decides that Mahler mud and 
muddle mean much the same thing. And how 
much Little Brief Authority knows about the 
matter may be seen in an incident that occurred 
during the performance of one of the great 
Choral Symphonies, when for a prolonged 
stretch Chorus and Orchestra were a good part 
of a bar out of joint!!! And this was in a 
broadly diatonic passage. ... But Little Brief 
Authority never said a word... . 

There is, of course, only one way of pro- 
tecting great works from this public hanging 
drawing and quartering, a very tight hold over 
performing rights. This, of course, with pub- 
lishers, naturally more intent upon performing 
fees than performances as such, is a counsel of 
perfection. 

London. KarkHosru SHAPUR]jI SORABJI. 


Mr. Baker writes: Readers may be left to 
judge for themselves as to the respective merits 
of the opposing points of view set forth in the 
above letters. In my opinion the truth lies with 
neither extreme. I agree with Mr. Pudney that 
several fine performances of Bruckner’s and 
Mahler’s music still linger in the memory, 
including those he mentions. On the other 
hand, third-rate performances of these masters’ 
music do little to recommend it to the general 
run of music lovers who tend to be on the 
conservative side(aesthetically not politically !) The 
performance to which Mr. Sorabji alludes in 
his penultimate paragraph, is a case in point. 
He does not specify the occasion but there is no 
doubt in my mind as to the one to which he 
refers. I was present myself and agree with 
every word he says about it ! 

The remedy here, surely, is not fewer per- 
formances as would be the outcome of the 
recommendations he makes in his last para- 
graph, but more and more concerts devoted to 
Mahler and Bruckner. By this method alone 
can the public and the performers become 
acquainted with these composers’ work and 
thereby acquire the requisite knowledge to dis- 
criminate between a good and a bad perform- 
ance. Extensive rehearsals of unknown Mahler 
and Bruckner symphonies are expensive owing 
to the huge orchestral demands and _ the 
inordinate length of the works themselves. 
Concert promoters are chary of such under- 
takings unless they can be sure of public support. 
In spite of Mr. Sorabji’s not entirely unwar- 
ranted strictures upon what I take to be the 
B.B.C., I feel that this body is to be praised for 
their persistent sponsoring of the works of these 
two composers. Are they not helping to build 
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up a public for Mahler and Bruckner ? 

“There is a divinity which shapes our 
tastes rough-hew them as we will.”’ In the mean- 
time, music lovers can turn to the authoritative 
recorded performances which I discussed in my 
article. Is not this where I came in ? 

Mr. Pudney kindly corrected my error in 
stating that the Concertgebouw Orchestra of 
Amsterdam accompanies Eugene Zareska in 
the “ Lieder eines fahrenden Gesellen.”’ I 
apologise to our own London Philharmonic 
— for not awarding merit where it is 

ue. 
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An interesting Mahler issue which I omitted 
is the song “Um Mitternacht,’”’ sung by 
Noordewier-Reddingius (soprano) with organ 
accompaniment, on Columbia DH81. Mahler’s 
5th Symphony recorded by Bruno Walter and 
the New York Philharmonic Orchestra can also 
be obtained in this county in automatic coup- 
lings only (LCX8o019-26). An analytical note 
is presented with this set. Both of these issues 
are available to special order from Hayes. | 
also understand that the miniature score of 
Mahler’s 5th Symphony will shortly be obtain- 
able in the Peters Edition. ; 





APRIL RECORDS 


A 
Adriana Lecouvreur (Cjlea) 
lo 7. ~. per L’amore—G. Cigna and C. Elmo. 


All the bees are buzzin’—/. Hutton. BRU. 04475 
All the things you are—C. Barnet. CAP. CL13281 
Amico Fritz (Mascagni) 

d anche Beppe amo—B. Gigli. H.M.V. DA1I937 
Anticipation Blues—T. Ernie. CAP. CL1327! 
Arcade Blues—?P, Braslavsky. TEM. A57 
Asthoreen Bawn—A. Shelton. DEC. F9392 
CAP. CL13280 


B 
Backwater pw tongy 1 . Ae 
amboo—V. Monroe. H.M.V 
Bamboo—B. Johnson. COL. DB2676 
Bamboo—/j. Gray. BRU. 0447] 
Bartered Bride (Smetana) 
Overture LS.0. DEC. K2332 
Because | love you so—P. O’Hagen. DEC. F939! 
Berceuse de Jocelyn—Melachrino Orch. H.M.V. B9898 
Blame my absent minded heart—D. Day. COL. DB2663 
Blossoms on the bough—/. Garber. CAP. CL13283 
Body and Soul—F. Gardner. COL. DB2665 
rigadoon 
Selection—R. Martin Orch. COL. DX1652 
Brownskin Mama—Blind Blake. TEM. R23 
Busy Line—R. Murphy. H.M.V. B9901 


Cc 
C’est si bon—D. Kaye. BRU. 04485 
Cafe Mozart Waltz—E. Smith. BRU. 04480 
Can | come in—N. Lutcher and K. Cole. CAP. CL13275 
Canadian Barn Dance—j. Cameron. BEL. BL2489 
Canzonetta (Mozart)—M. Ritchie. H.M.V. C3966 
Caprice in B flat (Paganini)—2Z. Francescatti. COL. LB89 
Caprice in F major (Paganini) —2Z. Francescatti. COL. LB89 
Careless Love Blues—H. Lyttelton. PAR. R3274 
Comets di Venezia (Benedict)—M. del Pozo. H.M.V. 


Cascade of Stars—S. Black. DEC. F9384 
ane — Piano Medley D96—Charlie Kunz. DEC. 


Chattanoogie Shoe Shine Boy—Phil Harris. H.M.V. B9895 

Chattanoogie Shoe Shine Boy—D. Peers. H.M.V. B9899 

Chattanoogie Shoe Shine Boy—Joe Loss. H.M.V. “ BD6065 

Chattanoogie Shoe Shine Boy—F. Sinatra. nr DB2664 

Chattanoogie Shoe Shine Boy—G. Towne. LON. L609 

Cherry Stones—Tanner Sisters. H.M.V. B9900 

Cherry Stones—Radio Revellers. COL. DB2666 

Chiquita Bacana—E. Ros. DEC. F9390 

Cielito Lindo—J. Mazurus. DEC. F9383 

Clarinet Marmalade—Pee Wee Hunt. CAP. CL13272 

Come dance with me—V. Silvester. COL. FB3557 

Come on and stomp—H. Lyttelton. PAR. R3274 

Concerto in G minor (Bach)—G. Malcolm and Chamber 
Orch. H.M.V. C3963-4 

Concerto No. 3 (Bartok) —G. Sander and Philadelphia Orch. 
COL. LX1271-3 


Consternation—G. Shearing. DEC. F9386 
Copper canyon—R. Morgan. BRU. 04478 

Creep afore ye gang—!. Baillie. COL. DB2662 
Cry of the wild goose—B. Johnson. COL. DB2676 
Cry of the wild goose—T. Ernie. CAP. CL13271 


D 
Darktown Strutter’s Ball—H. Carmichael. 
Dashing White Sergeant—j. Cameron. BEL. B 
Dearie—G. Towne. LON. L609 
Dearie—E. Merman and R. Bolger. BRU. 04456 
Did anyone ever tell you—B. Cotton. DEC. F9380 
Didn t we—T. Heath. DEC. F9381 
Don Juan de Manara (Alfano) 


— swe 


Tu vedi in bel ciel—B. Gigli. H.M.V. DAI937 
Don’t cry Joe . Rabin. R. 
Double Whiskey—P. Braslavsky. TEM. A5 


Dovecot Park—J. and M. Cameron. BEL. 312502 
Down in the Glen—Luton Girls. va R3276 
Down in the Glen—J. Loss. H.M.V. BD6066 
Down in the Glen—A. Shelton. DEC. F9392 
Down in the Glen—P. O’Hagen. DEC. F9378 
Dry bones—J. Loss. H.M.V. BD6067 

Du guater himmelvater—E£. Kunz. © 
Dundee Reel—/j. Cameron. BEL. BL2495 


E 
Eagle Rock Rag—Lepdbelly. CAP. CL13282 
Early Autumn—W. Herman. CAP. CL1I3184 
Eightsome Reel—/Jj. Cameron. BEL. BL2499 
Enjoy Yourself—G. Lombardo. BRU. 04484 
Extrovert—B. de Franco. CAP. CL13247 


F 
Fantasia and Fugue in G minor (Bach)—Power Biggs. 
ramet PXIEF ie wit ” 
tasie-Impromptu, . hopin)—H. ansko. 
H.M.V. C3968 “ “ ; 
Faust (Gounod) 

Vous qui faites l’endormie—R. Arie. 
Feather Brain Blues—M. Spanier. 
Feetikins—!/. Baillie. COL. DB266 
Fifty-first Division Reel—J. Cameron. 
Foolish Tears—A/ Morgan. LON. 

For you my love—/. Hutton. BRU. 04475. 

For you my love—N. Lutcher and K. Cole. CAP. CL13275 
Fort Worth Jail—Original Dixielanders. TEM. on 
French Can-can Polka—Radio Revellers. COL. D 

French Can-can Polka—L. Preager. COL. rBiss4 

French Can-can Polka—E. Smith. BRU. 04479 

Fugue in D minor (Bach)—Power Biggs. COL. DX1649 ° 
Fylde Waltz—S. Thompson. PAR. R3272 


DEC. K2328 
— ASI 


BEL. BL2500 


.G 
Gallop—S. Torch. PAR. — 
Galloping Comedians—E. Smith. BRU. 044 
Gay Gordons—H. Davidson. ‘COL. DXI653 
Gay Gordons—J. Cameron. BEL. BL2490 
Gay Gordons No. 2—/J. Cameron. BEL. BL2493 
Georgia Cake Walk—F. Randall. TEM. A55 
Gioconda (Ponchielli) 
L’amo come il fulgor—G. Cigna and C. Elmo. PAR. 
R30013 


Girls were made ...—R. Murphy. H.M.V. 
Glasgow Highlanders—J. Cameron. BEL. BL2496 
Gretna Green—Glasgow Orpheus Choir. H.M.V. B9897 








H 
Hamilton House—/J. Cameron. BEL. BL2495 
Hammersmith Riff—V. Lewis. PAR. R3273 
Hammersmith Riff—S. Kenton. CAP. CL13273 
Harmony Blues—P. Jackson. TEM. R 
Harry Davidson’s Waltzes—H. Davidson. COL. DX1653 
Harry Lime Theme—E. Smith. BRU. 04480 
Hey, Daddy—Blind Blake. TEM. R23 
High Heels—S. Torch. PAR. R3270 
High Society—Dutch Swing Clg. Band. TEM. A53 
Hornpipes—M. Cameron. BEL. BL250I 
Horse told me—B. Crosby. BRU. 04482 
Horse told me—K. Cole. CAP. CL13279 
How beautiful is night—R. Farnon. DEC. F9264 





Hungarian Dances No. 7 and 20—Campoli. DEC. F9396 
I 

I can dream, can’t I—V. Silvester. COL. FB3552 

1 can dream, can’t I—E. Boswell. PAR. R3277 


— you anything but love—P. Braslavsky. TEM. 


1 don’t wanna be kissed—/J. Garber. CAP. CL13283 

l only have eyes for you—G. Shearing. DEC. F9386 

| said my pyjamas—E£. Merman and R. Bolger. BRU. 04456 

1 wish | had a sweetheart—A/ Morgan. LON. L508 

I'd ’ve baked a cake—B. Strong. CAP. CL13276 

I'll never slip around again—M. Whiting and J. Wakely. 
CAP. CL13277 


I’m throwing rice—Red Foley. BRU. 


0448! 
. ve got you under my skin—M. Gould. COL. DXI6 


54 
If | could change the hands—V. Silvester. COL. FB3553 
if | had you—K. Cole. CAP. CL13279 


ll Re (Giordano) 


O, Colombello—L. two ‘ees R30015 
il wind—C. Barnet. CAP. CL1328 
In Harlem’s Araby—King Oliver. TEM. 


In the Chapel of San Remo—A. Shelton. DEC. F9393 
iris (Mascagni) 

Un di—A. Guerrini. COL. DX165! 
Is it oe what they say about Dixie—S. Phillips. H.M.V. 


Isle of Innisfree—Terry. H.M.V. B9896 

Isle of Skye—j. Cameron. BEL. png: 

It’s Easter time—V. Monroe. H.M.V. B9894 

it’s nice to have a man—D. —. COL. DB3675 
It’s tight Jim—P. Jackson. TEM. 





iggs. 


isko. 


PAR. 


1653 


1396 


TEM. 


Nakely. 
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I 
Jenny’s Ball—G. Webb’s Dixielanders. DEC. F9385 
Joan of Arc (Verdi) 
Overture—Philharmonia Orchestra. H.M.V. C3965 
ane Rag—S. Phillips. H.M.V. BD6064 
ohnson Rag—)j. Dorsey. COL. DB2671 
Just around the corner—D. Peers. H.M.V. B9890 


~ 
Krooked Blues—R. Dudley. TEM. R22 


L 

Lamb Skinnet—J. Shand. PAR. F3395 
Lamb Skinnet—/j. Cameron. BEL. BL2498 
Life up your hearts—Luton Girls. PAR. R3276 
Linton Ploughman—J. Cameron. BEL. roe 
Look for the silver lining—D. Peers. H.M.V. B 
Lost in a dream—Ink Spots. BRU. 04474 
Love for Sale—P. Braslavsky. TEM. A5S6 
Lucia di Lammermoor (Donizetti) 

Ardon gl’incensi—M. del Pozo. H. M.V. C3967 


M 
oe Hortensia—G. Mitchell Glee Club. DEC. 


Malaguena—Rawicz and Landauer. COL. DB2669 

Mamma knows best—E. Boswell. PAR. R3277 

Man I love—V. Lewis. PAR. R3273 

Mandulinata a Napule—J. a, | F9383 

Mardi Gras—S. Kenton. CAP. CL1327 

Marta—T. Martin. H.M.V 

Marta—D. Haymes. BRU. 04473 

Mason’s Apron—J. Shand. PAR. F3395 

Medley of Hornpipes—W. Starr. PAR. F3396 

a (Boito) 
e Signor. Son lo Spirito—B. Christoff. H.M.V. 
* DB21047 

Mei mutter war a wienerin—E£. Kunz. COL. LB90 

Meistersinger (Wagner) 

Overture. Dance of the Apprentices—Vienna Phil. 

Orch. H.M.V. DB6942-3 

Melody Maker—R. Inglez. PAR. R3275 

Mene meme tekel—Jubalaires. CAP. CL13278 

Monymusk—/. Cameron. BEL. BL2490 

Moon was Yellow—S. Black. DEC. F9384 

loonlight over Tahiti—F. Mendelssohn. COL. DB2667 

Mucho de Nada—A. Shaw. BRU. 04477 

Music, Music, Music—J. Loss. H.M.V. DB6066 

Music, Music, Music D. Peers. H.M.V. B9899 

Music, Music, Music—D. Gray. COL. DB2675 

Music, Music, Music—C. Cavallaro. BRU. 04472 

Music, Music, Music—A. Shelton. DEC. F9393 

Music, Music, Music—V. Silvester. COL. FB3557 

Music, Music, Music—Geraldo. 

Muskat Rarnble—G. Webb's Dixielanders. , Sa F9385 

Muskat Ram>!e—P. Braslavsky. TEM. A 

My favourite omer i ey Ros. DEC, F9390 

My Foolish Heart—J. Loss. H.M.V. BD6065 

My Foolish Heart—S. Conway. COL OO B2669 

My Foolish Heart—V. Silvester. COL. FB3553 

My Foolish Heart—M. Whiting. CAP. CL13277 

My Foolish Heart—R. Inglez. PAR. R3275 

My thanks to you—S. Conway. COL. DB2669 

My thanks to you—V. Lynn. DEC. F9382 








=z 





NM 
New Rigged Ship—J. Cameron. BEL. BL2499 
Nothing ain’t right—Dutch Swing gt Band. TEM. A53 
Notte (Respighi)—G. Gatti. H.M.V. DB21045 


© 
© del mio amato ben (Donaudy)—G. Gatti. 
DB21045 


O, Katharina—C. Cavallaro. BRU. 04472 
O sole mio—F. Mendelssohn. COL. DB2667 


’ Old Master Painter—Phil Harris. H.M.V. B9895 


Old Master Painter—F. Sinatra. COL. DB2664 

Old Master Painter—G. Mitchell Glee Club. DEC. F9395 
Old Master Painter—Geraldo. PAR. F2406 

Old Master Painter—L. Preager. COL. toy 

One of these days—L. Armstrong. TEM. R 

Orinoco—A. Shaw. BRU. 04477 


P 
Persian Nocturne—R. Farnon. ot F9264 
Petronella—J. Cameron. BEL. BL2500 
Piano in Dance Tempd—/an Stewart. PAR. F2405 
Pin Striped Pants—Benny Lee. DEC. F9 
Pin Striped Pants—V. Silvester. COL. FB3552 
Pirates of Penzance (Gilbert and Sullivan) 


Complete Recording—D’ Oyly Carte Co. DEC. 
AK2315-25 


Racomen’ *s Holiday—Keynotes. _— F9389 
olka—M. Cameron. BEL. BL250 


Powder your face with alt mea Peers. H.M.V. B9890 
Prelude and Fugue No. 4 (Bach)—H. Cohen. COL. DX1650 


Prelude, Chorale and Fugue (Franck)—Malcuzynski. COL. 
LX 1269-70 
Pride of Erin—j. Cameron. BEL. BL2496 


Princess Margaret’s Strathspey—j. Cameron. BEL. BL2498 


Princess Poo-Poo-Ly—N. Lutcher. CAP. CL13274 
Psalm 24—Scottish Festival Singers. PAR. R327] 


Sa 
vam © C minor (Schubert)—New Italian Qt. DEC. 
9 
Quartet in F major(Ravel) —Paganini Qt. H.M.V. DB9452-5 


R 
Rag Mop—J. Loss. H.M.V. BD6067 
Rag Mop—j. Dorsey. COL. DB2668 
Rag Mop—Ted Heath. DEC. F938! 


H.M.V. 
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Ragging the scale—J. Pleis. LON. L611 
Rain or Shine—G. Lombardo. BRU. 04484 
magento > eapagnete (Ravel)}—Concertgebouw Orch. DEC. 


Realiy'and” Truly—A, Dean. DEC. F9361 
Rigoletto (Verdi) 
ri, Siamo: Cortigiani, vil razza dannata—G. 
Vaildengo. DEC. X304 
Rose of Mooncoin—?P. O’Hagen. DEC. F9391 
Royal Garden Blues—?P. Brestovele. TEM. AS8 
Russe—j. Cameron. BEL. BL249 


$s 
Save a little sunbeam—B. Strong. CAP. CL13276 
Scottish Reform—j. Cameron. BEL. BL2492 
Scottish Waltz—j. Cameron. BEL. BL2497 
Scottish Waltz Medley—W. Starr. PAR. F3396 
sea = poses (Rossini) 
wel wnat lusinghier—Pagliughi and EIAR Orch. PAR. 


Sentimental Me—Russ Morgan. BRU. 04478 
Serena—V. Silvester. COL. FB3556 
& 





serenata (Braga)—Melachrino Orch. H.M.V. B9898 
Shake it and Break it—Kentucky Serenaders. TEM. R27 
She’s a wine’o—Count Basie. H.M.V. B9891 
Shower—Glasgow ar grew Choir. H.M.V. B9897 
Sing Song Medley—J. Lea —e FB3555 
Sitting by the a , BRU. 04471 
Six times a week—Tanner Sisters. H.M.V. B9900 
Six times a week—Keynotes. DEC. F9389 
Six times a week—K. a. oS. DB2668 
Slider—Count Basie. H.M.V 
Smokey Mokes—Original Dixielonders. TEM. DA 
Someplace on anywhere road—B. Crosby. U. 04483 
Sonata in D K.576 (Mozart)—F. Guida. DEC AK2168-9 
Sonnambula (Bellini) 

Viv ravviso—R. Arie. DEC. K2328 

Ah! non giunge uman pensiero: Ah! non creda 

mirarti—L. Pons. COL. LX1259 

Soriano—YV. Silvester. COL. FB3556 
South Rampart Street Parade—J. Dorsey. So DB267! 
St. Bernard’s Waltz—/j. Cameron. BEL. B 
Story of the stars—J. Pleis. LON. L611 
Strip the willow—Jj. Cameron. BEL. a 
Sugarfoot strut—F. Randal/. TEM 
Sunshine Cake—Benny Lee. DEC. "£9327 
a 





Sunshine Cake—B. Crosby and C. Richards. BRU. 04482 
Suor Angelica (Puccini) 

Senza mamma—A. Guerrini. COL. DX1651 
Sure thing—B. Crosby. BRU. 


ae er 102 (Haydn)}—Royal Phil. Orch. H.M.V. 





T 
Tenderly—W. Herman. CAP. CL13184 
Tennessee Polka—R. Foley. BRU. 04481 
That old piano roll blues—julalaires. CAP. CL13278 
That’s a plenty—H. Carmichael. BRU. 0447 
That’s a plenty—Pee Wee Hunt. CAP. CL13272 
That’s a plenty—N. Lutcher. CAP. AL13274 
There’s a broken heart—T. Martin, H.M.V. 
There’s a little bit of lrish—Terry. H.M.V. 


B9896 
' There’s a little bit of lrish—P. O’Hagen. DEC. F9378 


They're lovely—B. Cotton. DEC. F9380 
Three Cornered Hat (de Falla) 
Miller’s Dance : Dance of the Miller’s Wife—E/AR 
Orch. PAR. R30014 
To Chloe (Mozart)—M. Ritchie. H.M.V. C3966 
ea (Jsf. Strauss)}—Vienna Phil. Orch. COL. 


LX 
Trombone Man—?P. Jackson. TEM. R 
Trouble in mind—B. Wilber’s Wildcats. TEM. A52 


Vv 
Valse Vanite—F. Gardner. COL. DB2665 
Very thought of you—M. Gould. COL. DX1654 


w 
Waiting for the Robert E. Lee—B. Lee. DEC. F9388 
Waltz Country Dance—J. Cameron. BEL. BL2494 
Waltz in ai Oe ie (Che and Landauer. COL. DB2670 
wen Op. 18 (Chopin)—H. Stefanska. H.M.V. 


We'll all be there—Scottish Festival Singers. PAR. R327! 
Wee Willie Winkie—!/. Baillie. COL. DB2662 

Welsh Dances—Folk Dance Orch. H.M.V. B9892-3 
Western Scottische—S. Thompson. PAR. R3272 

When my sugar walks down the street—Wolverines. TEM. 


When the wind was green—D. Haymes. BRU. 04473 
When the world has forgotten—V. Lynn. DEC. F9382 
When there's love at home—Alan Dean. DEC. F9361 
When we're alone—B. de Franco. CAP. a 

When you do what you do—L. Armstrong. TEM. R 

When you wore a tulip—B. Wilber’s Wildcats. TEM. A52 
When You’re alone—R.: Dudley. TEM. R22 

Why not now—0O. Rabin. PAR. F2402 

Withelmina—D. Kaye. BRU. 04485 

Withelmina—B. Lee. DEC. F9388 

William Wordsworth—Poems—S. Murray. . poaws< 
With my eyes wide open—/nk Spots. BRU. 044 

With my eyes wide open—T. Devon. DEC. 9379 


Yearning for Mandalay—P. bhai TEM. R25 
You're lucky to me—M. Spanier. TEM. A5I 
You’re my everything—T. Devon. DEC. F9379 
You’re my thrill—D. Day. COL. DB2663 


Zz 
Zither Melody—D. Peers, H.M.V. B9890 
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GRAMOPHONE SOCIETIES 


Information and advice concerning the establish- 
ment of new Gramophone Societies will gladly be 
given by the National Federation of Gramophone 
Societies, 25 Museum Street, London, W.C. Postal 
Order to the value of sixpence will bring a circular 
of suggestions and other useful literature. 

Owing te the continued pressure on space it will 
not be possible to publish the usual comprehensive 
list of meetings regularly each month. 

Meantime, will reporting secretaries kindly notify 
us of any change of address. 

Details of the formation of any new society wil 
be published, and we will gladly furnish any reader 
with the name and address of a society which may 
be functioning in his or her district. Enquiries 
sh be sent to ‘‘ The Gramophone,’’ 49 Ebrington 
Road, Kenton, Middlesex. 

BARNWHEEL MUSIC CIRCLE.—Hon. Sec. Roger 
H Gentry. 3 Sunnys‘de, Joel Street, Eastcote, 
Pinner, Middlesex. Meetings fortnightly on Wed- 
nen. Full details from Secretary. New members 


vited. 

HANDSWORTH MUSIC CIRCLE.—Meetings are 
held every Monday evening at 7.45 p.m. at 182 Soho 
Hill, Handsworth, Birmingham. New members and 
ge welcome. Details from Hcn. Secretary, 

A. E. eee 79 Falstaff ane, Shirley, War- 
—. & 40,000 records at our dispo 
MARGATE. AND DISTRICT. Will a who is 
interested in the formation of a Recorded —— 
Society in the Margate area please write to Geo 
a. vas 3, 45 Athelstan Road, Cliftonville. 


rgate. 
The formation of the FUTNEY GRAMOPHONE 
SOCIETY was announced in the January ‘‘ Gramo- 
phone,’’ and this, coupled with local advertising, 
ceoneine about one hundred members to the opening 
night om January 27th. Meetings are neld fortnightly, 
on Mondays at 7.30, and they tate place at the 
very comfortable Berkeley Rooms in Zeeta House. 
Putney High Street. This choice of meeting place, 
—— with a very ambitious list of speakers, 
the membership having reached the 
figure of 203 by the time the fourth meeting was 


President of the Society is Ralph Hill. who has 
given two illustra talks so far. 

night of the season 
Violinists,””’ and has since presented the first of 


Herbage gave a talk entitled ‘‘ What to Listen 
for in Music,’’ which was illustrated with records 
aes from fourteenth-century church music to 
Milhaud and Britten ott Goddard capably and 
wittily analysed Beethoven’s Third Svmphony. Other 
speaners due to appear include Alan Rawsthorne. 
Cc. Rees and Alec Robertson. 
The Society is now in a position to purchase 
bas of which wil] be 
. <All enquiries con- 
cerning membership should be oftrennt to the 
Honorary Secretary. Mr. W. J. arbon. Ne 101 
Ormonde Court, Upper Richmond Reed. S.W.1 


The “Gramophone” Exchange & Mart 
FOR SALE 


RATES.—Advertisements are accepted for this sec- 
tion at the rate of threepence per word, with a 
minimum charge of 3s. Where the advert'ser offers 
to send a list or requests a stamped addressed en- 
velope, this will be treated as trade and charged 
“ the rate of sixpence per word. If a Box Number 

s used an extra 1s. 6d. should be added to the cost; 
this includes the forwarding of replies. Letters to 
Box Numbers should be posted to ‘‘ Office’’ address 
as stated helow. All advertisements (copy in block 
letters or typewritten) should arrive by the 15th of 
any month, and must be prepaid by. the form of 
postal orders or cheques addressed to ‘‘ The Gramo- 
phone,’’ 49 Ebrington Road, Kenton, Middicses. The 
Proprietors retain the richt to refuse or withdraw 
‘‘copy ’’ at their discretion. and accept no responsi- 
bility for matters arising from clerical or printers’ 
errors, or of an advertiser nct completing his 
contract. aie 

ABOUT 300 VOCALS.—Edyth Walxer. McCormack, 
Zenatello, Garbin, Melba, Plancon, Rethberg, Gior- 
gini, Hempel, Destinn, Gluck, Chaliapin, Gerhardt, 
and others; some Heritage (Ancona, Arral, Reache) 
and interesting acoustic instrumentals; all reasonably 
priced; exchange offers welcome.—Box No. 4922. 

A.C. MAINS MOTOR, 10 in. Turntable and Lexing- 
ton Junior Pick-up, complete with screened match- 
ing transformer, in rexine covered case, £6.—WMills 
55 Roper Road, Canterbury. 

i ALBUMS AUTO: Tschaikowsky Ist 
Symphon Manfred, Mozartiana, Decca Beethoven 
Ith (Schuricht), offers. F.F.R.R. Firebird, Three 
Cornered Hat. P/W Albums, Exhibition Pictures 
(Stokowski), Sibelius = (Koussevitsky), Brahms 
Double (Heifetz), 5s. recor Ma Vilast +t 
Bizet Symphony (12s.). 217, Crookston Rd., S.E 

AMERICAN ALBUM SETS.—Samson and Baits 
(complete); Piano Sonata (Ives); Quartet No. 2 
(Dohnanyi); Symphony No. 1 (Milhaud); Cello 
Sonata (Shostakovitch) also L’Enfant (Ravel); ** Das 
Lied von der Erde.—Box No. 90. 

AMERICAN Columbia Long-playing — a 
speed motor (110v.) and featherweight pick 
used, offers?; also new Decca FFRR Lightweight Pick- 
up Head, £2; ‘* Universal ’’ heavy ch chrome Rotary 
Needle Sharpener, 12s. 6d.—Silvester, 2 Dovercourt 
Road, S.E.22. 

AMERICAN RECORD ENTHUSIAST wishes to 


Czechslo- 
vakia. — Craig Burns, M.D., Westwood, Lassen 
County. California. 
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AMERICAN “‘ Concert Hall ’* Society ag 
Prokofieff Quartet Opus 92; Copland, ‘‘ Our Town 
Barber Capricorn Concerto; "Bowles Two Piano Sonata: 
Stravinsky ditto; Brahms Sonata. Opus I; Bartok 
4th Quartet; Beethoven Scotch Songs; Debussy Cello 
Sonata; William Schumann Symphony; Purcell Gor- 
dian Knot Suite. All in de luxe albums; guaranteed 
as new; Vinylite unbreakable records; offers for all 
or individually; other interesting U.S. A. records; de- 
tails from Box 5v94. 

AMERICAN RECORDS, new. English deletions.— 
Caruso, ‘“ Elegie ”’ Pinza, ‘“ Aida,’ ‘‘ Traviata’ f 
Onegin, “ Carmen”; Leider-Melchior,  “ Tristan 
duet; Kipnis, ‘‘ Erl King ”’ Boris Farewell; Melich-or- 
Schorr, Meistersinger, ‘‘ Abendlich’’; 15s. record. 
Caruso-Ruffo, ‘‘ Otello ’’; Ponselle-Telva, * Norma ’’; 
20s. record. Boxes available. —Box No. 

AMERICAN AND ENGLISH | COLLECTORS. — 

Celebrity Vocals at reasonable prices.—143 Spencer 
Street, Norwich. 
—AS NEW.—Symphonies. Dvorak Iist., Roy Harris; 
Shostakovitch 5th; Concerti; Glazounov Violin; 
Ravel Piano; Mozart K216; Bocherini Celilo; Frincess 
Ida; Falstaff.—Box No. 5°51. 

AUTO.—Beethoven Sonata, Vol. 2, condition good. 
average, album, notes.—J. H. Gray, 60 Ashley Road, 
Walton-on-Tnames, Surrey. | 

AUTO-CHANGER, unused, Marconi AC1C0 0 with 
Hifi lightweight pick-up, £9; also Garrard P.U., 15s.; 
Wilkins & Wrizht moving coil P.U., 70s.; Wharfdale 
12 in. C.S. Speaker, £6 5s.; concrete Corner Baffle, 
Wharidale specification, 70s.—Alexander, 3 Orleans 
Road, London, N.19 

AUTOMATIC. — Concertos, violin, Glazunov, Szy- 
manowski; Falla, Harpsichord, - Mozart, K216, K218 
(Kreisler), K537, K595; Shostakow'tch Quartet, Vio- 
loncello Sonata; Falstaff; Verklarte Nacht, Haydn 
93rd. Wanted: Automatic 1950 Deleticns.—Willows, 
92 Queen’s Road, Clifton, Bristol. 

BEETHOVEN MASS, Bach ‘* Chromatic’ (Lan- 
dowska); fibred; offers. Lieder wanted, H.M.V. 
D1824, 1951, Schumann. —Box No. 4995. 

“ BEAU-DECCA ” WITH RADIO.—As new. Fer- 
fect in every respect. £120 or nearest. Aiso Axiom 
99"? Loudspeaker, new, £9.—73 Grosvenor St., 
London, W.1. Mayfair 6914. 

BLOCH Violin Concerto; D’Indy Piano Symphony; 
Chausson Symphony and Poeme (Menuhin); offers.— 
Box No. 

BRAHMS “ Ra.n’”’ Sonata, G major 18s.; Brahms 
A major, 12s. (Busch); Mozart ‘ Prague, ’” Beecham, 
18s.; Prince Igor, Beecham, 12s.; Otello-Desdemona, 
Lied-Lemnitz,  6s.; fipred.—Minter, 90 Woodland 
Drive, Watford. 

BRIERLEY ARMATURE PICK-UP with trans- 
former, unused, £6.—Katrina House, Burton Road, 
Carlton, Nott nzham. 

BRiTISH COLLECTOR desires exchange with 
American collector of current British records for re- 
cordings by Ne son Edd;.—Box No. 4765. 

COLLARO MICROGRAM DE LUXE, new 1949, 
perfect, £14 or offer.—65 Highbury Park, London, N.5. 

COLLECTION. —E.M.G. eiectric in H.MV_ oak 
cabinet with storage space, corner baffle speaker, 
150 records.—Box No. 16. 

COLLECTOR THINNING OUT.—Send s.a.e. for in- 
teresting list operatic items.—Box No. 5092. 

COLLECTORS!!! New copies of rare Caruso, De 
Lucia, McCormack, Battistini and Boninsegna.—Apply 
Box No. 4994. 

COLLECTOR has 200 Duplicate Vocals for sale. 
Reasonabie.—Simonis, 2/130 Randolph Avenue, W.9. 
CUNningham 5006. 

~GOLUMBIA RECORD CATALOGUES.—i918, £1; 
1919, 1920, 1921, 15s. each; 1925, 1926, 1927, 10s. 6d., 
each; 1928, 6s '6d.; 1930, 1931, 1932, 6s. ‘6d. each; 
1934, 1935, 6s. each. Homochord 1922, 10s. Zona- 
phone 1932,6s. 6d. Columbia 1937 to 1950, 45s. th2 
lot. Brunswick, Decca, Parlophone ‘Numerical 
Catalogues 1948, 3s. 6d. each. ‘“‘ Rhythm on Record,”’ 
30s. ‘* Record Chanzers,’’ 12 issues May, 1946, to 
April, 1947, 10s.—William Munday, 119, Lawrence 
Avenue, Maiden, Surrey. 
~ COLUMBIA RECORD PLAYER, £8 &8s. or near. 
Beethoven 2nd (Schnabel), Mozart (K503) Fischer, 
Acts I and II Walxure, Act III Meistersingers. Not 
auto. 6s. S. per disc.—Box No. 5063. 

CONNOISSEUR PICK-UP, as new, 35s.—Norton, 
75, Worcester Crescent, Woodford Green, Essex. 

D.C. RADIOGRAM, built to special order; ‘‘ Wilkins 
and Wright ’’ moving coil pick-up, amplifier; substan- 
tially flat between 40-12,000 c.p.s., bass, treble con- 
trols, 3 waveband quality superhet tuner, Goodmans 
12 in. unit in separate corner console cabinet; walnut; 
£85.—Box No. 5907 

DELETIONS, fibred.—Quintets, Mozart, K593, Fro 
Arte, 2ls., K581, Roth-Bellison, 24s.; chumann, 
Flonzaley (original album), 25s. Quartet, K421, Flon- 
zaley, 12s. Sonata, G minor (Beethoven), Kreisier- 
Rachman'‘nov, 15s.; Haydn’s 99th, Beecham, LX505/7, 
21s.—Evans, 13 Station Road, Alford, Lincolnshire. 

DELETED TAUBERS, new, 6s. 6d. each; many 
Jazz letions, Light Vocals.—143 Spencer Street, 
Norwich. 

~ DECCALIAN REPRODUCER, 1949, carefully used; 
lid, soundproofed amplifier, recently re-valved; £21. 
—26 Maricas Avenue, Harrow, Middlesex. Harrow 
3910. 

DECOLA AMPLIFIER and FPower Pack, as new, 
offers.—Box No. 5919. 

DECCA TABLE RADIOGRAM, A.C., new Crystal 
pick-up, excellent condit'on; newly serviced by manu- 
facturers, £14.—289, Fark West, W.2. 


~ DECCALIAN, as new, £16, or nearest.—Eric 
Moorhouse, 23, Culme Rd. West Derby, Liverpool 12. 























































































































The GRAMOPHONE 


** DECCALIAN ” 1948 model, £20 or exchange for 
E.M.G. Mark IV.—Harvey, 8 Shaggy Calf Lane, 
Slough, Bucks. 

DECCALIAN, as new, £20.—12a, Meadway Gar- 
dens, Ruislip, Middlesex. Phone: Ruislip 6740. 

DECCALIAN ELECTRIC GRAMOPHONE. Carefully 
used, in excellent condition, £20.—Bridzges, 12, Mill- 
way, Mill Hill, N.W.7. Méill Hill 4992. 

~ E.M.G. GRAMOPHONE, Mark 1X, £15; solid oak 
Table, to match. £3 10s.; Rothermel Pick-up, 30s.— 
Telephone FRI 1907 

E.M.G. MARK 1X GRAMOPHONE for sale; must 
sell; any reasonadle offer.—Box No. 49. 

E.M.G. MARK XB GRAMOPHONE, clockwork. 
cabinet for 200 records; highest offer secures; owner 
going abroad. —Richardson, ‘‘ Heytor,”’ Cricketfield 
Road. Torajuay. 

EXPERT 6-watt A.C. Amplifier (separate pre- 
amplifier), Expert Thorn-tuned Pick-up and eight 
position Pick-up Filter. Purchased new October, 
1949. £28.—Box No. 5050. 

** FAUST,’’ complete, 16 discs, H.M.V., conducted 
by Sir Thomas Beecham, £3 12s.; ‘‘ St. Matthew 
Passion,’’ 7 discs, Decca, £1 10s.; ‘‘ Williamson ”’ 
Amplifier, separate pre-amp, KT66. All the above 
as new and unused.—Stoneman, 23 Swaffield Road, 
Sevenoa‘ss. 

FIBRED SYMPHONIES. — Beethoven 7th. 23s.: 
Choral, 54s.; Dvorak 5th, 20s.; Schubert Unfin'shed, 
lis.—Bcx No. 5949. 

FIBRED ORCHESTRALS for sale, 4s. and 5s.—D. 
Neal. 92 Cromwell Road, Portsmouth. 

FIBRED RECORDS.—Sibelius Society etc. London 
pews. Lists.—Wicker, 644b, London Road, Westcliff, 
ssex, 

““LAGSTAD, Ah Perfido (Beethoven) DB3441 and 
DA16°25, Mysz-Gmeirer FO5105. Renkemper, LY6022, 
Vallin RO20120, RO201s4, RO20065, RO 20068. Ham- 
mes, Schwanda Bacpiper Arias B4124. Chaliapin 
DB1530, Lehmann R20265. All mint. Offers, indi- 
vidually or collectively.—Box No. 5054. 

FOR SALE, — E.M.G. Gramophone, X.B. A.C. 
motor, perfect condition. Highest offer over £20.— 
Rev. W. H. Burrows, Catholic Rectory, Newmarket, 



























































FOR SALE.—Oak Cabinet, suitable for gramophone, 
with record compartment, size, 44 in. wide, 46 in. 
high, 28 in. deep; to be seen by appointment.—Tel. 
Bavswater 1465. 

FOR SALE.—Six pre-war H.M.V. Record A!bums, 
each holdinz twelve 12 in. records; a'so one H.M.V. 
post-war Album and one private de-luxe manufacture. 
In first-class condition. good as new; £15s. each or 
5 gens. for the eight, plus postace.—Box No. 4809. 

FOR SALE.—‘“ Eugen Onégin’’ complete opera by 
Tchaikovsky, 17 auto-coupled ag records; abso- 
lute rarity; whet offers.—Box N 9 

GARRARD .C.60 MIXED AUTO: CHANGER, ex- 
cellent condition. £10 10s.; Decca Type D Pick-up 
Head with sapphire and adaptor for Garrard arm, 
as new, £2.—Inzram, 10 The Butts, Westbury, Wilts. 

GINN ‘‘ All Ronze Fxpert ’’ Accoustic Gramcphone; 
latest type, larzest horn, sprine motor, steel and fibre 
soundboxes, record cabinet, spare springs; excellent 
condition; "£35, buyer collects; owner buying electric 
model.—Baker, ‘‘ Vyners.’”’ Pitchcombe. Stroud, Glos. 

*“* GRAMOPHONE.” January, 1944, to December, 
1949, complete, good conditicn; offers?—Pox No. 5091. 

** GRAMOPHONE,” 1932-40, 65 copies, and 1943- 
1948. 56 copies; also ‘‘ Onera at Home,” 1921; Tal'ey, 
DBY936, DB1023; Chaliap‘n, DB1104; Schorr, D1351: 
Butt, 7306; Schweitzer, DX840-1; Rehkemper PO5063. 
Offers? —Pox No. 5°28 

- GRAMOPHONE?” Autust, “9°4, to September. 
1939; 1940; 1942 to 1949 complete; offers, part or 
whole. First two volumes Medtner Society, Elgar 
Concerto (Sammons), Pazliacci (in English), offers: 
other deletions.—Box No. 4997 



































Considered by most people the Best 
Non-Metallic Needle on the market. 


B.C.N. 


Awarded Silver Medal Paris 
Exhibition 1937 
ACOUSTIC 
Loud and Medium bi 
RADIO PICK-UP 


Red .- 10 for 2/11 
“Miniature” for lightweight 





10 for 2/11 


Pick-ups ... - .- 10 for 2/11 
EMERALD 

Full Tone Needles .- 10 for 2/11 

B.C.N. Needle Sharpener 8/8 each 


Prices shown include Tax. 
Inquiries to London Office :— 


B.C.N. NEEDLES LTD. 
53 HIGH STREET 
SOUTH NORWOOD, S.E.25 
Tel : Livingstone 1935 








April, 1956 


** GRAMOPHONE,” January, 1946, to December, 
1949, 50s.—Jones, 6 Bath Road, Buxton, Derbyshire. 
HARTLEY-TURNER 25-WATT AMPLIFIER and 
Power Unit. £20; H.T. Pick-up, £3; particulars 
Box N No. 4921. 
~ “#ALM.V. 800, as new; recently oe and re- 
Polished at Hayes; 95 gns.—Box No. 
H.M.V. PICK-UP, small 3-valve empilier new 
— Induction Motor and Turntable.—Box No. 




















H.M.V. Record Player Lightweight Head, £8; Col- 
laro Mixed Record Changer Unit, lightweight crystal 
head sapphire, £12; both new condition.—Steele, 14 
Marlinzs Park Avenue, Chislehurst, Kent. 

H.M.V., Model 801, Auto-Radiogram, excellent 
condition. Offers over £200.—Write, 39, Tabor 
Court, Cheam, Surrey. 

“HOW TO SING,’’ by Enrico Caruso. Offers 
pl ase.—Box No. 5141. 

JAZZ RECORDS.—Over 100 around 3s. Penny 
stamp to R. Ward, 264, Maryvale Road, Birming- 
ham, 30. 

LINGUAPHONE GERMAN COURSE (no _ books), 
carrying case, £3. J di 
— other deletions.; s.a.e. details —Box No. 




















LOUDSPEAKER BASS-REFLEX CABINET (Good- 


man’s), Ten guineas. Bargain.—20, Worple Avenue, 
S.W.19. 








LOWTHER 15-WATT AMPLIFIER, almost new; 
really fine reproducer; new price £40, offers over 
£°5.—Box No. 5'93 

MAHOGANY BAFFLE CABINET for 12 in. loud- 
speaser, size 3 ft. x 2 ft. 6 in. x 12 in. deep, £4.— 
Esher 4266. 

‘“‘MATTHEW PASSION,’ 18 £4Polydors, Berlin 
Philharmonic, Kittel, once fibred, offers?; also 250 
Fibred Classics, recent English, Foreign pressings, 
Richard Strauss conducting own works, deletions.— 
Hellier, 11 Fairfax Road, London, N.W.6. 

** MESSIAH ”’ (Huddersfield) ; ** St. Matthew 
Passion ’”’ (Polydor); Mozart K550: (Strauss) K361. 
Wanted: ‘“* Last Seven Words.”—Box No. 5081. 

PLESSEY AUTO-CHANGER, new, unused, perfect 
and complete, £12 10s. or offer.—Phone TUL 1732. 

METAL RECORD CABINET, capacity 400; new 
type ‘slide-in doors. Price £8; Photograph on re- 
quest.—Box No. 66. 

OVER 60 Classical Orchestral, £10; or £12 10s. 
with ‘‘ Connoisseur ’’ Pick-up. — ‘‘ The Cottage,’’ 
Cockfosters Barnet 3087. 

OWNER desiring change to Auto-couplings offers 
complete ten operas. Gilbe rt and Sullivan, Mozart’s 
Magic Flute, Do. Giovanni, Marriage of Figaro, 
Aida. H.M.V., perfect condition. 6s. per record.— 
Livingstone-Pow, Holt Street House, Wrexham. 

PATHE RECORDS.—750 various in cases. Mainly 
Light Vocal, Brass Bands, Selections, Humorous. 
Centre and rim starts. ls. each collected.—Wood- 
ward, 43 Qusenswood Rd., Moseley, Birmingham, 13. 

PICK-UPS, as new, used for experiment only. 
Connoisseur with transformer, £2. Goldring (ight- 
weight) with sapphire, £2. Marconi 25 (standard) 
£1 5s.—Haworth, 3, Oxkridge Avenue, Stockton-on- 
Tees, Co. Durha n. 

PRIVATE COLLECTOR offers. perfect  fibred 
Operatic deletions Caruso, Chapiapin, a ng Betten- 
dorf, Groh, Inzhiller, Ohms. Szhlusn — 28, 
Welwvndale Road, Erdington, A “0. 

PRIVATE, FIBRED, including Debussy, Iberia, 
15s. Nocturnes, 2Cs. Quartet 24/-. Quartets. Grieg, 
28s. Favel 3Cs. Brahms Violin Concerto (Szigeti), 
27s. Holst, Plancts aaa 40s. Khachaturian 
Piano Concerto, auto Wanted urgently, Pas- 
toral Su'tte Lars Erik- -/:, —Rose, 26 Balfour 
Road, Dover. 

RADIOGRAM CABIN@T, Modern design, oak. Suit 
ttn turntables.—49 Birchwood Road, Wilmington, 

ent. 






























































RECORD REPRODUCER.—Rothermel, 8-watt am- 
plifier, speaker, record storage, all in walnut con- 
sole, £15; unused Amplifier, 14 watts, 8 valves, Hart- 
ley Turner circuit, feedback, bass compensation, 
£11 1s.: two Suverhet Receivers, perfect, £5; 
all A.C.—Smith. 5 Parnfieid St.. Accrinzton, Lancs. 

SELECTION, Orchestral and Vocal. Two Handel 
Organ Concertos: Beethoven Scnata in D; Bach, 








Elgar, etc.; excellent condition, value £14, accept 
£7 19s. —Hudson, 6 Beechwood Road, Dalston, 
London, E.8. 

THINNING COLLECTION. — Classical Records, 


Vocal, Orchestral, complete Columbia Aida, Butterfly, 
Delet’ons, etc.—Box No. 5920 

TRIX 16-watt Hich sida ty Amplifier No. T614, 
with triple tone control and matching concert 12 in. 
speakers in cabinet baffle; magnificent results; first 
offer of £59 secures.—Bcx No. 4819 

TWO HUNDRED 12 in. Cardboard Record Covers, 
42s. Buyers collect.—J. Munday, 1, Broxe Road. 
Dalston, 8. 

VALENTE (B2%141), Lehmann (R0051), Overture 
(Bruc’*ner). Bronwen (Holbrooke), Creation (Haydn), 
Apostles (Elzar). Octet, Quartet (Schubert), others, 
reasonable E.M.I. Pick-up, Transformer, £3. Baffle. 
two Speakers. £4. Jazz Records, Books, Covers, 
Albums.—34 Colehill Gardens. B'shops Park, 8S.W.6. 


VARIOUS DELETIONS.—Noel Coward. Gertrude 
Lawrence, Bobby Howes, Mary Ellis, Binnie Hale. 
Jack Buchanan, Cicely Courtneidze, Gracie Fields. 
Frank Crumit. G. H. Elliot, Gus Elan, Victoria 
Monks, ‘Little Tich.’”’ Harry Chamoion, many 
others. G & T’s Victrolas, Fatti, Melba, Dawson. 
others. Organ de'etions. ‘‘ Groves Dictionary of 
Music.””’ checp —Wil*'nson. 1. Gibson St., S.E.19 


WILKINS & WRIGHT ‘ COIL” PICK-UP, prac- 
tically new. perfect; £2 10s.—Box No. 482. 
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April, 1950 


WANTED 


ABRIDGED SORCERER, H.M.V. 3B8054-59 or 
automatic couplings B7018-7023, Noble B9142, Ross- 
borough F1658, Norman Long DB1216, FB1568, Mal- 
colm McEachern DB1320, Oldham B8682. Your price 
paid. Box No. 4766. 

ADVERTISER REQUIRES H.M.V. C2722-3, Three 
Men Suite, H.M.V. C2663, Two Symphonic Rhapso- 
dies; Col. DX454, Bird Songs at Eventide; Col. 
DX711-12, Cinderella; Col. DxX966, Footlights; Col. 
DB1382, Summer Afternoon; Col. DB1904, Seven 
Seas; Col. FB1735, Montmartre. —V. H. Wallis, 228 
Wollaton Road, Nottingham 

“AH MY PRETTY BRACE OF FELLOWS ”’ (Il. 
Seraglio.). Scarlett, 94 Kyoto Court, Bognor Regis. 

ALL FIBRED RECORDS wanted—including early 
Jazz records. Best prices paid. Ivor Finlay, 164 
Han »ury Street, London, E.1. Bishopsgate 5219. 

ALL KINDS OF CLASSICAL RECORDS, wea 
maior works, recent issues, deletions, foreign, society 
highest offers for perfect ~~ copies; hest-cines 
collections called for.—K. S. Holman, 143 Greenway, 
Ickenham, Middlesex. Ruislip 2518. 

AMERICAN COLLECTOR, specialised in Battistini 
recordings, wishes to complete collection. Will pay 
generous prices in dollars to British collectors. 
Went list including also other recordings upon 
request. Stephen J. Pollack, 3924-48th Street, Long 
Island City 4. New York, U.S.A. 

A MODERN RECORD REPRODUCER required. 
State price and full particulars to E. S. Simon, 
18 Edward Terrace, Cardiff. 

BATHORI — Columbia D13099 (Hahn), D15105 
(Satie), D15135 (Milhaud), Croiza, Colu mbia LF63 
(Faure), D15129 (Roussel); Rota, Columbia D14554-5 
(Pizzetti) ; Garden-Debussy recordings. —Box No. 5016. 

BEETHOVEN SONATAS VOL. I. £4 offered. 
Haydn Quartets Ist two Volumes £4 each. Hugo 
Wolf Vol. I. £12. McCormack, several required. 
Box No. 5095. 

BOOTH. B8498. Urgent. Your price. 
3336, DB616. Many Taubers 
essential. Box No. 5083. 

BRAHMS QUARTET, Op. 51, No. 1, in C minor. 
Mihier, Das Lied von der Erde.—Box No. 5011. 

BUELL KAZEE AND BRADLEY KINCAID and 
other Hill Billy song singers. No current rubbish 
lixe ‘‘ Riders in the Sky ”’ please. William Munday, 
119 Lawrence Avenue, Malden, Surrey. 

CATALOGUES AND PERIODICALS, 1887-1927, all 
languages.—Julian Morton Moses, 825 Seventh 
Avenue, New York, 19, N.Y., U.S.A. 

CHOPIN CONCERTO (Rosenthal); Mozart Diver- 
t'mento K334 (Lener), Duo K424 (Hindemith); 
Schumann Kreisleriana mead Wagner Song Cycle 
(Lemnitz).—Box No. 5017 

CONNOISSEUR MOTOR or Garrard 201, single or 
double speed; also Decca ‘‘D’’ Pick-up. —Chouler, 
9 Belvedere Road, Scarborough. 

DOUGLAS BYNG records wanted for Colonial 






































Also Nash 
Perfect condition 























collector. Also Ninon Vallin ‘“ Plaisir d’Amour ”’ 
(Martini). Must be in good condition. Price and 
details to Flat 3. 40 Frognal, N.W.3. Telephone 


Hampstead 4236. 


ENGLISH COLLECTOR (Operatic) desires con- 
tact French or Czech Collector.—4 Woodside Avenue, 
Walton-on-Thames, Surrey. 

ENGLISH JAZZ ENTHUSIAST wishes to trade 
discs with American and Australian collectors.— 
— 58 Martin Road, Kettering, Northants, 
Eng! 

 FIBRED BEETHOVEN SONATAS, Symphonies, 
and other classicals; lowest offers to Box No.. 4569. 

‘* GRAMOPHONE.” Any index-bound volumes, 
IX onwards. Catalogues H.M.V., Columb‘a, pre- 
vious 1930. State prices. Evans, 13 Station Road, 
Alford, Lincolnshire. 

g GREGORIAN CHANT. H.M.V. D1971-1982. H. 
Kingham, 132 Wilsden Avenue, Luton, Beds. 


 IBERT FLUTE CONCERTO. Moyse recording. Good 
condition.—T. Green, ‘‘ Derry,’’ Motts Hill Lane, 
Tadworth, Surrey. 
~ MARITANA (Wallace) 6 records on Columbia. 
Heddle Nash, Dennis Noble, Miriam Licette and 
Clara Serena. New if possible. H. Eddings, 27 
Armitage Terrace, Woodkirk, Nr. Dewsbury. 

MARITANA.—Columbia DB613 to 618. DX9872. 
Good condition.—Nix, 18 Gisborne Crescent, Alles- 
tree, Nr. Derby. ‘ 

~ PARLOPHONE E11216-7 (Roussalka Selection) 
R188 (Birdcatcher Selection), Columbia 9500 (Choral 
Prelude on old 104th). High price given for copies. 

—J. D. Walder, 8 Daws Avenue, Wallisdown, 
Bournemouth. 

SCHUMANN.—Wanted. “© Aufschwung ’”’ played by 
either Paderewski, Backhaus or Ham ibourg. —Write, 
Vivienne Simpson ‘‘ Bull Hotel,” _Halstead. Fssex. 
~SONNAMBULA. — L1992 and D1599 (Columbia). 
perfect condition. Would like to correspond with 
cperatic collector in Italy.—Middlemiss, 91 Tolecarne 
Drive, Northwood Hills, Middlesex. 


SOUTH AFRI€AN COLLECTOR desires exchange 
azainst food pircels of your choice ex South Africa 
cr British factories. Wanted: Society Vols. One and 
Two. Schnabel/Becthoven and Pro Arte/Haydn. also 
current issues, fibred. auto preferred. Records de- 
“Set ied area. Highest references.—Box 







































































SSECHAT RECORDS WANTED.—Victor 11951/2 
(lhert’s Divertissement); Col. LFX 209 (Boellmann’s 
: myhonic Variaticns ’Cello and Piano): Hindemith 

‘rd String Quartet (Polydor or Victor) ; any 
- ‘ords by Ivor Foster.—Box No 4812. 


SYD” FIELDS “GOLFING ” and Ravel’s Scarbo 
by Gieseking.—Box No. 4905. 





The GRAMOPHONE 


‘‘ THE GRAMOPHONE ”’ December 1943, also in- 
dices Volumes 21, 22, 23, 25. Walker, 115 South- 
Park Drive, Ilford, Essex. 

WANTED.—“ Pan Pipes ”’ recorded by Fonica Luca 
Col. DB1814. State price. Steele, oodland 
Avenue, Wo!lstanton, Stoke-on-Trent. 

WANTED.—Strauss ** Macbeth ”’ (Morike, P-E 
10423/5); Liszt ‘* Concerto Pathetique ’’ (Hambourgs, 
a 5/6); Schumann Carnival —, ao : 

Gibbs Quartet (B4450/2); Re oe 
(DFX5/7); Chausson Quartet Op. 30 (TRIO 10301/5)" 
Milhaud Quartet (Atondl, D15183/6); Elgar Severn 
Suite (DB1908/10). Will pay highest prices or ex- 
change any American discs. T. L. Clear, 64 Kensing- 
ton Rd., Bronxville, N.Y., U.S.A 

WANTED.—H.M.V. B4418 (Courtneidge); H.M.V. 
C2776 (Tidworth Tattoo); Col. 9453 (Hatikvah); 
H.M.V. B8)29 (Gertrude Lawrence/‘‘ Physician ’’). 
B°-x No. 4811. 

WANTED.—Fibred Automatics, preferably in pre- 
war albums. Bach, Goldberg, ‘‘ 48,’’ Beethoven, Dia- 
belli, Quartet Op. 131, Dvorak Second Symphony, 
Liszt, Faust Symphony and Piano records, Mozart 
Quintet in G minor, Schubert String Quintet. Prefer 
collect London area.—Box No. 5059 

WANTED.—H.M.V. DB1506. Gigli, Pinza, Rethberg. 
—Bradford, 36 Kilburchan Road, Johnstone, Ren- 
frewshire, Scotland. 

~ WANTED.—The following ords of the Don 
Cossack Choir: Col. DX12, Col. DX374, Col. DB 
aus ae 248. Col. 9910, Col. 9186. —Box No. 5072. 

— Tchaikowsxy Mass (French H.M.V. 
DBS120/22) “and Gretchaninovy Mass (French H.M.V. 
DB5187/90).—Box No. 5073. 

WANTED.—Recordings made in Czecho-Slovakia 
of music by Kodaly, sung by Basilides accompani- 
ment by Bartok. H.M.V, AN209, AN210, AN211, or 
0273005 to 0273011. State price.—Miss Pick, 6 Granze 
Gardens, Grange Road, Cambridce. 












































WANTED.—Picca’'er. Odeon LXX76958 and 176952. 
Arias from ‘ Favorita’’ and ‘‘ Don Sebastiano.’’— 
Perrin, 63 First Avenue, Bexleyheath, Kent. 





WANTED URGENTLY. — ‘“ Jed and _ Elma,’’ 
‘Tiger Rag,’’ Parlophone Rhythm series. (Eric 
Siday and Reg. Leopold), Numbers R2466, R2505.— 
Box No. 5056. 


MISCELLANEOUS 


BACHELOR. early 39. with own flat in Hampstead, 
could offer week-end hosp‘ tality to another bachelor 
from the country on reciprocate basis. Box No. 5048. 

HOLIDAYS for Music Lovers.—Oak Mount Guest 
House, 3 Seamer Road, Scarborough. Open all the 
year round. Tel. 1498. 


“NEW FLEXIBLE DIAPHRAGM. Your soundbox 
transformed Rev. L. 


D. Griffith, Barford St. 
Martin. Salisbury. 


TRANSFORM YOUR SOUNDBOX! Get richer, 
purer, clearer reproduction. Realism without elec- 
tricity! Stamp. B. Tracy, 2 Akehurst Street, Roe- 
hampton. S.W.15 

“YOUNG LADY (21) London Area interested in 
opera, light classical music, etc., would like to hear 
from cothers. Bex No. 567. 

YOUNG MAN. 19. gramonvhile, keen Wazner, R. 
Strauss, Flagstad, Los Angeles, Welitsch enthusiast. 
wishes to correspond with others in G.B.; overseas 
letters, particularly America, welcomed.—Box No. 4993. 


TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 

~ GCOLLECTORS.—Comprehensive list of current and 
deleted record'ngs. Organ, orchestral, musical 
comedy, vocal (not rarities) and instrumental. Write 
to ‘‘ The Record Album,’”’ 13 Gloucester Street, 
Brighton 1. Condition guaranteed. Cash refunded 
if not satisfied. 









































Jameo 
Reeords 


present 
The finest of Brass Band records 





by 
FODEN MOTOR WORKS 
FAIREY AVIATION 


BLACK DYKE MILLS - 
including cornet solos 
by 
Elgar Clayton 
and 
Willie Lang 


S.A.E. will put you on our mailing list. 


JAMCO RECORDS 


18 King Street, Wigan, England 
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A LARGE MONTHLY CATALOGUE of perfect 
fibred Recordings (6d. stamps) and a special list of 
New Deccas, Columb: as, Farlophones, not generally 
available (6d. stamps). Prompt and safe postal ser- 
vice to any address. We purchase large or small 
Collections of interesting recordings in perfect con- 
dition. K. S. Holman, 143 Greenway, Ickenham, 
Middlesex. Ruislip 2518. 

“CABINETS in polished walnut or oak; hold over 
350 12 in. records; photographs on request.—H. C. 
Harridzte. 3 Lisle Street, London, _W.C.2. 

CLASSICAL AND OPERATIC RECORDS in first- 
class condition; every one sold with a guarantee of 
satisfaction, or money refunded; 10,000 items to 
choose from, and if you cannot call send for our 
24-paze monthly catalogue.—H. C. Harridge, 3 Lisle 
Street, W.C.2 (off Leicester Square). Hours of busi- 
ness: ee, Tuesday, Wednesday, Friday, 11 a.m. 
to 5.30 p.m.; Saturday, 10 a.m. to 5 p.m.; Thursday, 
closed all day. 

COLLECTOR’S GUIDE to American Recordings. 
1895-1925 by Julian Morton Moses. Foreword hy 
Giuseppe De Luca. Celebrity Discs, Caruso, Melba, 
Paderewski and over 300 others. Numerical Guide, 
including all 5,500 Red Seal Records. A few copies 
availayle from ‘‘ The Gramophone,’’ 49 Ebrington 
Road, Kenton, Middlesex. Frice 26s. 6d. including 
postage. 

oe TONE NEEDLES. 10s. lb. 5s. 6d. 4 Ib. 
Fos free. Yorkshire Gramophone Library, 168 
Brigeate Leeds 1. 

LUMEN RECORDS will shortly be available 
through our direct Acency from the publishers. 
Send 23d. for lists.—William Lennard Concerts Co., 
38 Norbury Avenue, Thornton Heath, Surrey. 

NEW ! NEW ! NEW! No. 1 ‘“ SYMPHONY ”’ 
AMPLIFLIER. Sensational new domestic amplifier 
by N.R.S. The most fiexible on the market to-day. 
Three independent channels; bass lift, treble lift, 
middle lift, treble cut, negative feedback. For A.C. 
200-250v. 5w. output, input for magnetic, crystal and 
hi-fi pick-ups, full provision for tuner. Price (fully 
guaranteed and tested) £8 19s. 6d. No. 1 Domes- 
tic Amplifier 4w. output with special neg. feed- 
back circuit volume and tone controls, pick-up and 
tuner inputs. Price £5 19s. 6d. Special offer of 
Collaro Micrograms — complete, portable record 
reproducers for A.C. mains in beautiful rexine case. 
23 watts output. Fully guaranteed £13 10s. Case only, 
50s. Full Bargain Catalogue 24d. Terms: c.w.o. or 
c.o.d. any amount.—Northern Radio Serivce, 16 Kings. 
College Road, Swiss Cottage, London, N.W.3. PRIim- 
rose 8314. 


ODD PARTS OF COMPLETE WORKS. The 
Gramophone Exchanze have an extensive stock of 
odd parts of complete works, all in good condition— 
orchestral, chamber music and instrumental. Should 
you, therefore, have a quartette, a symphony or a 
concerto, minus one or more of its records, we may 
be able to supply the missing record(s), even if 
deleted. Write to us stating the catalogue number(s) 
of the record(s) required. Please note that our stock 
of odd parts consists only of the C, D and DB 
series of His Master’s Voice and the DX and LX 
series of Columb'a.—The Gramophone Exchange Ltd., 
121-123. Shaftesbury Ave., London, W.C.2. Tem. 3007. 

PERSONAL COLLECTIONS BOUGHT AND SOLD. 
Good prices paid for Pre-Electric and Fore’gn Vocals. 
Personal collection and delivery in London area. 
Monthly list of Telefunken, Polydors and Major 
British Companies. Price 6d. 7s. yearly post free. 
Overseas collectors send for Vocal lists. Ivor Finlay, 
164 Hanbury Street, London, E.1. Bishopsgate _ 

RECORD COLLECTING by Boris Semeonoff; 
illustrated compendium on record collecting ond 
recorded music, 7s. 6d. post free.—Oakwood Press, 
Tanglewood, South Godstone, Surrey. 

SYKES (MUSIC) LTD., for Piano, Radio, Band 
Instruments, Music; send your enquiries.—22 Albion 
Place, Leeds 1 

THE RECORD COLLECTOR.—Slightly used Records 
bought and sold; Deleted Vocals and Operatics our 
speciality; also stock of Instrumental and Sym-. 
phonic.—Send for our regular monthly lists to Ross,. 
Court & Co.. 92 Trafalzar Street, Brighton. 

TOSCANINI on New Victor Longplaying Records. 
March first. Exchange your unwanted records for: 
American Longplaying Records. Free lst from Lewin: 
Record Associates, ~ 2 Street, Woodside, Long. 
Island City, New York, U.S 

WANTED.—Classical and erate Records; high: 
prices paid if in fibred condition; early G. and T.’s. 
Fonotopias and old catalogues also wanted.—Write- 
phone or call C. Harridge, 3 Lisle Street, W.C.2. 
G?rrard 7108. 

WE BUY Rare Records of every sort. Highest prices. 
for fine collector’s specimens on G. & T.,. Fonotipia, 
Odeon, Berliner. Early music ha'l artists, old record 
catalogues before 1910. Also rare foreign vocals on 
Polydor, Odeon, French H.M.V., Electrola. We sell 
records of every sort. A superb library of connoisseur 
treasures on all famous ma‘es. Period’cal lists for 
U.S.A. and Overseas collectors. For the caller—a 
fine, varied and constantly changing selection.—The 
Collector’s Shop, 20 Newport Court. London, W.C.2. 
Garrard 8589. 


WE HOLD direct Azencies from the following 
French Record Manufacturers; L’anthol¢ie Sonore, 
Le Chant du monde, Sems, French Telefunken and 
Pacific, and their records are now available at 
reasonable prices.—Send for lists and catalocues to 
Ross, Court & Co.. 92 Trafalear Street. Brighton. 


7 VALVE ‘“ FIDELIA”’’ RADIOGRAM CHASSIS.— 
Circuit includes 3 Wavebands. Variable Se'ectivity, 
wide range Electronic Tone Controls. Audio res- 
ponse 30-18,000 cycles. Suitable lightweicht pick-ups. 
Price £17 2s. 6d. Data sheets on request. Electro 
Acoustic Developments, 18 Broad Road, W/‘llingdon. 
Eastbourne. 
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AMPLIFIER 


TyPs QA12/P—capable 
of the finest quality of 
reproduction yet achiev- 
ed, the performance being 
determined by the limi- 
tations of the loud- 
speaker employed. As 
supplied to the B.B.C. 

£30.0.0 


PICK-UP 


Type C/500 with elliptical 
reproducing point and 
connected via type CQA/ 
R Compensator unit. 
Complete pickup and 
compensator .. £9.6.0 


CORNER RIBBON 


LOUDSPEAKER 
£83.0.0 


Other loudspeakers for those 
with less to spend but who 
still require the best per- 
formance for the available 
outlay include the SL.15 
Labyrinth at £19 10 od. and 
the Concert Labyrinth at 
£48 o od. 
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Nusound Products 


HOME BUILT AMPLIFIER & ,TELEVISION 
SPECIALISTS, announce 


A QUALITY AMPLIFIER 
TO SUIT ALL POCKETS 


Incorporates Pre-Amplifier, Independent Bass and Treble 
Boost Controls, Negative Feed-back, Provision for Plug 
in RF Radio Feeder Unit. Price Complete and Tested 


AC or AC/DC Model 


10 gns. 


SHOULD YOU WISH TO BUILD IT YOURSELF 

it will cost you as little as £7 for complete AC Kit or £8 

for AC/DC Kit. Send for Full Constructional Booklet 
only 1/8 post free 








TRF Preset Station High Quality Radio Feeder Unit 
to plug into amplifier costs only £3.10.0 to make. 
Constructional Booklet only 1/8 post free. 


136 Wardour Street, London, W.1 


GER 8845 


WE WILL BE PLEASED TU DEMONSTRATE EITHER 
MODEL. SHOP HOURS 9 to 5 p.m.—9g to 1 p.m. Sat. 























_—_—SSS— 

THE 

CORNER RIBBON 
LOUDSPEAKER 


(Acoustical Manufacturing Co.) 





IS NOW BEING DEMONSTRATED 
by 


PETER HILDESLEY Ltd. 


73 GROSVENOR STREET, W.1 


In conjunction with QA12/P and Leak Point-One 
Amplifiers : Leak and Decca Pick-Ups 


DEMONSTRATIONS BY APPOINTMENT 


Tel: MAYfair 6914 
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COLLECTORS’ CORNER 
April 1950 List of Rare H.M.V. Vocal Celebrity Deletions 


ALL RECORDS OFFERED ARE PERFECT COPIES. WE BUY OUT OF PRINT RECORDS AT THE HIGHEST PRICES. 


DBI96 = Bat tistini : te ha Santa enuingiay DB2123 Raisa: Chenier: Mamma morta - DMI04 McCormack, Bori, etc. : Rigoletto/ 
Tannhauser : Allo 30/- Cav. : Voi lo sapete.. + oe DoI0! . Traviata _ Parigi —— a t2 
. “a = Di es arrar : oheme : uartet wi 
DB333 Martinelli : Trovatore: Si ben mio a0)- DB2828 aay oy, yet ane Signore : bu 30)- Caruso/Mignon with Journet ... 30/- 
d D1i225 Kipnis: Walkure : WotansAbschied £1 
DB334 Martinelli: Zaza: Piccolo tavolo/ DB3496 Janssen : Schubert —Wegweiser and Di262 Gerhardt: Schubert—Gute nacht 
Mascagni serenata ... 30/- Wirtshaus _... él and Lindenbaum él 
DB36! Melba: Faust: Jewel song/ Si mes DB5449 Volpi and Bechi : Forza : Solenne/ DI466 Duhan: Schubert—Neuierige/Feier- 
vers... 25/- Miller : Quando solo ... 30/- abend él 
DB398 Ruffo: Ernani : “De werd’ annilEri ¢ tu 20/- DB5678 Hermann: Hans Heiling : _Jenem D1IS0S Austral: Golden Legend : : air/ 
: Tag/Toreador song ... 30/- Rossini—Inflammatus wf él 
DB753 Smirnov: Boris: Fountain duo/ g3  DRIOl Tamagno: Herodiade : Nos jours/ DI951 Schumann: 4 Richard Strauss songs £1 
Sorotschinski : air “ee re nae Samson : Figli miei wise ... 50/- D2009 Gerhardt: Nachtigall/standchen/Fel- 
DB933 Chaliapin: Midnight review/Two DRIO2 Tamagno: Chenier: Improvviso/ deinsamkeit él 
Grenadiers... oan ert - ©€¢ Di quella pira Be ... §0/- D2082 Panzera : Ropartz—La mer/Duparc 
DB979| Martinelli : Celeste Aida/Che gelida £1 DRIO3  Tamagno: William Tell : Muto asil —Phidyle él 
DBI052 Ponselle : Elegie/Ave Maria .. él and Corriamo Sih .. 50/- £334 Slezak: Lenz (Hildach)/Schubert— 
DBIO88 Pinza: Robert the Devil and Magic DRI04 Tamagno: Prophet : ' Sopra Berta Standchen__..... a fie ... 30/- 
Flute arias... mn £2 and Re del ciel ; .. 50/- £602 Panzera: Faure—Berceaux/Severac 
DBI104 Chaliapin: Sadko: “Viking guest/ DA472. Kurz and Slezak : Boheme : Soave —Petit cheval a 2 
Igor : Kontchak’ s air 25/- fanciulla and Death ... — ERS Slezak : Verschwiegene Liebe/ 
DBIII! Pertile: Lescaut : Guardate/Miller : DA436 Lunn: Carmen: Habanera and Boheme: Act 3 air. 30/- 
Quando le sere 30/- Seguedille ~~ — Marconi: L. Borgia : Pescator ignobile 052200 70/- 
DBIIS8 Offers: D. Carlos: Don fatale, DAS24 Jeritza: Dead City : aria/Dich teure Caruso: Boheme : Che gelida 052122 él 
Trovatore : Condotta - él halle ; i ... 25/- Ancona: Pagliacci: Prologo (Milan) 0520752 4gns 
DBII73 Zanelli: Otello: Monologue and DAS57 Hempel : Widmung/Mozart Wiegen- Calve and Dalmores : Carmen : La-bas 034023 30/- 
Death 25)- lied él Patti : Mignon : Connais-tu 03083 
DBI1I90 Onegin :  Prophete : Mon fils/Orfeo: DAS97 ~=Lunn: Sapphische Ode/Lassen—Al Patti : Last rose of Summer 03062... a 
Che faro .. 30/- Souls’ day Mg él Patti : Robin Adair 03059 a * je 
DBI202 Ponselle, Martinelli, Pinza : Forza: DA724 Ljungberg: Tannhauser: Teure Patti : Home sweet Home 03053 : sa 
Final trio ia + ae Halle/Lohengrin : air £i Kurz: Ballo : Saper vorreste 053275 él 
DBI203 Pinza: Forza: Santo nome/Norma : DA759 Journet: Fair Maid of Perth and Caruso and Farrar: Butterfly: Love duet 
Cavatina faa ins — Berlioz Faust airs él 054201 si ack a ists £i 
DBI220 Granforte: Trovatore: Balen and DAII41 Mc Cormack: Wolf—Kleine Dinge Smirnov : Sadko : Chanson Hindoue 2-022003 £1 
Per meora ... m saa as. a and Herr was tragt, . él Caruso and Farrar: Faust: Il se fait tard 
DBI275 Ponselle: Ernani_ involami/Forza : DA983 Volpi: Norma: Meco all’ altar/ 2-03401 1! _ - aa ino 
Pace . ae sad am ... 30/- E lucevan él Caruso and Farrar: Faust: Nuit d’amour 
DBI317 Dal Monte: Falstaff : aria/Sonnam- DAI246 Spani: 2 Dvorak songs/O Primavera | 2-034012 tae él 
bula : Credea on ss ... 30/- DAI450 Ziliani: Dame Blanche: Gentille Mc Cormack : Faust : Salve dimora 2-052028 £I 
DBI339 Zanelli: Chenier: fui soldato and dame/Funiculi Pate Rs ie. Cn Dragoni : Rigoletto : Pari siamo 2-052136 ... él 
Improvviso ... 30/- DAI5i2 Flagstad: Lullaby (Scott)/Lovely Destinnova : Ritorna vincitor 2-053054 a 
DBI342 Chaliapin : Old Corporal/Le. cor... él night ; nes aT Butt : Lucrezia Borgia: Il segreto 2-053209... 30/- 
DBI438 Lauri Volpi: Puritani: Te o cara/ DJIOI Destinn and Gilly : ~My homeland Farrar and Jadlowker: Donne Curiose: Il 
Schiavo : aria 30/- and the Wedding .... Za _ cor, Buff ? pe 30/- 
DBI439 Zanelli: Otello: Esultate and Ora DK120 sau ¢ Wm.Tell: duetandtrio £2 Hempel and Amato : Rigoletto : Figlia, mio 
e per sempre = DKI23 Me Cormack: Gioelli and Rossini padre nd 30/- 
DBI471 Tokatyan : Lolita/Ultima canzone ... duos ... ig ... 50/- Pinza : Forza: Santo specco 7-52242 . — 
DBI4i!| Martinelli: Juive : Passover scene... 25 DKI26 Gadski and Amato: Aida: Nile Melba : Anges pleurent (Bemberg) (04) 3576... 50/- 
DBISI7 Rethberg: Otello: Salce and Ave... duet. 2 pts. .. ia ... 30/- De Lucia : Barbiere : Se il mio nome 2-52667.. £2 
DBI750 Pinza: Favorita: Splendon/Ernani : DMI02 Caruso, Farrar, Journet, etc. Jadiowker : Morgen (Strauss) 4-42587 << 
Infelice ~ me na ... 30/- Faust : Garden Quartet... 30/- Sigrid Arnoldson : Echolied 43777 . 70/- 
DBI832 Ginster: Martern aller wrteneiien DM!I03 Caruso: Hempel, etc.: Ballo : Onegin : Nicht mehr zu dir zu gehen (Brahms) £1 
che sapete._... £2 Riverro and Scherzo is 30/- Journet : Monna Vanna ; Dis la vite 7-32074 .. él 


and a selection from COLLECT ORS’ CORNER SPECIAL LIST of NEW ete of unusual interest at standard prices 


Complete List 6d. post free. 


ORCHESTRAL AND INSTRUMENTAL ; VOCAL 
PLX1025 Bartok: 3 Folk tune Rondos and Rumanian dances (Kraus pf) CLX5045 Beaujon and Bordon : Faust : Church scene. aes oes 8/73 
2 records 17/3 CD8 Carlo Buti : Bella ragazza/Sul Lungarno es 4/8 
CDX10  Buxtehude: Send hid din Engel (Instrumental w. Organ— CDX22 D’Arkor: William Tell: Asil hereditaire/Huguenots: air... 5/9 
Woldike) / . ie 5/9 CLX5181 Cambon etc. : Faust : Valentine’s death and Epees choral ... 8/73 
CD24 Debussy : Preludes Book | (Gieseking of. )7 records 40/3 CDX9I Deldi : Benvenuto Cellini: Arioso/Barbiere : Cavatine 5/9 
CDX20 Gabrielli: Jubilate Deo (8 voices Danish Madrigal cho.) 5/9 ©0330 De Muro Lomanto : Non sei piu/Tango di Marilena “ee 4/8 
CDXI9 Gabrielli: Benedictus/Schutz : ae sind (Danish Madrigal CDX48_ =—s- Fort: Arlesiana: Lamento/Faust : Salve dimora Z 5/9 
Choir) 5/9 CLX5119 Fugere: Jongleur : Legende/Thill and Beaujon : Lohengrin 8/74 
CLX7 Handel : Oboe Sonata No. 8 C min. (Wolsing and instru- CDX92 = Galeffi :_ Largo al factotum/Dio possente 5/9 
mentalens.) ... 8/7} CLX138 Infantino: Barbiere : Ecco ridente and Se il mio nome... 8/73 
PLX1022 Haydn: Andante and variations (Lili Kraus piano) 2 records 17/3 PLXI038 Kiepura: Martha: Ach so fromm/Boheme : Che om _ 8/74 
CLX3 Honegger : Sonatina—Clarinet and Pf. (Cahuzac and Jensen) 8/7} PLXIOI6 Lehmann: Freischutz : Wie nahte mir ; , 6 8/74 
CLXI7 Ibert : Escales (Straaram Concerts Orchestra) 2 records... 8/74 PDX25 Malipiero : Manon : Sogno/Mignon : Non credevi ... tee 5/9 
CDs! Mahler : Um Mitternacht (Noordewier-Reddingius soprano) 4/8 PDX7 Milona : Pescatori : Mi par/Cavalleria : Siciliana aes a 5/9 
CLX8019 Mahler: Symphony No. 5 (N.Y. Philharmonic—Bruno CLX1I02 Muzio: Forza: Pace mio Dio/Chenier : Mammamorta _... 8/74 
Walter) 8 records 69/- CDOX32 Narcon: Vallon (Gounod)/2 Grenadiers “s is 5/9 
CLX251 Milhaud : Creation du Monde (19 soloists dir. composer) PDX13 Pagliughi : 2 arias from Rossini’s Gazza Ladra : 5/9 
2 reco 17/3 pepe tag Aye ee pg Lhe eoeaeel : aeee w. Cattaneo .. rt 
PLX 1027 rt: Fantasia K.475 and Sonata K.457 (Lili Ki: f. ons and Di Mazzei: Rigoletto : Love duet Aes 
— Mozart : ‘Fan _ ‘and Sonata ( ili Kraus ° 34/6 PLXI035 Rethberg: Carmen: Micaela’s air/Butterfly : Un bei di id 8/73 
CLX7003 Mozart: Clarinet Quintet K.581 (Cahuzac and Koppel 4tet) CLX2527 Rogatchewsky : Roi d’Ys : Aubade/Pecheure: Jecrois_ ... 8/73 
3 records 25/104 CDX93 Scacciati: Ballo : Morro/Tosca: Vissi d’arte ‘an ia 5/9 
CLX7000 Nielsen: Clarinet Concerto Op. 57 (Cahuzac and Orch.) CL33 Schwarzkopf : O du Froliche/Es ist ein Reis . Se sro 5/9 
3 records 25/103 PDX23 Stignani : Linda di Chamounix : Romanza/Dalila : Amor... 5/9 
CLX8! Stravinsky : Capriccio for pf. and orch. (Composer and orch. ) PLX1020 Supervia : Cenerentola duet/Italiana : Quartet owe eee 8/74 
3 records 25/103 CLX309 Thill : Cid O noble lame and O Souverain - 8/74 
CLX263 Stravinsky : Histoire du Soldat (soloists under composer) CD37 Vincent and Van Tulder : Mozart—!ub Tuum/Handel : duet 4/8 
3 records le e a im el +h .; =15/103 CD314 Vienna Boys Choir : Girometta/Mit musik durchs Leben... 4/8 
CLX287 Stravinsky : Octet Wind instruments (instr. octet— CJX89 Tucker : Ki K’schimcho/Tzadik Adoshem (Hebrew) ... nee 5/9 
composer) 2 records ... he ape .% +1 ot; 17/3 Helga Mott (soprano) accompanied by Gerald Moore (piano) : 
OX13 Wagner: “ Parsifal’’ selected passages (Bayreuth Festival) JG450 Schumann—lhre Stimme/Schubert—An eine Quelle and Liebe 
8 records lies Te os sal saa 69/- schwarmt vee 12/6 
OX!14 ° Wagner: ‘* Tannhauser ”” complete (Bayreuth Festival Co.) JH134 Chopin—Madchenswunsch/Schumann—Herzeleid u 10/6 
18 reco rds sai aia aa ame me 155/3 OXS5 Donizetti: ‘‘ Favorita’’ os os Scala Milan Co. ) 
OX'I5 Wagner : Tristan ”’ (Bayreuth Festival Co. w. Muller) 5 records me 28/9 
20 records i tne hes sa its 172/6 Ox8s Charpentier: “ Louise ”’ abridged “(Vallin, Thill, etc.) 
Ox3 Donizetti: ‘‘Elisir d’amore”’ ‘abridged (Scala Milan one 8 records a res reais 46/- 
6 records 34/6 OX12 Thomas: “ Mignon ” abridged (Cernay, d’Arkor, etc. 
OX4 Verdi: ‘‘ Ernani’ ' abridged (La Scala Milan Co. ) 5 records . 28/9 6 records 34/6 


TERMS OF SALE: Inland buyers remit with order, others order drei and remit when availability confirmed. No overseas staat of — on £5 euned 


COLLECTORS’ CORNER, 211 SHAFTESBURY AVENUE, LONDON, W.C.2 


(opposite the Prince’s Theatre) Telephone : TEMPLE BAR 5614 




















NEW FRENCH RECORDS 
READILY OBTAINABLE TO ORDER 


12° - 25/- 10’ - 22/6 
CLASSIC 


Berg : Chamber Concerto, cond. Leibowitz 6—12” 
Berg : 4 Melodies, Op. 2 trene Joachim w. Orch. I1—I2” ... 
Schonberg : Chamber Symphony Pasdeloup Orch. 4—10’’ 


Schonberg : Ode to Napoleon Villers Quartet; Monod Piano—Ellen Adler— 
Speaker 2—1!I2” 


coe : Dumbarton Oaks Concerto D.O. Orchestra cond. Strawinsky 


De Falla: Harpsichord Concerto Ralph Kirkpatrick and Dumbarton Oaks 
rch. 2—12” 


Bartok : Children’s Suite ; Five Pieces ‘‘ Evening in Transylvania *’ ‘* Dance 
of the Bear’ Bartok—Piano 2—1!12” 


Bartok : Piano Suite Op. 14 Jean Germain—Piano !I—1!2” 

Bartok: ‘‘ Out of Doors ’’ Suite Jean Germain Piano 3—10” 

Webern : Symphony, Op. 2! Chamber Orch. cond. Leibowitz 2—1!10” 

R. Strauss: ‘Cello Sonata Amfiteatroff and Santoliquido 3—12” 

Mozart: Serenade No. 3, K.185 Chamber Orch. cond. Oubradous 3—12” 
Mozart: Quintet, K.452 Grimaud—Piano, w. Wind Ensemble 3—!2” 
on * eee K.251 Dumbarton Caks Orch. cond. Schneider 


Mozart : Symphony in D, K.133 Chamber Orch. cond. Fendler 2—12” 
Mozart: ‘‘ A Musical Joke ’’ K.522 Chamber Orch. cond. Oubradous 2—12” 
Pergolesi: ‘‘La Serva Padrona’’ Re-pressing of Italian Angelicum 5—12” 
Vivaldi: Gloria Mass Re-pressing of Italian Angelicum 4—12” 

Carissimi: ‘‘ Jephte ’’ Oratorio Re-pressing of Italian Angelicum 3—12” 
Brahms: Trio Op. 40 D’Arco—Piano Ales—Violin Devemy - Horn 4—1!2” 
Beethoven: Octet, Op. 103 Wind Ensemble, cond. Oubradous 3—1!2” 
Beethoven : Flute Sonata (1792) Rampal and Lacroix 2—1!2” 


Roussel: Andante and Scherzo Op. 51 WHonegger: Dance of the Goat 
ampal—Fiute I1—1!2” 


Bach : Cantata Arias Bach Aria Group 4—12” and 3—10” 

Purcell : “‘ Abdelazzar ’’ Suite Chamber Orch. cond. Fendler 3—10” 
Schumann : Sonata in F, Op. 14 Leonard Shure—Piano’ 3—12” 
Brahms: Quartet, Op. 67 Guilet Quartet 4—1!2” 


Couperin: Flute Concerto “‘Les Gouts Reunis’’ Chamber Orch., cond. 
Oubradous 2—!2” 


AMPHION 


von SS Seasons String Orch. w. Organ and Harpsichord, cond. Swoboda 
on : Concerto No. 13, K.415 Arthur Balsam, with Oreh. cond. Swoboda 


Bach : Concerto for Harpsichord, Flute and Violin Van der Wiele, Caratge, 
Merkel and Orch. 3—12” 


Bartok : Quartet No. 4 Guilet Quartet 3—i2” 

Strawinsky : 2 Piano Sonata, 5 Pieces, Arthur Gold and Robert Fizdale 2—12” 
Prokofieff : Quartet No. 2, Op. 92 Gordon Quartet 3—i2” 

ae ee Sonata No. 2 Rumanian Dances Spivakovsky and Balsam 


Haydn: Double Concerto for Violin and Harpsichord and Orch. 3—12” 
Mozart: Symphony, K.144 Winterthur Orch. cond. Swoboda 2—12” 
Ravel : Sonata for Violin and ’Cello Shumsky and Greenhouse 2—!2” 
Purcell: ‘‘ Gordian Knot ’’ Suite Symph. Orch. cond. Saidenberg 2—10” 


Monteverdi: ‘‘Tirsi et Clori’’ Meili and Scherzmeister, w. Vocal and 
Instrumental Ensemble 3—12” 


Beethoven : Trio for 2 Oboes and Cor Anglais, Op. 78 3—12” 
Rossini : Quartet for Flute, Clarinet, Horn, and Bassoon 2—12” 
Arrieu : T:io for Oboe, Clarinet, and Bassoon |—12” 
Barraud : Sonatina for Violin and Piano 2—12” 
Couperin : Suite du Sixieme Ordre Paul Loyonnet—Piano 2—12” 
Albums for Amphion : To hold 2: 8/6; 3: 10/-; 6: 12/6 
All Records in Auto-Couplings Safe Delivery is Guaranteed 
Postage and Packing 2/6 up to 14 Records Over |4 Records pro rata 


Send stamp for list of interesting French issues. 





Large 18-page printed catalogue of French issues 
from 1946 to date: 2/6 post free. 





Neglected Masterpieces Recording Co. 


362 CITY ROAD, LONDON, E.C.I Near the Angel 


Telephone TER 7561 
Hours : 11—6 Saturdays : 10—! 
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Stee! needle after 
one piaying.) 


The enlarged 
photographs were 
taken after 
laboratory tests 
using a standard 
light-weight _ pick- 
up with a pressure 
at needle point of 
one and one-third 
ounces. 


A “TIP” WORTH TAKING 
An interesting and instructive Brochure giving 
technical details, valuable informaticn and advice 
on the choice of an S. G. Brown Sapphire Needle 


Ss. G. BROWN 
Precision 
SAPPHIRE NEEDLES 


The ideal reproducing medium for gramo- 
phone records. They give high fidelity 
reproduction with the minimum wear on 
the record. 


There are five types available and they are designed and 
manufactured to suit all types of pick-ups. 


TYPE NO. &. “ Miniature Solid Sapphire” Needle for 
use with light-weight pick-ups. 
This S. G. Brown needle gives a definite 
improvement in fidelity of reproduction due 
to its homogeneous nature. 
PRICES 
Nos. 1-4 10/1 each 
No. 5 13/4 each 


Subject to full trade discounts 


zkKkKakeKkKKKK 





Sapphire needle 


to suit your pick-up, will be sent on request. after two thousand 


Write Dept. ““G 


Telephone : Watford 7241. 


SHAKESPEARE 


playings. 











JUST PUBLISHED 


Here is a book for listeners, music lovers, and students. 


Adventures in Symphonic Music 


The Mortimer Series of Books on Music 


Edward Downes 
Price 12/6 net 








THE CHORAL CONDUCTOR _... Leslie Woodgate 


n by Sir Malcolm Sargent, who says: ‘‘ Read this ith 


With an introductio f 
’ care and it will help you greatly. 


THE UNASHAMED ACCOMPANIST Gerald Moore 


Times : ‘‘ Full of distilled wisdom of long and varied experience.”’ 


CONDUCTING WITHOUT FEARS Joseph Lewis 
A Handbook for beginners 
Part One—A GENERAL SURVEY 
Part Two—CHORAL 7 —- CONDUCTING 


THE CHORUS MASTER we ... Leslie Woodgate 
This little book will prove of ~ 


SINGING WITHOUT TEARS... Joseph Lewis 
A Handbook for Be ety of all ages 


THIS SINGING BUSINESS ... se George Baker 
This valuable book by an eminent singer should be on the bookshelf of every 
singer, from humble chorister to settled celebrity. 


The House of Ascherberg 


16 Mortimer Street, London, W.! 


rice 5/- net 


rice 6/- net 


Price 3/6 net 
rice 5/- net 
ate help to all leaders of choral societies. 


I 
rice 5/- n 


Price 3/6 n 


Price 5/- net 
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This 
map 


guides 
you to 


The GRAMOPHONE 


DDS 


. 
: 
oy 
"4, 
: | 








our Demonstration Foom 
where you can hear and compare 


ali the 





Telephone : Gerrard 2089 


AAMC LL RO OTOL 


best Reproducers 


Shop Hours: 9 a.m.—5.30 p.m. Sats. : 9 a.m.—I p.m. 





r 








hear your records 
at their best — 


with a S Bs A R R 
Sapphire Needle 


For the best gramophone reproduction * “ss peepee 
it is essential that needles meet the most he finest needle 
exacting technical requirements. These made. Standard, 
are satisfied with STARR needles as with na! 9 so aii 
no others. They give more faithful pe. 
reproduction, less surface noise and p PR ae A 
record wear, and last longer than needles that costs less. 
made to less critical standards. Unless Trailer 6/11 plus 
you use a STARR needle you are not 3/- p.t. 
hearing your records at their best. LEXINGTON 


e Luxe Pick-up. 
If you have goon in obtaining please write Sapphires now 
giving name of your usual supplier. available 18/- 





essential points ... . 


STARR NEEDLES 
oe ee for quality 


STARR BRITISH PRODUCTS 
8 Dartmouth Park Ave., London, N.W.5. Gulliver 113! 


























British and 





MINIATURE SCORES 


) ELGAR 
Serenade for String Orchestra, Opus 20 i .n. 2/6 
SIBELIUS 

Symphony No. 1 in E minor, Opus 39 ..n. 10/- 
Symphony No. 2 D major, Opus 43 .. ..n. 10/- 
Symphony No. 4 in A minor, Opus 63 .m. 5/- 
En Saga, Symphonic Poems, Opus 9 .. nm. 6/- 
Karelia, Suite, Opus 11 .. sas ~ i 
Tapiola, Symphonic Poems, Opus 112 .m. 5/- 
Swan of Tuonela 

(Legend from Kalevala, Opus 22, No. 3).. n. 2/6 
Lemminkainen’s Return 

(Legend from Kalevala, Opus 22, No. 4) .. n. 5)/- 


Finlandia, Tone Poem, Opus 26, No. 7 ee n. 2/6 
Rakastava (The Lover) Suite for Strings and 


Tympani, Opus 14... ‘ Re én n. 2/6 
Music to Shakespeare’s “* The Tempest,”” Opus 109 

Overture .. me en - “a ea n. 6/- 

Suite No. 1 i ‘i _ on n. 8/6 

Suite No.2... ‘“ a ia - n. 7/6 


Sole Agents and accredited British Publishers for the House of 


125 SHAFTESBURY AVENUE — LONDON, W.C.2 


Postage extra. 
Breitkopf and Haertel 
Continental Music Agencies, Ltd. 


Telephone: TEMple Bar 5532 























TAKE 





some good records 

a good pick-up 

a good amplifier 
OR a good radiogram 
and at this point do not hesitate to choose the one 
item needed to complete your ideal reproducer of 
music in all its forms, recorded or broadcast, serious 
or gay ; the item which approaches truth in sound 
more nearly than any other— 


A BARKER 
NATURAL SOUND 
REPRODUCER 


Because the Barker loudspeaker units have patented 
features possessed by no other anywhere in the world. 
Their command of the most intricate detail, smooth- 
ness, brilliant attack, very wide frequency range free 
from significant resonances, all derive from funda- 
mentally correct design plus meticulously careful 
manufacture in the laboratory. 


Barker achieves in one unit more than any dual or 
multiple unit speaker because his drive and cone form 
a more perfectly controlled system. Frequency range 
is fairly easily achieved ; control is difficult but 
essential to truth. Barker has both. 

Londoners may hear it at coy | (E.M.G.), Gramophone Exchange, 
Rogers of Hampstead, Webbs Radio and other specialists in good 
record and radio reproduction. Full details by post to any part 
of the world may be had by writing to: 

BARKER NATURAL SOUND REPRODUCERS 

BCM/AADU, LONDON, W.C.I 
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THE HOUSING PROBLEM THE GRAMOPHONE SHOP 
RECORD SUPPLEMENT 


Subscriptions for the 1950 issue 
We can supply attractive and well built cabinets to your design of our RECORD SUPPLEMENT 


for housing sound equipment. — d. 86 ' 
Almost any finish can be supplied and a wide range of veneers now being accepted, / yearty. 


We have the answer 





enable us to match existing furnishing schemes and styles. Remittance to The Gramophone, 
Why not send us a sketch of your requirement or, better still, 4? Ebrington Rd., Kenton, Middlesex 
call and see us. 
ROGERS DEVELOPMENTS CO. Che Gramophone Shop, se. 
106 HEATH STREET, HAMPSTEAD, LONDON, N.W.3 18 EAST 48th STREET, NEW YORK I7, N.Y. 


HAMpstead 6901 




















THE COLLECTORS’ SHOP FESTIVAL RECORDINGS Inc. (U.S.A.) 
en ee 1949 SALZBURG FESTIVAL 


rf f 
WE BUY RARE RECORDS OF EVERY SORT potoomanee « 














° + sé +B 

HIGHEST PRICES FOR FINE COLLECTORS’ SPECIMENS OmmaT Ss Late ee 
ON G & Tf, FONOTIPIA, ODEON, BERLINER. Chorus and orchestra under the direction of Prof. JOSEPH MESSNER 
EARLY MUSIC HALL ARTISTS, OLD RECORD CATALOGUES Soloists : HILDE ZADEK (S); JULIUS PATZAK (T) ; 

BEFORE 1910. ALSO RARE FOREIGN VOCALS ON ; OO —<e 
POLYDOR, ODEON, FRENCH H.M.V., ELECTROLA. + ae " = ogg oe Symphony Orchestra Musicologist 
WE SELL RECORDS OF EVERY SORT. A SUPERB LIBRARY ny 

OF CONNOISSEUR TREASURES.ON ALL FAMOUS MAKES. Further information obtainable from U.S. Agents: 
PERIODICAL LISTS FOR U.S.A. AND OVERSEAS COL- HALL & HALL, Record Shop 
LECTORS. FOR THE CALLER—A FINE, VARIED, AND 125 MOUNT VERNON STREET, BOSTON 8, MASS., U.S.A. 


CONSTANTLY CHANGING SELECTION. 


“The GRAMOPHONE ” H. Cc HARRIDGE 


STROBOSCOPIC SPEED TESTER 
for accurately setting turntable speed 3 Lisle Street, London, W.C.2 


1/3 post free * 
49 EBRINGTON ROAD, KENTON, MIDDLESEX 











Classical and operatic records bought, sold 
and exchanged. 











% Deletions and current issues at moderate 


ENCYCLOPEDIA OF prices. 
RECORDED MUSIC % Regular monthly lists. 
1936 EDITION — Price £1.1.0 @ CALL, WRITE OR PHONE 


Only a few copies available. Send for your copy TO-DAY. 
The GRAMOPHONE, 49 Ebrington Road, Kenton, Middlesex 


GERRARD 7108 









































i SHOP FOR SLIGHTLY ORDER FORM 
USED RECORDS caitlin, 
Catalogues issued Regulariy 49 EBRINGTON ROAD, KENTON, MIDDLESEX 
THE DRAWDA HALL BOOKSHOP I enclose my subscription for 14s. for one year, post free, 
33 HIGH STREET, OXFORD 
beginning with , ber. 
Dats 195— 
MAINSPRINGS po 
Wholesale Only (BLOCK CAPITALS) 
or George Emmott (Pawsons) Ltd. Address 


OXENHOPE, Near KEIGHLEY 


























QUERY COUPON.—This coupon must be cut 
out and attached to any enquiry, together with a 
stamped addressed envelope if a personal reply is 
desired relating to matter editorial or technical. 
It does not refer to display or classified adver- 
tisements. Available until April 30th. 
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Flux Density 13,000 lines !’’ centre 

pole. Speech ‘Coil 2/3 ohms or 

12/15 ohms. Peak Input 8 watts, 
Diameter 10” 


and attack. 


Stocked and recommended by 


RESPONSE CURVE 





eatouency 


The GRAMOPHONE 


A first-class speaker at a moderate price 75 / = 


A new book 


‘*SOUND 
REPRODUCTION ” 
by 
G. A. BRIGGS 








Bound full rexine. 144 pages. 
120 illustrations. 


= 7/6 (@/- post free) 


3rd Edition now ready 
‘*‘LOUDSPEAKERS”’ 
by 
G. A. BRIGGS 
88 pages. 36 diagrams. 
5/- (5/3 post free) 


Terms : 


fully satisfied. Illustrated catalogue of 18 Wharfedale models 


Trade enquiries ONLY to the Makers 


WHARFEDALE 
WIRELESS WORKS 


BRADFORD ROAD IDLE 
BRADFORD, YORKS. 








CITY SALE 
& EXCHANGE Ltd. 


of 93/4 FLEET STREET, E.C.4, offer the following 
RECORD PLAYERS 


H.M.V. 10-record autochange, light- 








weight pick-up, walnut case ... £20 6s. 8d. 
Decca Portable, with ffrr head, 

Garrard auto. ... £21 10s. 8d. 
H.M.V. single player, high fidelity £12 I5s. Id. 
Columbia ,, £12 3s. 8d. 
E.M.I. Autochange, walnut case... £15 Is. Od. 
Trix Portable, with Garrard RC70A 

changer... £17 17s. Od. 
Decca with ffrr lightweight head £7 I5s. Od. 
Columbia, reconditioned _ player, 

lightweight head , £8 18s. 6d. 
Decca player in brown portable case £12 18s. Id. 
Plus-a-grams, various models available 

from £9 I7s. 9d. 


All the best and latest 


GRAMOPHONE RECORDS 


Hear them in comfort in our showroom 


TELEVISION DEMONSTRATIONS DAILY 


93-94 FLEET STREET 


Phone : Central 9391 LONDON, E.C.4 








available upon request. 
VALLANCE & DAVISON LTD. 
144 BRIGGATE, LEEDS tet. 29428-9 


and at SCUNTHORPE, HARROGATE & MANSFIELD 


PUNAUUUNUGUANDUUOONUUUOGUUENEGUUUNEADOOOGRUOOROGE QUUGUUEREGUDAACGUUUOOGUOOGUEUTOULER COTTER TGREU ETE TEUERRACTTT UTTER TAT TATa 


VALLANCE'S 


Post us your orders and enquiries. We will gladly send he 
any Wharfedale Loudspeaker on approval. 
with Order or C.O.D. Your money refunded if you are pr 


COVER ll 


Whartedale 


GOLDEN 
LOUDSPEAKER 


as supplied to the B.B.C. 


During the last eight years many hundreds of 
Wharfedale Golden Speakers have been supplied 
to the B.B.C. and the G.P.O. The level response 
of this unit is its outstanding feature. The new 
Alcomax III magnet steps up the Flux Density 
to over 13,000 lines, with improved sensitivity 


Th 











“The singer could easily 
have been in the room” 


HESE are the words used by Mr. Leslie Gibbes, F.R.S.A., writing 
in the january issue of LONDON TEACHER about our Amplifier 
model D5/8N. He goes on: 


- WITH the smaller room in mind | have been ey the D5/8N 

Amplifier built by Charles Britain (Radio) Ltd. As the price 

was only £7.19.6 including valves and a matched 10 in. permanent magnet 

speaker, | was frankly sceptical, but | must say that in my tests | have been 
more than pleased with the results. 


** “HIS is a high-fidelity, five-valve amplifier for AC or DC current. 

The components are well spaced on a chassis size 134 x 54. There 

are two knobs only, one a combined on-off and tone control, the second a 

volume control ; both are noticeably quiet in operation. The circuit comprises 

a high-gain pentode with feed-back, followed by a triode phase inverter driving 

two beam power amplifier valves in push-pull. The smoothing of the power 
supply is commendably free from hum. 


” jN performance | found the amplifier and speaker highly satis- 

factory, giving a range and realism that is at times quite startling. 

In the reproduction of the new Kathleen Ferrier record ... ofan unaccompanied 

song, the singer could easily have been in the room. Equally faithful was the piano 

recording as shown in the Backhaus sonata, while the really rigorous test of a 

big orchestra playing softly, as in the Queen Mab Scherzo, was passed with 
flying colours. 


an | am not going to say that this is the best amplifier on the market, 

but for the man of limited means who is prepared to house the 

chassis and speaker in a substantial cabinet, | have no hesitation in giving it 

my recommendation. ic will certainly give reproduction of a quality well above 
average.’ 


COME TO OUR EASILY ACCESSIBLE PREMISES FOR A DEMONSTRATION 


PRICE £7 - 19 - 6 including 10 in. speaker 
individually constructed and guaranteed for | year 
All sent carriage paid to your home 
Models for AC or AC/DC Please specify voltage when ordering 


SEND FOR BROCHURE “G” 


ER fare BRITAIN (RADIO) LTD. 
> 11 UPPER SAINT MARTIN’S LANE, LONDON, W.C.2 
L109 (1 minute from Leicester Sq. Stn., up Cranbourn Street) 


TEMple Bar 0545 
Open Aji Day Gaturday. Shop Hours :9 to 6p.m. (9 t | p.m. Thursday) 
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“HIS MASTER’S VOICE” 


The contents of the “Special List” are of great interest to the serious record buyer, for 
they represent the best of international recorded art that is not included in the General 
Record Catalogue. In many cases “‘ Special List” recordings are the only versions avail- 
able. They explore the highways and byways of music with fascinating results. Available : 
from “His Master’s Voice” Dealers to Special Order. Here are the latest additions: 


QUARTET iN F MAJOR — RAVEL 


Paganini Quartet - - . - - DB 9452-5 
Ravel's Quartet in F has been described as a miracle of 
grace and tenderness. It was dedicated to Gabriel Fauré 
under whom the com r studied and still remains one 
of the mileatones in French chamber music. 


blemish. And what a work!” T.LL. in the Gramophone. 
VERKLARTE NACHT, OP. 4— SCHONBERG THE RITE OF SPRING — STRAVINSKY 
San Francisco Svmphony Orchestra 
St. Louis Symphony Orchestra conducted by Pierre Monteux - - DB 9409-12 


conducted by Viadimir Golschmann - - DB 9280-3 
A lovely work written in the Wagnerian idiom, particu- 
larly that of “‘ Tristan.” It tells of a man and a woman, 
of her confession and his forgiveness as they walk 
through the muonlit fields in the “ transfigured night.” 
lt was originally written for string sextet. 


\ 
a \ 
SINFONIETTA — JANACEK BRAHMS’ CONCERTO NO. 1 IN D MIXGR 
Czech Philharmonic Orchestra Claudio Arrau and The Philharmonia Orchestra 
conducted by Rafael Kubelik - - © 7671-3 conducted by Basil Cameron’ - - - DB v250-55 


In response to many requests, this unnsual work has 
been re-issued on the Special List. It is sonorous and 
intriguing, especially in certain passages, written for a 
reatiy augmented brass section. It is a work of great 
nterest, and wel] worth your closer acquaintance. 


The above are available in Automatic Couplings only. 


QUARTET IN G MAJOR, OP. 161 — SCHUBERT 


Hungarian String Quartet - - - - DB 9331-6 
“This is truly a fine set of records, the sort that, when 
you have heard them, leaves you with a real feeling of 
gratitude to the players and to the recorders, and, by 
the way, to the composer!... The recording is without 





“The Rite of Spring ”’ was commissioned ag a ballet by 
the great Diaghilev, and few modern orchestral works 
gave rise to such controversy, so strange were the 
rhythms and harmonies employed. Time has made them 
more familiar and it is interesting to note that Pierre 
Monteux, who conducts this recording also conducted 
the ormance in Pai vivid recording. 


This powerful concerto makes great demands on the 
soloist, and the famous Chilean pianist gives a splendid 
performance. It is essentially a work that demands 
repeated hearings to appreciate its ful) musical and 
artistic import. 








The Sh imesh of 





“HIS MASTER'S VOICE” 





AND TELEVISION APPARATUS 
TO oS MAJESTY aoe 
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